ACT OF WILL 
Barbara Taylor Bradford 
Asparkling, compulsive story 

of three generations of 
beautlfulwomen: an 
impoverished nanny from 
Leeds who sacrificed 
everything forherdaughter, 
butwhose fame and success 
her own daughter rebels 


agal 
Reg. NIS 13.40 
NOW NIS 11.25 


THEENDLESS GAME 
Bryan Forbes 
The Russians had their 
cholce of waapone, the British 
had only one: Alec Hillsdan, 
who thought he knewevery 
treacherous trick of the 
espionage trade —until he 
‘was shown anew che. 
Reg. NIS 12.10 
NOW NIS 10.00 


AMISALLIANCE 
Anita Brookner 
When Blanche Vernon's 
husband lait her, she was 
denied the solace of grief. But 

anewalliancewasonihe 1 
horizon, one that hea = ntly 
ease her ‘melancholy, bu 
plunge her Into the chines of 
lar more dangerous 
emotions. 
Reg. NIS 10.00 
NOW NIS 6.50 
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‘JERUSALEM 
ILLUSTRATED ATLAS 
᾿ Martin Glibert 
ἡ Traces the history of : 
* ψθΙΜΒΒΙθΘΠῚ from δἰ σαί times 
tothe present day. BEmaps 
Provide a broad survey of the 
istofy, withspectel 
‘emphasis on the laat 150 
.NIS31.60 ἡ i years. ge og a δ 
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Paleatine. eo 488 
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THREE JERUSALEM PRINTS BY DAVID ROBERTS RA. 


tee. full colour, δή : i by: 
David Roberts (1796-1864). Framabla as’ . 
. In emerushdbie tube. 
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LIFE & TIMES OF 
MICHAEL K 
J.M. Coetzee 
Michael K|s twice Imprisoned 
travelling from Cape Town 
during the clvil war, buthis 
captors are confounded by 
thls manwho, doggedly 
. refusing to betray his 
Instincts, achieves a 
remarkable level of freedom. 
jeg. NIS 16.00. 
NOWNIS 13.60 
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~ emergence ot lerusaiem 
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‘ ‘oelaps iin pameoa thes : 


development of the entire city 
τς προ World Wart, 
Hardcover, 508 pages. 
aed 34.80, ὦ 


IN THE HEART OF THE 
COUNTRY 
J.M. Coetzee 
The Impassioned diary of a 
young woman living on 
remote farmin South Africa, 
an extraordinary tale of 
obsessive fantasies and 
bloody revenge. 
Reg. NIS 12.00 
NOW NIS 10.20 


WAITING FOR THE 
BARBARIANS 
J.M. Coetzee 
Running the affairs of a tiny 
frontler settlement, a 
maglstrale|gnores the 
Impending war between the 
barbarlans and the Empire 
until he is jolted Into sympathy 
with the victims. 

NIS 12.75 | 
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‘Three art roductions of Ancient Maps of 
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a. mn 4 
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LESS THAN it week before the July 
23, 1984 elections, the Labour Party 
held a press conference in Tel 
Aviv to unveil the findings of their 
latest public opinion poll, which pre- 
dicted a resounding 52-36 Knesset- 
seal viclory aver Likud. The results 
of the poll were consistent with 
Labour's findings throughout the 
lang weeksof the clection campaign. 

The enstiing 44-41 seat photo fin- 
ish was enough to convince many 
Labour members to swear off both 
the reliability of polls and the very 
existence of the proverbial “floating 
vote.” ‘ 

But experts insist that there is a 
large bloc of undecided voters, 
which at any given time may com- 
prise more that 20 per cent of the 
electorate. Many, if not most of 
these, however, fluctuate within the 
major parties’ sphere of influence: 
they have not made up their minds 
whether to vote far the Likud or a 
party suchas Tehiya, for example, or 
are hesitating between Labour and 
Shinui, or the Citizens Rights Move- 
ment, 

The group of vuters who may 
potentially defect from one "bloc™ 
to the other is much smaller, with 
estimates varying fram 2 to 5 per 
cent of the electorate, or 3 to 7 seats 
in the Knesset. 

These voters ure the prize of the 
political battle between Labour and 
the Likud. In the current Knesset, 
for example, a swing of just four 
seats from Likud τὸ Labour would 
have a dramatic impact on the ba- 
lance of power: from the present 
unwieldy deadlock of 59 Labour to 
60 Likud (excluding Meir Kahane}, 
Labour would gain an unchallenge- 
able 63-57 majority. 

One leading pollster describes the 
Present floating voter as a relatively 
young and educated Sephardi min 
or woman who previously voted 
Likud. And Labour strutegists have 
already targeted this greup for spe- 
cial attention in the next election 
campaign, 


PROFESSOR Moshe Lissak of the 
Hebrew University's Sociology De-. 
partment says that while, Sephardi 
voters tend to vote Likud by a 2:1 
ratio, those with a higher education 
are split 50-50 between Labour and 
Likud. 

Lissak points to two factors which 
might be pulling these voters away 
from the Likud: the first is the ab- 
sence of the ‘myth of deprivation" 
which years of Mapai hegemony in- 
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stilled in many Sephardi voters. The 
more educated Sephardim have 
“made it,"’ and are less likely (ὁ feel 
that the establishment has discrimin- 
ated ugainst them. 

The second fuctor, says Lissak, is 
that voters with a higher cducation 
tend to judge issues in a more com- 
plex manner. There is a rational 
voter and an emotional, or tradition- 
al, voter, says Lissak. The rational 
vater puts more emphasis on per- 
formance, which, presumably works 
in Labour’s favour, The traditional 
voter is more like a diehard soccer 
fan: he may curse his team when it 
performs dismally‘on the field, but 
he will never switch allegiance. 

Lissuk adds, however, that the 
rate of increase of overall Sephardi 
votes is still faster than the growth of 
those with higher education. Only 25 
per cent of Sephardim go on lo seek 
a higher education after finishing 
high school, he says, compared with 
a 90 per vent ratio among Ashkena- 
zim. 


DR. AVRAHAM Diskin of the 
Hebrew University's Political Scien- 
ce Department was Labour's polls- 
ter during the 1984 election cam- 
paign. The results of that election 
prompted many Labour members to 
point to Diskin as the root of all evil: 
they accused him of having instilled 


over-confidence in Labour ranks. 


with his euphoric polls. 

Diskin denies the charges. He 
Points to the admittedly unexplain- 
able “emotional block” which many 
former Likud voters found impossi- 


although f haven't made a final deci- 
sion,” said Sima Reuven. 

“A great deal would depend on 
the attitude and policies of the va- 
rious parties towards peace and the 
Proposed international conference, 
which are likely to be the main 
issues," she added 

The 26-year-old former university 
student, now working as a computer 
graphics designer for a publishing 
company in the science-based indus- 
tries comptex in Haifa, personifies 
the so-called floating voter. She is 


young, educated and comes from a 
Sephardic background. 


Political pundits say there are 


200,000 Israelis like Reuven whose 
votes could well decide the composi- 
tion of a future government, and 
with it the fate of peace talks. 


In this context, if the forecasts are 


correct, her views are both inipor- 
tant and illuminating. 


She differs from the pollsters‘ 


ideal of the average undecided elec- 
tor in only one respect. According to 
z the pundits the typical “floating vo- 
VU ter" is someone who has voted for 
 the-Likud in the past, but might be 
persuaded to change to Labour. 


In the 1984 peneral elections, 


ik 


The floating voter will be the 
prize of the political battle 
between Labour and the 

Likudin anextelection, { 
Menachem Shalev reports. ° 


ble to overcome at the last minute. 

In recent elections the over- 
whelming majority of the floating 
vate was comprised of ex-Likud sup- 
porters. Diskin says that in 1984 
these voters insisted up until a day 
before the clections that they would 
vute Labour. On election day, they 
waited till evening and at the last 
minute - “with a churning stomiuch 
and shaking hands” - they voted for 
the Likud en masse. 

A review of 1984 clection-day vat- 
ing patterns, says Diskin, found a 
clear majority for Labour among 
morning voters while evening voters 
voted predominantly for the Likud. 
Labour experts huve found, he says, 
that more than four Knesset seats 
were lost in the last-minute fluctua- 
tions of these voters. 

An unexplainable emotional 
block consistently frustrates Labour 
hopes for massive defections from 
the Likud, Diskin says, Labour con- 
sistently gets higher marks on per- 
formance and its leaders are invari- 
ably ahead of their Likud rivals in 
public opinions polls. But when it 
comes to the crunch, Likud voters 
usually return to the fold. 

Two successive Likud govern- 
ments “did their best to drive voters 
away.” says Diskin, recounting the 
Likud's economic failures, including 
the monstrous inflation rates which 
Saw more turnovers at the head of 
the Finance Ministry than had pre- 
viously been recorded since the 
establishment of the state, flareups 
in the territories and the war in 
Lebanon. 


cast her ballot on behalf of the 
right-wing Tehiya party. 

At that time, she had no doubts 
about her political affiliations. The 
hard-line policies advocated by the 
party and its new charismatic star at 
that time, Knesset member and for- 
mer chief of staff Rafael Eitan, coin- 
cided with her own beliefs. 

She campaigned hard on behalf of 
Tehiya in the north and, through 
contacts and family ties, brought in 
many new supporters. She also 
attended the party's national confer- 
ence held in Kiryat Arba. 

“At thal time, politics were very 
much in the forefront of my mind. I 
honestly thought I could help alter 
things,” said Reuven. 


SINCE THEN, however, she has 
become disillusioned with the 
wheeler-dealing ‘and petty squab- 
bling endemic to internal Esreeli poli- 
tics, watching ideological principles 
flounder against the butwarks of per- 
sonal ambition. 

Faced with the reality of the 
political system and'the ineffectual- 
ity of the small parties, apathy gra- 
dually replaced thé former ardent 
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However, they failed to translate 
into a Labour advantage at the pulls. 
Diskin says that either Labour ditt 
not succeed in presenting itself in a 
light attractive enough to sway va- 
ters, or opinion polls are consistently 
in error in pointing to the existence 
of a potential cross-over vote be- 
tween Labour and the Likud. 


IN THE next elections, says Diskin, 
Labour must try to keep the political 
debate away from the future of the 
territories and concentrate on the 
Prospects for peice talks. He detects 
Such an approach by Lubour leader 
Shimon Peres, who, he says, has a 
“wonderful” grasp of the political 
map. 

Diskin also says that Labour 
should seize the “ethnic” bull by the 
horns and launch hard-hitting 
attacks against the Likud's “ex- 
ploitation” of ethnic enmity. For 
example, Diskin notes, Labour 
could stress the fact that throughout 
the years, Sephardim have been 
much better represented in Labour 
lists for the Knesset than in Likud's. 
Of the first 25 candidates for the 
Knesset in the 1977 elections in 
which the Likud first took power, 
only two were Sephardim. ‘For 
some reason only a few people are 
aware of this," Diskin says. 

Dr. Gadi Wolfsfeld, also of the 
Hebrew University's Political Scien- 
ce Department, believes that 
attempts to “persuade" volers 
through election campaign prop- 
aganda are a “waste of time.” He 
says voters “are influenced by events 


try, but Τ᾿ πὶ no longer a campaig- 
ner," said Reuven. 

Her attitude towards Tehiya has 
also changed, despite feelings of 
loyalty for Eitan’s faction in the 
party. She now believes that 
Tehiya’s policies, as advocated by 
MKs Geula Cohen and Yuval Ne'e- 
man, are too reactionary and right 
wing. 

Reuven was upset by the recent 
“excesses” of Gush Emunim, which 
is loosely affiliated with Tehiya, and 
the alleged role of Gush secretary- 
general Daniella Weiss in the dis- 
turbances. 

She condemned the reaction of 
the West Bank settlers, while ex- 
pressing understanding for the deep- 
seated anger generated by the cal- 
lous murder of Alfei Menashe resi- 
Gent Ofra Moses and the continuing 
wave of terrorist incidents in the 
region. ; : 

Reuven has good cause to sym- 
pathize with the feelings of the set- 
Uers, if not their actions, because she 
too has seen the consequences of 
terrorist activities. 

Although now living in a flat on 
the Carmel; home is a small farming 
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τ 
net hy the campaign. 

Wollsteld adds. however, that 
even if only one or two per cent of 
the cl torate ate influenced by the 
parties” campi igh messages, these 
might have a crucial influence in 
determining the winner. 

So Labour will continue to con. 
centiite on young Sephardim in de- 
velopment: towns and inthe δὲ 
cities. Diskin says that the 
stereotype of young educated 
Sephardim as the typical floating 
voler contains a contradiction, 
Antong Sephiardimn, it younger age 
denotes a higher level of education, 
But the younger a voter is, the more 
likely he is to vote Likud, 

ΔῊ the experts agree Chat tradi 
tionally, women have been more 
likely than men to wiver between 
Labour and Gikud, although one 
pollster told this reperter that cur- 
rent findings show ἈΠ equal distribu. 
tion of the floating votes hetween the 
SOXeS. 


BOTH DISKIN anc Lissak point to 
the crucial importance for Labour of 
growing number of Arab voters, 
These voters, even if choosing to 
support the extreme lefl parties of 
Rakah or the Progressive List for 
Peace, help Labour to block the 
right-wing coalition. But Diskin 
notes that in the past two elections, 
the participation of Arabs in the 
election has dropped drastically, a 
trend which Labour must strive to 
counteract. 

Lissak adds another factor work- 
ing in Labour's favour: the steadily 
increasing number of haredim who 
are keeping away from the polling 
booths altogether. 

And Diskin dismisses the claim 
that overall demographic trends 
work in the Likud's favour: that the 
higher birth rate of Sephardim who 
inevitably will prefer Likud to 
Labour, spells long-term doom for 
Labour. 

Diskin says that the differences in 
birth rates between Ashkenazim and 
Sehpurdim are rapidly diminishing and 
that there is a steadily increasing rate 
of intermarriage between the (wo 
groups, which contradicts the Likud 
hegemony forecast. 

As usual, the experts and pollsters 
predict that Labour can only 
gain, and the Likud only lose, [rom 
new elections. Many Labour mem- 
bers, however, ance burned and 
twice shy, are noticeably unenthu- 
siastic about putting the forecasts 10 
the test. a 


who tive on the mostaiy are of Kur 
distani origin. : 
‘There was an incident while 1 was 
still a little girl, it must huve been 
about 20 years ngo, when terrorists 
planted x bomb under one of the 
houses, killing a woman and her 
child," Reuven recalled. : 
“There were other infiltration 
attempts after that bul they were 
foiled by the army. Even so we know 
what it is like to live under the threat 
of the terrorists," she said. 


ORIGINALLY, the majority of El 
Kosh’s residents were staunch 
Labour supporters, but their views 
changed dramatically after the 1973 
Yom Kippur War. 


“Many people, my family it- 


cluded, felt the Labour Party was [0 ᾿ 


blame for the way in which the 
country was taken by surprise a 
the heavy price we paid in casualties 
as a result of that mistake. 

“In the next elections, in 1977, 
everybody on the moshav who was 
eligible to vote, voted for the Likud. 
They voted the same way again 


1981, as I did myself. brothers 
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By the time the west elections 
came noun in ΝΜ. she hind be- 
come it commited Pebiya sapperter 
and campaigned on behalt ot the 
party in the Nayth. 

“At that time there was seneritl 
disillusionment with the Likusl 
among many of the peaple on the 
moshay and the sucrounhne ΚΡ ΠῸ- 
ments,” she recounted. 

Was that because of the was the 
Lebanon War bated dragged on ὸ 
extracting t heavy price in hive aun 
moucy? 


[supported the wat and we 
were upset by the denonsturtions al 
the peaceniks. Peace Now and the 
like whe, in our opinion, under 
mined the morale of the troops and 
split the unity of the nation” she 
replied. 

“There was no alteritive te the 
war. The situation that hack existed 
previously coukl not have been 
allowed to continue and afterwards 
there were situations that developed 
in the field that made if difticult to 
pull out.” 

Nevertheless, she agreed that the 
withdrawal should have come much 
sooner, although that was not the 
sulient cause of dissutisfaction with 
the Likud at the time. 

“The main reason was the 
mic situation and the financi 
culties in which the moshavim, in- 
cluding our own, κα ἄτην leund 
themselves. They appealed for help 
τα το gavernment, but te ne avail,” 
said Reuven. 

The result was it swing away from 
the Likud but net, as might have 
heen expected, back lowids the 
traditional Labour camp. Instead, 
most of Reuven's friends and rela- 
lives prolested their (reatment at the 
hands of the Likud by voting, like 
Reuven herself, for Tehiya. 


NOW, HOWEVER, the fickle tide 
of political affiliation among her 
family and acqu: 
moshav and in Haifa appears to be 
undergoing another metamorphosis. 
The swing, according to Reuven is 
once again back to the Likud. 

But why not Labour? After all, 
wasn't it Shimon Peres and his party 
colleagues who were instrumental in 
extracting the IDF from the 
Lebanese quagmire and putting the 
nation’s economy back on the road 
torecovery? 

“Some peopx. might think (hit, 
but 1 disagree,” she answered. 
Reuven stressed that it was consen- 
sus on these two issues which formed 
the basis of the national unily pev- 
ernment. 

“Peres may have been prime 
minister, but the finance minister 
was from the Likud. The Likud 

Sas much credit as Labour 
for helping to revitalize the economy 
and implementing the withdrawal 
from Lebanon,” she added. 

But didn't Reuven herself and 
Other members af the Sephardic 
community feel more well-cisposed 
towards the Labour party now, and 

€fes in particular, following his 
stint as premier? The opinion polls 
indicated that Peres's popularily had 
soared during his term as prime 
Minister and, together with defence 
me, Yitzhak Rabin, he re- 

ed one of the country’s most 
well-liked politicians. ὼ 

Many people thought he did a 
800d job as prime minister and his 
ee certainly went up at the time, 

tl think that is changing now,” 

plied Reuven. 

His complete disregard for the 
went Prime minister and the way 
for Pressed on with his own plans 

Peace talks, for which there is no 
lars: or public consensus, 


sf PRY ποις 
inmage in the past few years. but it 
doesn tring true.” 

She compared Peres: with 
Menachem Begin, saying that the 
former Likud leader had venerated 
qualities ol integrity and cummit- 
ment. Peres, an the ether hand, 
appeared to be mure concerned ab- 
oul “getting his name into the his- 
tory bunks.” 


KETURNIMNGE to the question af 
peace tilks, Reuven admitted being 
“extremely confused hy the can 
theting reports παρ tram the 
potitical patties. 

“Ealon't hiow who is telling the 
truth. Like most people, [would like 
to see peace. amd Tecept the con 
cept of sume territorial concessions 
that would not harm {srael's 
strategic interests, which is where [ 
differ with Tehiya. But T don’t agree 
lo peace at imy price,” said Reuven, 
adding that acceptance of UN re- 
solutions 242 and 338 would huve to 
he u prior condition to any talks. 

“For that reason, if there are elec- 
tions, as seems likely given the pre- 
sent state of affairs in the govern- 
ment, | would probably vote for the 
Likud. 

“Certainly all the people | know 
on the moshav have said they would 
vote for the Likud next time, while 
others who previously favoured the 
Likud are thinking of voting for 
Tehiya or even Kahane. 

Reuven, who is planning to set up 
her own computer-gruphics ¢com- 
pany, stressed that she would never 
vate for “an extremist like Kahane.” 

Nevertheless she believed that the 
opinion palls were wrong in ussum- 
ing that the majority of “floating 
voters" would vate for Labour on 
the issue of peace versus the greater 
lune of Israel. “fT don"t know who is 
in that category,” she said. 

Reuven added that must peaple 
were tuo worried about the ramifica- 
tions of an international peace con- 
ference tu risk vuting for Labour, at 
least while the guidelines for such ἃ 
conference remained unclear. oO 


Pre πον τος πι 
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61 still love 
Begin—but I'll. 
vote Labour 9 


YA‘ACOV YONA 
YONA IS 35 and a rough, tough 


politician who comes from one of the 
grimmest streets in thé Katamonim, 


-Rehov Hanotrim. Nowadays he 


occupies a pleasant, modern, open- 


planflat complete with plants, books 


and framed prints opposite Ramot 


Polin, the curiously monstrous bee- 
hive of the ultra-Orthodox, Ashke- 


nazi enclave in Ramot. Bits.of the 
Katamonim suggest themselves in 


two large, velvet, over-stuffed sofas 


# young Sephardi profession- 


“Yo think that it's very. very 
hkely. he says. “But the Labour 
Party can’t countan it and it has to 
work a lot Rarder te get the support 
of young people who grew up in (he 
eighbourhue . 

But peave, he sirys, and the possi= 
hility of an international peave eon- 

Terence adefinite [ποίους in their 

cousith: rations. 

YVa‘acay was born in the ‘Talpiot 

“μια aber toa Libyan family, part af 
aclan af Yonus well-known in the 

moni. Ee attended a striking- 

ly inferion elementary school in 

Katamen Het but then went on to 

Youth Aliya’s agricultural high 

school in Gin Ketem. He acquired a 

teachers’ certificate in 1975, and 

started as a youth and community 
worker in Mamilla with families who 

were evacuated from there in 1975. 

Then he went back tu work in the 

Katamonim, and became the chiair- 

man of the Ohalim sacial protest 

movement in 1977. Today he's ἃ 

member of the Libour Party's cen- 

tral commiltee and in charge of Pro- 
ject Renewal in the Katumonim with 

200 community workers answerable 

to him. 

Yona was an out-and-out Herut- 
nik for many years and he comes 
from the kind of family “where it 
wasn’t even how much we loved the 
Likud, it was how much we hated 
Labour.” He pointed aut that he was 
an asset for the Ohalim movement, 
which was a direct outgrowth of the 
Black Panther movement of the lite 
‘fils, “precisely because | came from 
the right. Al the ethers - Saudia 
(Maciana), Charlie (Bilon) and 
Yamin {Sutissa) - were from the left. 
My politics could really bring out the 
crowds, especially ax | worked very 
actively fur the Likud’s victory in 
1977." 

His views changed slowly. “I be- 
pan to realize thal the neighbour- 
hoads weren't getting the money 
because it was alt going for settle- 
ments on the West Bank. I began to 
be left socially while remaining right 
nationally. : 

“Then the Lebanon war broke 
out. In the beginning, like every- 
body clse, | was for it and for Arik 
Sharon, the hero of the Yom Kippur 
War. But us it progressed | realized 
what a great, big, bloody mess that 
war was. One day | was outside 
Jerusalem's Hamashbir store and 
there was Peace Now demonstrating 
against Sabra and Shatilla. Sudden- 
ly, my legs touk me right into that. 
People who knew me und saw me 
demonstrating couldn't believe their 
eyes,” c 

After that, he became an active 
member of Peace Now ind leapt 
right into the Labour Party. People 
in the neighbourhood, he relates, 
accused him of treachery “and ! still 

felt very odd with Peace Now. When 
= | went to Emil Grunzweig’s funeral 

in Haifa, 1 felt weird. The people 
there looked at me becnuse 1 was 
dark and different and my own fami- 


Yona explains his change of views 
as a part of a process of maturation. 
“When I was a Likudnik, like every- 
body else in the Katamonim, it 
wasn't hecause of ideology. It was 
because we all felt that we were 
being screwed by the Labour estab- 
lishment, which we were. But I'm 
not being screwed any more and 
there are plenty of young people 
from my background who are no 
longer voting on an emotional basis 
today.” ᾿ ᾿ 

He sends his two children by his 
first marriage, Yifat 11, and Rafi 9, 
to Katamon's Givat Gonen Labour 
Party affitinted school. 


Ἔ 
ξ 
u 
Ἑ 
. 3 ly thought I was crazy.” 
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Gonen, But they send them there 
because they know that it’s a very 


ραν ἡ school. [alse think it affects 


their political orientation, | think the 
school is changing people's patitical 
attitudes.” 

Yona still feels tys “home is in 
Katamon [let and his wife Tami, 
who was busy cleaning and changing 
Natalie, aged 1-4 months, says her 
“home" is rely in Shmuel dui. 

“We just sleep here really and 
have nothing te do with Ramot,” 
they say. though other young cou- 
ples from Katamon have also been 
moving into Ramet. However, he 
says. Without some separation be- 
tween home and work people would 
be in and out of their home cunslunt- 
ly. Besides, Yona added, he and 
Yamin Suissa were instrumental in 
building the smarter new Maiersdorf 
section in Katamonand “if we look a 
bigger flat there it might look bad. 
But maybe if | tind a decent four- or 
five-room flat in Katamen we'll 
move hack.” 


YONA EXPRESSES great interest 
in the pruspect of an international 
peace cunference. “We must he 
ready tu take risks for peace. [don't 
think that we can go on with the 
occupation forever." Nor does he 
think that concessions will lead τὸ 
muss. protests frem pourer neigh: 
bourhonds. “Don’t forget that when 
we gave back Sinai the neighbour- 
hoods didn't come out and demous- 
trate. Ht was Gish Emunin which, 
like Peace Now, isa largely Ashke- 
nazi idenlogical movement.” 

He believes that there has been a 
genuine decline in support for the 
Likud in the neighbourhoods over 
the past two years, though “that 
doesn't mean they all love the 
Labour Party. But Shimon Peres has 
done two very important things, he 
took us aut of Lebanan and he 
stupped inflation. You don't know 
how much people hated Peres. 1 
know (wo families who broke their 
television sets because they kept on 
turning it off every time he 
appeared. People would spit and 
curse when he appeured on the 
screen. Nowadays he isn’t hated like 
that any more. 

“Look,” Yona points out, “the 
Likud really has it aver (he Labour 
Party because they've gol young 
dynamic leaders in key pusitions. 
The Labour Party needs people like 
David Levy, Meir Shitrit, David 
Magen, Moshe Katsav, Dan Meri- 
dor and Eli Landau. The Labour 
Party has only ane dynamic young 
leader — Haim Ramon — and that's 
just not enough. We don't have a 
young leadership cadre, but the ta- 
lent’s all there.” 

Yona makes nu bones about the 
fact that he means himself and col- 
leagues like Yamin Suissi, also peo- 
ple from the development towns like 
Amir Peretz from Sderot. But he 
praises Uzi Baram for opening up 
the party's central committee when 
he launched the “democratic revolu- 
tion" at the Labour Party conven- 
tion in April 1986, which allowed for 
46 out of Labour's first 55 candidates 
to he elected by secret batlot. Yona, 
and many other young hupefuls, are 
anxiously awailing Labour's new 
Knesset list. Unabashedly ambi- 
tious, Yona declares: “You'll see, 
I'll be on the Jerusalem municipal 
council next year, whether they like 
it or not. And one day I'm going to 
be mayor of Jerusalem." Only one 
woman, Sonia Cohen, has been 
allotted one of the eight places the 
Ohalim hold on the central commit- 
tee. 

Ya'acov Yona's second wife 
Tami, dark, slim and strikingly 
good-looking, is a youth counsellor 


was a cook's assistant. “When my 
I she'd finished chikthear- 
ing after her eighth baby the neigh- 
bours asked if there was anything 
wroog with her health, That's my 
background,” explains Tami dis- 
armingly. 

The children in’ the neighbour. 
hood suffered bath poverty and neg 
leet when ‘Tami was growing up 
before 1967 and Shmuel] kanavi wis 
a fortress facing the Jordanian ber- 
der. “We hated the Labour Party." 
says Tami. They only visited us it 
election times ind we knew that they 
had ne real interest in us, We cursed 
them but we loved Begin who re- 
spected us, aur traditions amd wur 
religion.” 

Tumi recalls that she sbways 
wanted ta learn piano but there was 
hever money for anything like tht. 
“Today Yifat is learning to play the 
trombone and Rafi the flute because 
Lreally want our kids to know music. 
Bul there's no money for music 
lessons for all three of us, 

“['d like to Jearn to drive too and 
take cookery lessons ~ things like 
quiches. Morecean cookery is fine 
but I really prefer French and Ita- 
lian," she confides. 


“IF THE LABOUR Party wants the 
votes they've got to listen te the 
neighbourhoods.” he VYanas stress- 
ed. “They're different now, People 
there are much smarter and better 
echucated than they were 10) yens 
agn. They alse get more news, Don't 
forget that today’s kids gel the news 
every hour and there's much more 
TV news than when we were small 

Yaracovy sys that there is alse far 
less hatred for the Arabs. “When 1 
was a kid the worst thing you could 
ever say lo anybody waa: “You lock 
like an Arab, ἔτ ΠῚ so today. partly 
because we've lived with the Arabs 
for 20 years. They're more people 
and less mythical than they used to 
he. 1 can't puurantee that Meir 
Kahane won't get his projected two 
Knesset seats in the next elections 
but the faci is that you've heard far 
Iess about him in the neighbour- 
hoods over the past two years.” 

He adds: “Labour can't fight the 
Likud unless certain things are clear, 
for example, about the peace confer- 
ence. It should say openty and une- 
quivocally, “Yes, we will give up 
territories for peace,” just us the 
Likud says unequivocally, “No we 
won't.” It should be out in the open. 
Eabour can't win unless it has clearly 
defined policies.” 

Then too, husband and wife 
agree, “Our problems are different 
now. Tt used to he housing but now 
families are sinaller. Today it’s drugs 
and inferior education which lead to 
problems such aS two many unem- 
ployed young men in their 2s." 

Drugs, they say, are particularly 
serious in places like Shmuel Hanavi 
“anc 1 don’t mean hashish,” says 
Ya'acov, “I mean heroin.” What 
about cocaine? He laughs: “Who 
can afford it?" 

In spite ofa general increase in the 
standard of living over the pnst 10 
years, hard-core poverty still exists. 
According to recent figures pub- 
lished by the Central Bureau of 
Statistics no less than 100,000 heads 
of families in Israel bring home only 
NIS 550 cach month. 

In spite of their new political affi- 
tation the deep-seated resentment 
against Labour still persists among 
people like the Yonas. For Ya'acov 
it is a case of: “They put us in the 
ma’abarotand our parents will neve: 
forget it. ᾿ 

“The children might, but many of 
them still believe that the problems 
of poverty in places like the Katamo- 
nim and Shmuel Hanavi are the 
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RONNININIO 


RONNI NINIO will be voting with 
his feet; no matter when the elec- 
tions take place, he will be staying 
home. 

The Likud has lost him, for the 
time being, as a loyal supporter, 
while the Labour Party would have 
to adopt entirely new “live-and-let- 
live” economic policies before the 
30-year-old billboard maker would 
give it his vote. 

Peres, says Ninio, “is the only 
leader on the scene, the only one 
who knows what he wants. Shamir 
isn’t strong at all. He's a joke. He 
never says anything extept ‘no’ or 
‘iv'l] be OK." Levy has reached the 
top of his career. Sharon is too hasty. 
Maybe Moshe Arens would be a 
good leader. But I understand he's 
sort of afanatic. I'm not a fanaticand 
1 don't like fanatics," he says. 

Ninio, 30, was born and raised in 
Givatayim. A conversation with him 
wanders around today’s political 
issues, touches on political persona- 
lities and eventually focuses on his 
own ambitions to own a little house 
with a small garden and send his son 
ta a good school. 

He himself went out to work al age 
16, completing his last two years uf 
schooling in evening classes. He has 
worked in a range of jobs: vy 
machinery operator and electrician, 
TV antenna installer and cosmetics 
silesman, hardware salesman and 
billboard maker. He calls himself 
“the last Hebrew worker." 

His wife, Suzy, is secretary to a 
director of a large government cor- 
poration, and togelher they take 
home about NIS 1,800 at the end of 
the month, not enough for a big 
savings account, but enough to pay 
the bills and cherish a few dreams. 
Sometimes he thinks about going 
into business for himself, but this 
remains an unfulfilled ambition that 
makes Suzy nervous because of the 
risks involved. 

Ninio voted for the first time in 
1977 and he voted Likud. The Likud 
won his vate again in 198! and 1984. 
But he's disgusted with ‘all the fight- 
ing inside the party,” disappointed 
by “the incompetence” of the minis- 
ters, and dismayed at the way “the 
Likud has turned into a circus." 

. Ninio, whose family came from 
Iraq, sometimes speaks with the 
royal “we,” seentingly. speaking for a 
generation that thas lost — if it ever 

ad — any faith in political lead- 
ership. °° | - ' 
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Like most people, his knewledse 


anu auch it 


caftve-break 
While he never fell for 
the smother tan Arab” 
gesip. he thought it remonuble in 
UST that Likud runiour-mill Giles of 
Peres owning the Tadiran firm were 
(rue. 


ΙΝΊΠΙΞ 


LAST dvimenths, like many 
Likud 


augedd His. 
mind alaout Peres. τ᾿ ς ἢ goud 
prime minister,” be says. “much 
better than Shamir." He admires 
Peres as he would anybody who does 
his job well and competently. 

Of course, he misses Begin. “Be- 
gin was the cement of the Likud. 


_. Without Begin the Likud is a big 


= mess and will stay a big mess. I was 
= never a ‘Begin, Begin’ type, but he 
Ἐ wasa leader.” 


4g As an Lraqi, he grew up hearing 
2 stories that tanght him to suspect 


& Arabs. He has a_live-and-let-live 


— attitude that works both ways: if they 


don’t let us live in peace, we won't let 
them, either. 

Territorial concessions, Palesti- 
nian statehood, talks with the PLO, 
biblical homelands -- all the code- 
words of Israeli political debate 
scem somewhat irrelevant for him. 
The international conference issue 
bothers him only because he husn’t 
yet heard what he calls “an explana- 
tion” of what it's all about. He 
doesn’t like the way Shamir refuses 
to give Peres a chance to explain his 
stand but he also dislikes the way 
Peres olds his cards close to his 
chest, 

Ninic is less interested in the 
“glory” of the state than in the 
circumstances of his own life in the 
state. Jewish settlement in Hebron 
just doesn’t move him one way or the 
other, and while he is angered by 
terrorism against Jews in the terri- 
tories, he's also angered by Jewish 
violence against Arabs. 


ASKED how he'd feel if there were 
ever an Arab minister in the govern- 
ment, he sighs. "1 accept that they 
need representation in the Knesset, 
but 1 don't know about ministers, 
Look, I'll tell you what I want. I want 
a quiet little place of my own.” He's 
talking about the state, but in a way 
he’s also talking abut himself. THis 
attitudes suy as much about his own 
life with his wife and two-year-old 
son in their small Petah Tikva apart- 
ment as they do about Israel itself. 
Indeed, it’s thal desire for a laissez- 
faire existence that makes him anti- 
Labour. 

“I'm anti-Labour because of the 
Histadrut, because of Koor, because 
of this state within a state,” he says. 
He recalls that he once worked fora 
heavy equipment company, driving 
a bulldozer. "'They made us get our 
paychecks at Bunk Hapoalim. Now, 
I didn’t mind having to go to the 
bank. But [ hate it when I have no 
choices, no alternatives. The Align- 
ment's state within a state doesn't 
give you choices.” 

If Peres, in an election campaign, 
were to announce a policy of what 
Ninio calls “free economics,” Ninio 
would consider voting Labour, he 
says. The small parties hold no 
attraction for him. He speaks of his 
“hatred for the religious parties, 
fanatics and parasites and prostitutes 
arid extortioners.” The small par- 
ties, he says “are a catastrophe. The 
Abuhatzeiras and Agudat Yisraels 
end up controlling the country." 
What he wants, he says, is "8 two- 
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Interview by Bradley Burston 
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DAVID AVITAN 


EVEN AFTER the traumatic elec- 
tion upset of 1977, Alignment acti- 
vists in Beersheba could not have 
anticipated the scene taking place 
across the street from Laborr Sart« 
headquarters four years later. :here 
before their eyes were tens of 
thousands of Negev residents, many 
of them fervent admirers of David 
Ben-Gurion, gathered in a vacant lot 
as Ben-Gurion’s old nemesis, now 
prime minister, stood on a floodlit 
stage and, in his courtly, almost 
operatic dogfight baritone, invoked 
the Old Man's memory while orator- 
ically slashing the tires of the re- 
gion's [981 Labour election band- 
wagon, 

Galvanized, almost delirious, the 
crowd responded with a combina- 
tion of pride, respect, and catharsis 
to Begin’s bravura campaign aria. 

Local Labour officials, however, 
many of whom were themselves 
from Arab lands, found particularly 
galling the common language Begin 
seemed to have found with his over- 
whelmingly Sephardi audience. 
And, a few days later, vote counts 
gave concrete expression to 
Labourites’ worst fears, The nation’s 
Sephardic majority, clearly the de- 
mographic future of Jewish -Israel, 
appeared to have bolted from Labour 
for an ascendant Likud. 

Near the stage during Begin's 
Beersheba address was Dimona 
electrician Shimon Abekassis, then a 
20-year-old IDF soldier on leave. 
“I'd never seen anything like it,” he 
recalls. The lot was opposite Soro- 
ka Hospital. You could see the pa- 
tients throwing their windows open 


to hear what Begin was saying. I was . 


with a group of my friends, every- 
body was singing ‘Begin, King of 
Israel,’ and there was no question in 


anybods nine whe wed) vote bor, 
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ANTE ἈΠ 6 ΝΠ. Ὁ tard lo go 
lengths te heep their iflilir 
ton safely in the closer. 

“The veneral opinion war, il yeu 
voted Likud you were areal n a 
i, whereas if vou vated for 
nt, there had te be 
iously wrong with you, 

“Tt gat so bad (bat [ram “77 until 
alter the (Lebanon) war had been 
going fora year ar sa, itseems (ome 
Tnever met asingle person willing to 
adinit that he was for [ahour.™ 

Remarks Miriam Cohen, ap 
uf a Tunisian sindwich kiosk 
longtime Beersheba Labour activist. 
“ft was Begin who brought those 
feelings out in people, Nut dircetly, 
but because they had this feeling 
about him that he had heen sent 
down from heaven fo lead them. 

“At the time, when J went to the 
market to talk to people about the 
economy or other issues, I almost 
gat beaten for saying the word 
‘Mu'arach’ (Alignment). And when 
people did listen, when I could see 
that [ had managed to convince 
them, I could see in their eyes that 
same look: 1 agree with you, but 
Begin was sent down to us from 
above, and who are we to inter- 
fere?" 

“People thought of Begin as the 
leader they needed,” comments 
Abekassis. “They saw him as some- 
one who was strong enough to be 
able to do the right thing for every- 
one, not just this group or that 
group. Shamir has his hands full just 
trying to hold on to his own chair. 
big can’t look up to a man like 
that.” 


PRIVATELY, both Likud and 
Labour strategists now maintain that 
with Begin’s abrupt departure from 
public life and the general disen- 
chantinent over department-store 
coalition government, Labour's best 
hope to return to power may be to 
aim its efforts at the target popula- 
tion that only a few years ago seemed 
the least likely — young, upwardly- 
mobile Sephardim, particularly 
those in business, academia, and the 
professions: 

David Avitan, owner of three 
Beersheba restaurants, is as good an 
indicator as any of the wisdom and 
the problems of courting the fence- 
straddling Sephardim. 

Avitan was born in Causal 
parents active in the Rev 
(Herut) movement. In 1955, 
age of seven, he moved with his 
family to Israel. After years of living in 
Primitive tent camps, the family 
made its home in Beersheba, where 
Avitan eventually graduated from 
the Amal Technical High School. 
Later, following army service us a 
battalion medic in the paratroops, 
Avitan left Israel for Canada, re- 
turning six ycars later to help found, 
among other businesses, the Bet 
Hayekev club affiliated, like its Tel 
Aviv counterpart, with the Likud. 

Despite this and his parents’ life- 
long allegiance to the Likud’s Herut 
wing, Avitan insists that partisan 
considerations have no bearing on 
his choice of national leaders. 

“To me, party affiliation is no- 
thing more than camouflage. If in 
Ratz (Citizens Rights Movement), a 
Personality arose tomorrow that 
could stand alongside Ben-Gurion 
and Begin, he'd get my vote. What is 
important is not the ability to lead 
some party, but the ability to lead 
the country." 

Did the Labour Party have anyone 
who could win his vote? “Of all of 
them, I would. take the one who's 
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WHAT ABOUT Judea, Samaria, 
and Gazi? 

“T think that sooner or [ater you 
have to give the Palestinians a coun- 
try of their own, let them solve their 
own problems, while we have to 
safeguard the places holy to all the 
religious faiths. This is the only 
worthwhile solution.” 

How would Avitan's fellow 
Likudniks react to this? 

“The Likudnik in the Negev and 
the Likudnik in Ariel are not identic- 
al. Part of the reason that the Likud- 
nik in Ariel cures about the party's 
stand on the territories is because he 
is worried about his villa. 

“In my experience the Likudnik in 
the Negev is a person with different 
ideals, a person with whom you can 
conduct a different dialogue. He's a 
person who got here when this was 
truly wasteland; he lived here in 
tents and ma'‘abarot (immigrant 
shanty towns). He's a different per- 
son.” 

How does Avitan see the current 
Likud leadership? 

“I’'msorry that David Levy isnota 
bit more forceful, that he doesn’t 
stand up for himself more. If he'd 


believed a little more in whathesaid, - 


he'd probably have progressed, but 
unfortunately, this hasn't happened. 
“Sharon, as far as I'm concerned, 
was ἃ superb military man. 1 was 
under his command ‘in °67, and | 
believe he's one of the best this 
country ever produced. But he 
wasn't cut out to be ἃ politician. 
fveryone’s built for some purpose, 
but government is not for him.” 
What was Shamir built for? - 
“Look, Shamir can never be a 
lic figure. He can be part of 
1 somewhere, but not the 
figure you need in 
lired horse. We need 


How does Avitan rate Shimon 
Peres? ἢ 
ΕΓ ΘΔΟΠῚ trust him. The only thing 
that really interests him is the pre- 
miership. ‘The country needs some- 
someone with the courage 
to fill Begin’s shoes. Right now, I 
don't believe there are going to be 
peace talks. In fact, I don’t believe 
there’s going to be peace at all. μὴ 
have no one with the courage ἰ0 5! 
onourside ofthetable.” 
It may be that in the end, pesid 
faction with the present leadership 
of both major parties will neutrality 
the floating vote as a factor in t 
coming elections. 5: 
Resarki local Jabour activist 
Miriam Cohen: “You'll see: = 
people go to the polls next time, lots 
of them will still vote like rabots. 
Even among Labour partisan: 
optimism for a reversal of past tren 
is guarded in the extreme. the 
Asked if there is someone On Ὁ 
political horizon whom she espec 
ly admires, she smiles and says ¥? 
trace of a sigh, “Yes, there s. 
Ben-Gurion. Always and forever. 
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a mere a meena 


THE TWO defendants, D4. Hein- 
nich Bunke and Dh. Aquilin Uhich, 
are dignilicd, gramlfatherly-looking 
men who ΠΕ the chehe prehite ot the 
kintly, compassionate Kimily physt- 
ἴθι are 73 years old and both are 
yneculogists Who only recently re- 
tired from protitable and successful 
practices. ~ Uhich ΗΔ Sarttgart. 
Bunke in the north CGietmian town of 
Celle. Post 

ft is hard te imagine them as 
killers, yet both cue charged with 
complicity in miss muider- Bunke 
for the death of 4950 people, UMich 
for the slaying of 1.815 -- between 
April 40 and August 1941, 

Their trial in a Frankfurt court 
room, new in ils 16th month, is due 
to end with the verdict and senten- 
cing this week. {1 has shed fight on 
one of the darkest chiy f Cier- 
man history: “Opendion P17 per 
sonally ordered hy Adol Plier, that 
fook the hves of mene tian 70,000 
mentally all and returded persans. 

This calculated mits shiughter (lu 
which one must ack the forced steri- 
lization of tens of thausauds af other 
mentally and physically disabled 
poeple) Was ordained by Hitler on 
September}. 1939. the day on which 
Warld War [started with Nazi Ger- 
many’s anvasien al Pokind. The 
vider Was contiined mn a secrel. 
hand-written degree to Philip 
Buuhler, the chief at is personal 
chancellary. and Dr. Karl Brandt. 
his private physician wha, as Reich 
commissioner of health, wisalse the 
overlord of alt Germiun doctors aml 
all private and public hospitals 

Cloaked in terms of “euthir 
and “mercy killing.” the 
for the extermination of ἡ 
elements” such as the “incurably™ 
insane, mentally retarded, “socially 
useless cuters. and others “not 
worthy of living. 

To implement “Operation T-4." 
code-named for the address of ΕΠ 
ler's private chancellory at 4 Viergar- 
ten Street in Berlin, Bouhler and 
Brandt created a fictitious “Chari- 
table Foundation for Institutional 
Care." and established about a 
dozen centres around the country to 
which the victims, living in hospitals 
and asylums, were herded and 
maticully killed under the 
sion of a team of [4 doctors. Bunke 
ond Ullrich were two of them. 

“Operation ‘T-4" was the precur- 
sorand model for the Holocaust thit 
eventually took the lives of millions 
of Jews, gypsies, Slavs and other 
hapless victims in the Nazi death 
camps, 

But the detailing af the apera- 
fion’s horrors in a publi¢ courtroom 

been minked with special poip- 
ancy, showing how the 
Of terror was also directed at Gier- 
mins. 


AS A start tu the operation, ques: 
tiennaires were sent ta huspitals, 
asylums and nursing homes asking 
for information about patients suf- 
Ting from schizophrei 
Pression, encephali t 
and other serious ilities. Those 
who had been hospitalized for longer 
than five years, the criminally insane 
und those not of German “blood™ or 
Nationality were marked for special 
attention. The doctors involved. 
pled Without seeing or examin- 
Hs i singled out those to 


AL first the victims were herded 
to prisons und abandoned castles 
ind left to die of starvation. By early 
π mber 1939, because of the large 
umbers, a more “systematic” 
reited was required. Primitive gas 
i mbers, fed by exhaust fumes 
pity truck engines, were built. By 
Spring of 1940, the gas chambers 
valved into what 
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MERCILESS KILLING 


Atriatin Frankfurt, due to end this week, shows how 


the Nazi reign of terror was also directed at Germans. 
“John Dornberg describes ‘Operation T-4.’ 


their final form, each disguised as a 
shower room with the gas, from 
stationary motors, coming out of 
ducts in the shower nozzles. The 
vielims died in slow agony while the 
doctors in charge and their assistants 
watched through peep holes and 
windows. 

Two of these ἡ ΤΑ" killing centres 
were in the towns of Brandenburg 
and Bernburg. Aquilin Ullrich was 
the dactor in charge at the Branden- 
burg centre from April through Au- 
gust 1940, Heinrich Bunke, who suc- 
ceeded Ullrich there. previously su- 
pervised the operation in Bernburg. 
Approximately 1S.(KK) people were 
killed at the two centres. Ullrich has 
admitted to personally aetuatt 
valves in 210 cases. Bunke denies 
an the vilves, but 
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has admitted that he usually “watch- 
ed through the window until all were 
dead.” 

Gold teeth were removed from 
the corpses.‘the bodies usually cre- 
mated and the ashes sent to next of 
kin by mail. Dutifully. hospital or 
asylum clothes were returned to the 
institutions from which the victims 
had been tuken. Relatives were sent 
fictitious death certificutes listing 
false causes such as “pneumonia.” 
“sudden cardiac arrest.” or “fatal 
contagious disease.” These were 
usually signed by the doctors, using 
fake names. Evidence presented il 
the Frankfurt trial showed such 
death certificates signed by Bunke 
using the ς “Dr. Keller” and 
“Dr, Riepe.” and by Ullrich signing 
“Dr, Schmitt.” 


ALTHOUGH everyone connected 
with “Operation T-4" was sworn ta 
secrecy. news that thousands of peu- 
ple were being systematically exter- 
minated leaked out. At Hadamar, 
north of Frankfurt, one of the cen- 
tres, the smoke from the cremator- 
ium was visible for miles. Every time 
a bus, ity windows painted over, 
arrived with new victims, Hadamar 
children chased it down the street 
shouting: “Here come some more 
people to be gussed." Ἷ ᾿ 
By the spring of 1941, Catholic 
clergymen, often responsible for the 
hospitals and institutions from which 
the victims were being taken, were 
protesting openly. On August 3, 
1941. the Bishop of Muenster, 
Count Clemens von Galen, deli- 
vered a sernion in which he bluntly 


and courageously 
ernment for permitting and fostering 
outright murder. 


wil the gov- 


Three weeks later, lider called 


off the extermination campaign be- 
cause he did not want to fight the 


Catholig Church while the war was 


ely, he raged against the 
hishap. saying: “A man like von 
Galen should realize that when the 
waris over there will be a seting of 
weeounts, down to the ast penny." 

It was to commemorite Bishop 
von Galen that Pope John Paul 
stopped in’ Muenster and held a 
special mass during his visit to West 
Germany earlier this month. 

‘The death machinery of “Opera: 
tion T-4" became the madel for that 
of the Holociust. More than 100 of 
those involved, including sume of 
the doctors, were kuler members ot 
the staff at the firs! death camps im 
Belzee. Sobibor and Treblinks. 

A number of the physicuns in- 
volved went under: Β 
wat. using false names. Prof) Wer- 
ner Heyde, medical leader of the 
fom, Testiiced mb nerthern 
Hoany aing: the τ ἡ Dr. 
Sawade. ἈΠῚ pr: 
Aquilin Ublrich sue 
αι! οὕ απ American pr 
camp wilt fuked release 
went under ground with 
papers. warkil 
the Suarl re-vinereed in 
1940 gynecologist in Stuttwart. 
apparently aided by other Nazi doe: 
tors, 


miner in 


BUNKE and Ullrich are the hast of 


ppealed 
by the Frankfurt prosecutor's office 
und finally quashed in 1970 by the 
West German Supreme Cuurt, 
which ordered a new t 

The second hearing, in 1972, en- 
ded in mistrial when the defendants - oe 
bombarded the court with certifi- 
cates ultesting that they were too ill, 
frail and ald to stand trial, though : 
they were healthy enough to practise 
medicine. . 

The sume ploy was tried in Janu- 
ary [¥86 and fed to the court having 
been in jon only two hours week- 
ly since then. 

Both defendants and their lawyers 
have tried to make a mockery of (he 
préceedings, by lapsing inte “anime: 
ia.” challenging prosecution wit- 
sses tor having “Jewish grand. 
fathers,” and hy elainung that they 
were “therely acting mercitully, out 
of love and sympathy. toward incur- 
able patients” who were “loc men: 
tally debilitited τὸ know what was 
happening te then.” 

The prosecution in its closing 
arguments list month asked for con- 
vielion only on a charge of “aiding 
and abetting’ murder, sent 
ences of six ye imprisonment. 
But even that sentence. assuming 
the court uf three professional 
judges and two lay jurors imposes if, 
is sure (ὦ he appealed. 

Yet, the trial has been of major 
importance. No other war crimes 
trial in Frankfurt, since the big Au- 
schwitz cases of the 1960s, hus been 
attended by as many young West 
Germans, especially school classes, ᾿ " 
high schoo! pupils and students. ey 

For them it is a history lesson on : 
what the Nazi dictuturship did to 
thousands of fellow Germans, and 
how the death machinery of the 
Holocaust got started. As such, even 
if this week's verdict and sentence 
turn vul to be travesties of justice, 
the trial will have served its purpose. 


Top photo shows Dr. Heinrich 
Bunke: below -- Dr. Ullrich 
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AFTER YEARS of trying in diffe- 
rent ways to portray the Palestinian 
condition, Al-Hakawati has decided 
to tackle (he root of the problem: the 
flight of most of the Palestinian 
population in 1948 from what be- 
came the State of Israel. The Story of 
Kafr Shamma, which opens at the 
East Jerusalem theatre behind the 
American Colony Hotel tonight, de- 
scribes what happens to '‘a fictitious 
village. somewhere northeast of 
Lydda,” in the words of Jackie 
Lubeck, who wrote the play and acts 
one of the main parts. 

“There are no lessons to be learnt 
- only feelings to he felt," dectares 
Luheck, an American Jewish 
woman from New York, who has 
thrown in her lot with the East 
Jerusulem theatre. ‘‘We -don't 
answer questions, make statements 
or offer solutions. We are artists 
interpreting reality as we see it.” 

“We have to tell this story," adds 
cust member [man Aoun from East 
Jerusalem. “Otherwise the story wilt 
disappear, like the village. We have 
to go on living, because everything is 
working against our continued exist- 
ence as Palestinians.” 


After nine performances in Jeru- 
salem, the play will go un tour in 
Galilee and the Arab triangle. 
Lubeck, who wrote the original 
script in English, would like to see a 
Hebrew production in Israel (pass- 
ibly by the Haifa Theatre} and an 
English language production in the 
US. 


All productions of Al-Hakawati 
are collaborative efforts, she ex- 
pliins. In transiating the script into 
Arabic, Mohammad Batrawi (Abu- 
Khuled) “conveyed the spirit" of the 
original, but acded many of his own 
insights and ideas. 

“Abu-Khaled experienced much 
of what Walid (the play's main char- 
acter) experienced,” says Lubeck. 
“He is from Isdud (Ashdod), a vil- 
lage which was razed to the ground 
like Kafr Shamma in the play. He 
gave us many of the details." 

Apart from the translator, all 
members of the cast udded their own 
improvizations; but the finished pro- 
duct, says Lubeck, bears an amazing 
resemblance to the original ideas she 
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The East Jerusalem Theatre, Al-Hakawati, 
ΠῚ] mounts its most ambitious programme to date: ‘The 
Story of Kafr Shamma.’ Daniel Gavron 
playwright-actress Jackie Lubeck and the cast. 


wy 


+ 


ydda. 


(Left to right) Al-Hakawafi actors Imad Mizero (Walid), Jackie Lubeck (Nijmeh) and Edward Muallem (Abed). 


tonight 


talks to 


worked out with director Francois 
Abu-Sulem. 


THE PLAY opens in Kafr Shamma 
in the mid-194f)s, Western (British) 
influcnees are already being felt: a 
roud is being constructed nearby; a 

broadeasting in classical Ara- 

bic, is installed in the house of Zaki, 
the mukhtar (village headman). The 
audience learns that Walid, Zaki's 
younger brother, has disappeared, 

deserting his pregnant wife. Ὁ 

A troupe of gypsies arrives in the 
village. ‘They present a play, during 

which they mime a killing. The vil- 

luge fool, Ka‘wash. misunderstand- 

ing what he has seen, tu imitate 
the players and unintentionally kills 

Zi he mukhtar. He then dons & 

ind. starts impersonating his 

showing the birth of the 
theatre. new institution 
ly. 

an whieh portrays 

s shows the weakness 

Of the traditional village suciely, €% 

plains Lubeck. Had it been stronger, 

the subsequent disaster might nol 

have been so grent, she suggests. 
The next scene shows Walid, the 

fate mukt ‘s brother, returning 

Proudly with his BA degree from 

Cuiro University, only to find the 
village deserted. Ka'wash, the fook 

emerges to explain that all the villa- 

Bers except for him Jefl “ina rice. 

They all ran away, carrying their 
ssessions, in i Ue εἰ different 

clions, he explains. “Funny 

Face, wasn't it?” (Lt is ἃ disaster. 

explains Lubeck, told through the 

mouth of a foul.) Walid: and Καῖ 
set off to tind the missing villagets- 
Afier a night in a stone query 

Nijmeh joins them in their 568 μη 

Nijmeh (played by Lubeck) isa! : 

rebellious girl from a_ village αν 

Jaffa, who has lived on her ownsit 


north. “North” means Lebanon 
says the playwright, but it 15 neve 
§ specified. ᾿ th 
In a refugee camp in the — 
Z they meet an old man, who Loe ft 
§ to take them to the villagers of io 
8 Shamma, They enter a room fu 
people (including the audience. 
none of them is from the village. 


The next scene finds Walid, Ni 
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Israel Festival 1987 


THIS, YEAR’S Israel Festival offers over 70 
performances at nine Jerusalem venues (and a 
number at the Caesarea Ampitheatre) besides 
a “musitron" at the Israel Museum, special 
exhibitions, plus all sorts of street events, an 
arts and crafts fair, performances in the city’s 
quarters, a street theatre festival and more.... 

For more details, see this week’s Poster, page H. 


ata τς ROA 


(Clockwise from top) ‘America’ -- words by Yoram Porat, music by 
Shlomo Gronich. ‘Associations on Midstummer Nighi’s Dreaun’ by the 
Wroclaw Pantomime Theatre. The Blue Ran dance company. ‘A 
- Report to an Academy,’ based on Kafka’s work about the apishness of 
man and starring South African, Marius Weyers. 
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Between acts 


THIS SUMMER, anew “tower and 
stockade” kibbutz and 4 neighbour- 
jug Arab village will be constructed 
On two hills near Modi‘in. They will 
Provide the setting for the film of 
Arthur Koestler's classic, Thieves in 
the Night, which enshrined the 
heroic story of the young pioncers 
who, from (he beginning of the Arah 
revolt in 1936 until its end with the 
Outbreak of World War Ii, estab- 
lished more than 50 kibbutzim in 
uninhabited regions of the country. 

In the hours of darkness, those 
pioneers, many of whom belonged 
to the Hashomer Hatzair and Hakib- 
butz Hlameuhad youth movements, 
erected the prefubricated stockades 
and wooden watchtowers that by 
gierning proctuimed the existence of 
Jewish settlement. 

Actors, technical crews, directors 
and praducers will take up residence 
in these echoes of Isracl's modern 
history in August when shooting 
begins on the film. lt is a co- 
Production in English by German 
TV, the German production cam- 
pany All Media, Isracl TV and Isra- 
film Motion Picture Productions 
Lid. 

{n addition to their financial in- 
vestment in a film that has a pro- 
jected budget of $4 million, Tzvi 
Spielmann, whe founded Israfilm in 
1945, and his partner Shlomo Mog- 
rabi have been cooperating in the 
enterprise from the very beginning. 

This has involved a thorough 
Study of the script, suggesting 
changes and making comments 
based! on knowledge of the facts and 
the locale as well as negotiating with 
the heads of production companics 
in Israel und abroad ever the budget. 

Israfilm will not only he respansi- 
ble for building the sets, but will also 
hire the crew and technical equip- 
Ment, negotiate with suppliers, hire 
the extras, and supervise day-to-day 
progress from sturt to finish. One of 
isrufitm's directors will be the pro- 
duction supervisor. - 


ALTHOUGH the director of 
Thieves in the Night will be German, 
Spielmann feels that the story of 
Israel's beginnings will be accurately 
portrayed. “My influence will be 
there and J won't tolerate anything 
that is not true to the events that [ 
lived through personally," he says. 

Spielmann was brought here from 
Germany in 1933 as a child of eight, 
and recalts the pride he felt on hear- 
ing aboul the establishment of cach 
tower and stockade kibbutz. 

“Everyone was emotionally: in- 
volved in everything that happened 
then. It was a day-to-day struggle 
and a question of survival. When Tel 
Amal was established in 1936 and 
Hanita in 1939, everyone was ex- 
cited and proud. Each of us felt it 
concerned him personally." He him- 
self was so influenced by these 
events that he joined Hashomer 
Hatzair and lived on Kibbutz Ein 
Shemer during the War of Independ- 
ence. ᾿ 

“The German film and television 
companies have ἢ very special rela- 
tionship with Israel," says Spiel- 
mann. “Maybe it's a ma(ter of guilt, 
but they are very interested in this 
country.” ΐ 


THAT INTEREST is not confined 
ta fhe Germans, however. for 
movie-makers from many countries 


hare coming here todo their shooting. : 


While our own movies are not fload- 
ing the market bere of abroad, the 
foreign ones filmed on location in 


Israel are doing very satisfactory 


business in Europe and the U.S, 
“Films thut show the motivation, 
* courage und persistence of the Jew- 


land appeal to the general Christian 
public.” says Spielmann. “1 don’t 
know whether it’s because of their 
Bible background, but 1 do know 
that if a movie is based on a good 
picce of literary work and is filmed 
here, it always has an appeal outside 
of Israel." 

Thicves in the Night, he points out, 
still has a special meaning today, “It 
gives a feeling for the rudimentary 
problems that were faced then, and 
it shows how the seeds were sown for 
the problems we ore now facing in 
relation to the Arabs." 

Miword of Gideon, the short serial 
based on George Jonas’s book 
Vengeance about the Mossad’s re- 
taliution for the Munich Olympic 
murdets that we huve just seen on 
ITV, was shot partly in Israel. A 
co-production with Canuda‘s 
Alliance Entertainment Corpora- 
tion, Canadian TV, Telefilm and 
Home Box Office (HBO), it cost $8 
million, During the filming in this 
country just a year ago, director 
Michael Anderson and producer 
Robert Lantos were assisted in all 
aspects of production by Israfilm. It 
had {) provide a crew of 100 Israelis 
to work with the five Canadians 
brought here for the project. 

“They originally intended to shoot 
just the Israeli parts of the movie 
here in two weeks," says Spielmann, 
“but things worked out 80 well that 
they kept extending their schedule 
and ‘began shooting the European 
scenes here as well." 

* Instead of spending days shooting 
in Maly,.the crew filmed the action 
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A Tel Aviv aparanent front (op) became Goldenberg's restaurant in Paris for ‘ Word of Gide 


here and then went to Italy for just 
one day to shoot background scenes. 

Similarly, the front of a Tel Aviv 
apartment building became Golden- 
berg’s, a Paris restaurant blown up 
by terrorists. 

According to Spielmann, half of the 
film ended up being shot in Israel, 
and the Canadians spent four weeks 
here instead of the planned two. 


“ISRAEL IS in ideal place to shoot 
movies," Spielmann says, “Costs are 
still reasonable, we have state-of- 
the-art equipment und crews, and 
because it is such y small country, 
you can find varied locations such as 
a desert, an historical site or a city 
within a short distance of each other. 

“Also, the climate is right. With 
motion aie costing anything 
from $20.(100 to $50,000 a day, 
knowing that you can count on at 
least six months without rain is a big 
attraction.” 

Another factor that adds to 
Israel's appeal is the availability of 
military equipment through the 
cooperation of the IDF, During the 
filming of Best Defence three years 
ago, it provided tanks, helicopters, 
jets and armoured cars at ἢ reason- 
able price. 

Spielmann also: points out that 
Israel has a supply of Soviet tanks 
captured during the Six Day War -a 
rare find inthe West. 

Spielmann asserts that Israel has 
finally achieved its place in the inter- 
national community of film-makers. 
G.G. Israel Studios Jerusalem Ltd. 
is the largest production company 
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ish people building up their home- dian Eddie Murphy poses with Spielmann and Mogrubi during filming of 


Cat 


Paes 
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Andrea King 


and provides production services 
primarily for the U.S.-based Cannon 
‘Group, owned by the [sraeli cousins, 
Golan and Globus. 

April Media, which provided pro- 
duction services for dren Fugh: tor 
Tri Star Pictures, is presently work- 
ing ona film for Columbia, about the 
war in Afghanistan called The Beast. 
Roll Films provided production ser- 
Vices for the TV serial Masada, and 
for feature films such as Ashunti and 
The Retaliator, 

Mograbi and Spielmann them- 
selves have served as producers and 
Production managers of over 2 full- 
length feature films and numerous 
television programmes, 
documentaries and commercials. 

Mograbi, who took degrees in 
Engincering and cinema at the Uni- 
versity of Southern California, 
worked at several U.S, film studios 
and in Israel supervised the procduc- 
tion of The Lite Drummer Girl, for 
Wamer Brothers and Beyt Defence, 
for Paramount Pictures, 

Spielmann’s credits include A 
Woman Called Golda for Paramount 
TV, Remembrances of Love for 
‘Comworld productions (NBC), 
and most recently, Sword af Gideon. 

Israfilm also works with many 
American and European companies 
such as Pepsi-Cola, Kellog's, Gran- 
ni, Toblerone, and Kodak on filming 
their commercials. 

Desert Fever, based on Gerhard 
Keppner's buok about a group of 
Geologists surveying the Sahara for 
oil, will be filmed here next year. 
The story has no connection with 


Isract, but when producer Herber 
Ballmaun realized the need to shoot 
in a desert area with sophisticated 
production crews and equipment 
Isracl wis a logival choice, says 
Spielmann, as it is hecoming fur so 
many film-makers who are produ. 
ing films with a Middle East or 
Oriental setting. 

He has been to Egypt to invest. 
gale the filming opportunities there 
and says that there are prospects 
depending on the political climate, 


ALTHOUGH Spielmann works Pri- 
marily with foreign films, he did uy 
his hand at one solely Israeli venture 
in order to prove to himself that he 
could work on a small budget. A 
Thousand Clawas, written and 
directed by Mira Recanati, was nota 


financial success. but) Spielmann | 


feels that production-wise it was very 
well made. 

“The problem in Israel is that we 
just don't have a lirge enough home 
mirket to make films profitable," he 
says, “Modern industry, in ull fields, 
requires a vast market. [t's a sad fact 
of life, but all industry in Isracl has to 
fook to export or if cunnot survive,” 

However, the Ministry of Industry 
and ‘Trade, has come up with ἃ 
proposal to combat this problem that 
Spielmann supports wholchearted- 
ly. The plan will enable [sraeli inves- 
tors to have a tax shelter (a return of 
one-and-a-half times their invest- 
ment) if they invest in an Israeli- 
made film. 


“WITH THE development of TV 
and the electronic media, the movie 
industry worldwide has fost part of 
its profitability.” says Yorum Golan, 
director of the film industry depurt- 
ment of the Ministry's Film Centre. 
“Except fur the U.S. the film indus- 
Iry is no longer Iucrutive apd many 
European countries heavily subsi- 
dize their film industry. 

“Due tu Israel's demography, part 
of the population is just not in- 
terested in movies, whether for reli- 
gious or ethnic reasons. The market 
is small and cannot carry the indus- 
try, and our government is in no 
position to invest large sums in it. 
Thus the money must come from 
private sources. ‘The proposed [ax 
shelter is nimed at drawing private 
funds anct will compensate the inves: 
tor for the high risk involved.” 

A similar plan lias been aduptedin 
Australia and has brought the indus- 
try there toa prosperous shite, says 
Golan. ᾿ 

“Companies that provide produc: 
lion servives are an important part of 
the industry here,” he adds. “They 
provide foreign currency and give 
our film-making community exper 
ence working with larger produc: 
tions and well-known directors. 

The proposed plan may pul part of 
the burden on the Israeli tux-payer, 
but Spielmann feels that this is juste 
fied because of the iinpact of films. 


“Look at the movie Three Coins it 
@ Fountain, he says. “People disco 
vered Italy from that film and it was 
greut boost to tourism. A successful 
film showing Israel in such # way 
would be a buge boon tur every” 


q one.” 


Israfilm recently made ἃ ΠΝ with 
American producer Jack Gites 
to co-produce five films over ihe 


next three years, with 25 per cent" ” 


the budget of each one coming from 


sq. Israeli investors. 


5 ‘on.’ (Above) come- 
Best Defense, "thot in Israet ir ΠΡ 


hitting the jackpot.” 
“FRIDAY, MAY 15. 1987 ᾿ 


᾿ or ee 
“According .to Spielmann, the 


money has already been raised and - 


now it is just a matter of lenge 
Suitable scripts. “Once We μι ike 
tight stories," he says. “‘it will he fi Ἑ 


Cinema_ Dan Fainaru 


NORMALLY, there are two kinds 
of American films: Hollywood and 
the others. Hlollywoud is sleck, gki- 
morous and fancy, with lots of stars 
and budgets of millions. nue alten 
than net Working for cousUMer 
rather than artistic purposes. “The 
others are the independents, with 
litle or no money, who cater wo 
smaller audiences, have fewer ex- 

tations at the bos office and can 
therefore atford τὰν be much mere 
adventurous, 

True, it’s not quite as simple as 
that, for there are imainy indepen- 
dents producing exploitation trash, 
and the big studios are capable ΟἹ 
coming up with aw powerfully re- 
levant movie, in spite of their poli- 
cies. But when they du, att least that 
movie has a good chance of geting 
worldwide distribution, white the in- 
dependents, with some notuble ex- 
ceptions, find it much more difficult 
to reach an audience away from 


That's why it is so remarkable that 
two such independent ventures are 
being shown on our screens, at the 
same time, both displaying cinema at 
its best. Inspite of the vast difference 
in subject, visual style and choive of 
characters, not to mention the gen- 
eration gap, there is something in 
common hetween Henry Jaglom ind 
Jim Jarmusch: an unconventional 
approach to film language and the 
immense importance accorded to 
the personality of the participants. 


AFILM by Henry Jaglom is about as 
pleasant and as aggravating as life 
itself, At least, that's the way it's 
been since Sitting Ducks. He has 
acquired an infuriating but endear- 
ing habit of collecting a lot of people 
he feels close to, euch with his own 
problems which he is more than 
willing to air in public, und inviting 
them to tlk their way out of them. 
Even if it isn't quite like this, thut is 
exactly what it looks like. The actors 
are not required to act, but just to be 


‘their natural selves, the parts being 


on their personalities anyway, 
a one realizes when one meets 
Michael Emil, who happens to be 
Jaglom's brother and the protagonist 
Of Sitting Ducks as well as of Can She 
Bake a Cherry Pie. He turns out to 
be as much of an original in real life 
as he is on the screen. 
With his talent for eliminating the 
between his actors and the 
Characters they play, it was inevit- 
able fat, sooner or later, Jaglom 
Would pick the one performer he ix 
most familiar with: himself. So here 
comes Alivays, a rare instance of a 
film-maker discussing hix most inti- 
mate problems for the whole world 
ἰο see, baring his soul and doing it 
with considerable humour, indicnt- 
Ing that he realizes that it's a bil 
Nidiculous for anyone to take his own 
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Lurie (left) und Benigni, marginal misfits, in‘ Down 


1, by Law." 


AMERICAN INDEPENDENCE 


problems toa seriously, 

Alsyays is Jaghomt’'s desperate but 
also very funny film attempt to save 
his marriage to Patrice Townsend. 
[Le obviously still loves her and she 
isn't indifferent td him; but the 
things that separated them turn out 
to be as important as they ever were. 

They talk each other almost to 
death us they try to get to the root of 
their sentiments and clarify them for 
each other as well as for themselves. 
In the process, they can be absolute- 
ly maddening, and there are mo- 
ments when you feel fike telling 
them to shut up and stop this psendo- 
Freudian self-analysis, 

Then you realize that these two 
persons, and all the friends gathering 
round them one weekend, are symp- 
toms af a certain type of society, 
intellectuals who are financially at 
cuse, basically monuments of egot- 
ism, reaching out for affection, but 
demanding that it should be only on 
their own terms. 

There is virtually no action 
throughout the movie, Townsend 
(who plays herself) comes ta Jag- 
Jom’s home (he plays himself too) 
for the signature of the papers which 
will separate them officially. The 
representilive of the law, played by 
Israel's Amnon Meskin, refuses to 
grant the final act of separation until 
they have thought things over again. 

She stays, and wakes up in his bed 
next morning. [ler younger sister 
and her boyfriend drop by to bring 
her some things. A couple of Jag 
lom’s friends who have just weaned 
their baby have planned a visit for α 
jong time. A neighbour, (film direc- 
tor Bob Rafaelson) calls. Each 
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brings his or her own contribution to 
this marathon Jogorhea in a rather 
courteous type of West Coast social 
intercourse, 


JUDGED by the strict prescriptions 
of Hollywood, this is an impossible 
film. How long can one listen to 
other people talking? It's like being a 
guest at a party who never has u 
chance to air his own opinions, 

But this is also the film's main 
strength. For unlike other talky pic- 
tures, in which it is clear that you're 
dealing with actors delivering lines 
they have learned by heart, here it is 
not actors you are looking at: it is 
people. 

What they say is obviously what 
they think, even if they have been 
rehearsed by Jaglom beforehand. 
The truth that rings through each of 
their statements, the combination of 
sad isolation and amusing preten- 
tiousness, the ultimately touching 
moments when a woman gorges her- 
self on chocolate and even spreuds it 
all over her body to compensate for 
her emotional and sexual frustration 
- all this is presented in such a 
matter-of-fact disarming manner 
that you forget these are characters 
in a film. Maybe, after all, they 
aren't; maybe they are real people 
playing themselves. But that 
wouldn't diminish Jaglom's achieve- 
ment one iota. For he manages to 
preserve their charm and the fragil- 
ity of their emotions in spite of the 
camera standing between them and 
the audience. 

It is precisely because they go on 
far too long about themselves and 
their problems, and aren't much 


still very much the young art student 
flexing his stylistic muscles and 
trying different modes of expression 
tu stretch his mind. More flexible 
than inthe previous film, certainly, 
but no less extravagant in his deci- 
sions, For instance, fo use anly one 
kind of lens all through, and not τιν 
take any “point of view" shots that 
would even hint that the image on 
the sereen is whit one definite char- 
acter sees. Whether that will be 
apparent (o the average audience is 
doubtful, But it is a pleasure to see 
how clever he is at working these 
self-imposed limitations to his 
velvantage . 


concerned about the others, and 
because they are confused and inse- 
cure and always about to break into 
pieces, that this picture is so right. 

It would be insulting tu talk about 
acting here, heeause it is beside the 
paint. The name of the game is jus! 
living in front of the camera and 
ignuring its presence, and they all 
acquit themselves with flying colours 
trom Jnglom to Townsend, who are 
there most of the time, to Rafael- 
son's guest performance. 

The camera is there merely to 
record the proceedings. There is 
naturally no pace to speak of and 
Jaglom uses his experience as an 
editor to eliminate the trimmings. 
Music is useel only if it has # built-in 
Narrative purpose. 

If you are ready for a soulful, 
perceptive, funny, sad, and revenl- 
ing self-indulgent evening with some 
hice peopie who let their hair down 
and ramble on too much, this is the 
movie for you. If it's action you're 
after, look elsewhere. 


EACH OF THE three characters he 
has chosen ἴεν follow in this film is a 
misfit. One is an unsuccessful pimp, 
another a weird dise jackey, the 
third a recent Italian immigrant. 
Each is thrown into jail fur good 
reasons, each tries to fit in as best he 
can. And when they make their 
break together into the Louisiana 
marshes, each tries to find his own 
way out, only to learn that, up to a 
certain paint, they have ta stick 
together. 

Jarmusch has a keen eye and 
observes them with all the empathy 
of someone dealing with his own 
kind. Robby Miller's camera 
doesn't miss a trick. The trio of 
performers, John Lurie (who played 
in the earlier film as well), Tom 
Waits who is by now a cult pop figure 
and Roberto Benigni, the most 
popular comic in Italy, but unknown 
outside it are a pleasure to watch. 

Lurie acts the self-assured tough 
guy, a Streetwise bum who pretends 
to know his way around but is an 
innocent victim in the hands of the 
first con man. Waits is oblivious to 
the whole wide world, and thinks he 
can prevail outside of it until he finds 
himself behind bars for letting him- 
self be fooled by a pal. 

Benigni, who steals most of the 
scenes, is supposedly the ultimate 
innocent who doesn't know the first 
thing about this marvellous country 
he adores. His experimenting with 
the English language is riotous, and 
his talent for finding his way around 
where the other (wo fail pitiably 
shows him to be the best one of them 
all at the business of survival. 

darmusch keeps bringing up new 
situations, quite banal at first sight, 
which turn out to be screwier by the 
minute and allows his actors every 
possibility of exploiting them. The 
result is amusing but ulso edifying, 
an original look at a type of persons 
who are usually branded as undesir- 
ables, but who can be immensely 
affecting if you know how to Jook at 
them. 

And nobddy can do that better 
today in a smarter and more re- 

freshing way, thanJim Jarmusch. O 


DON'T LOOK for it, however, in 
the films of Jim Jarmusch, even if his 
new one, Down, by Law, is more of 
a compromise with conventional 
cinema than bis previous one, Stran- 
ger than Paradise. 

Not that Yarmusch is anything 
like Jaglom. Where Jaglom is social- 
ly West Coast mainstream territory, 
Jarmusch comes out of the New 
York Underground culture. If Jag- 
lom chooses to deal with people like 
himself and his friends, Jarmusch 
picks exclusively on the marginal 
misfits, who don’t belong to any class 
at all and wouldn't want to. They live 
by their own standards in places that 
aren't very fancy, but their freedom 
is absolutely unlimited, or that's 
what they like to think. 

Also-and this is just as important 
— Jarmusch has not reached the stuge 
where he has to worry about middle- 
age angst, the subject that disturbs 
Jaglom most of all right now (he isin 
his middle 40s). Not only is Jarmusch 
still in his early 30s, but he has a very 
young, irresponsible mind. Duties 
and commitments are for later, and 
later is very far away. And unlike 
Jaglom, he is content to look at his 
characters from the outside and 
catch all their little quirks, curiosi- 
ties, inconsistencies and peculiari- 
ties. And since he picks up freaks to 
start with, he has vast landscapes to 
explore. 

In addition, he manipulates the 
visual aspects of film more than 
Jaglom, enjoying himself immensely 
by setting traps and obstacles for 
himself and finding ways around 
them, like a kid with a new toy, Ifhe 
is less rigorous in this picture than he 
was in Stranger than Paradise, which 
consisted of one-shot sequences 
separated by brief black spaces, he is 
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ZOA HOUSE 


LIKE A BULLET IN THE HEAD 
In Engilsh 
One-man show — ILAN DAR 
by Miriam Kalny Director: Tom Lewy 
Sunday, May 24, Thursday, May 28, 8:30 p.m. 


“Fine new play... exquisitely performed in English... Outstanding, 
powerful plece of writing... well worth seeing” 
(Joyce MacMillan, BBC, London) 


Tickets and reservations: ZOA House, Tel. 03-25934 1/3. 
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This Week in Israel- 


JERUSALEM —-«, MUSEUMS. 


this week at the 
[] israel museum jerusalem 


EXHIBITIONS 
Islamic Jewelry — Treasures of tha 8th cantury to modern times (Goldman- 
Schwartz Hall — Opening May 19. 

Ploter van Lint (Flemish, 1609 - 1690} “Achilles Among the Daughters of 
Lykamedes” - New painting acquisition (Nash Old Masters Gallery). 

The Suprama Court Building, Jarusalam — Supreme Court auilding compatition 
with slides, modals and plans; Including the winners {Palevsky Design Pavillon), 
Honore Daumier {1808 - 1879) The Armand Hammer Collactlon -- 200 litho- 
graphs, drawings and sculptures by the mastar French satirist (Spertus Gallery}. 
Naws In Antiquities ‘87 — Covering 50,000 years (Archaaological Galleries). 

The Gorovay Donation -Photographs—Mid-?9th Century { Library Entrance Hall) 
Streichman — Camprahensive show of oils from the 1940's τὸ the presant by the 
Israall master Yehazkel Streichman (Ayala Zacks-Abramov Pavillon). 

Tamara Aikman; Tho Bewitched Shora — (Barbara and Isidore M, Gohan Gallery). 
Folix Nussbaum (1904 . 1844} Paintings — Works of ἢ Jewish artist who perished 
in the Holocaust (Tho Caratine and Joseph Gruss Memorial Reon), 

Anciont Glass ~ The Museurn’s latest acquisitions (Eliyahu Dobkin Pavilion}. 
PERMANENT EXHIGITIONS UF ARCHAEOLOGY, JUDAICA, ETHNIC ART 
AND SHRINE OF THE BOOK WITH DEAD SEA SCROLLS. 


MUSEUM HOURS 


Sun, Mon. Wed. Thurs. 10 am-- 5 pm; Tues. 4-10 pm (Shrine of the Book: 
10 em - 10pm); Fri. Sat. Holiday Eves & Holidays 10 am - 2 pm, 

Library: Sun. Mon, Wed. Thurs. 10 am - & pm, Tues. 4 - 8 pm. 

Graphic Study Room: Syn. Mon, Wad. Thurs. Fri. 11 am - 1 pm: Tues. 4-8 pm, 


GUIDED TOURS (iN ENGLISH) 


Main Museum — Sun. Mon. Wed. Thurs. Fri. 11 am, Sun. 3 pm, Tues. 4:30 pm. 
Shrine of tha Book — Sun. 1:30 pm, Tues. 3 pm. 
Archasology -- Mon. 3 pm, Wed. 1:30 pm. Judalca-Herltage — Thurs. 3 pm. 


EVENTS 


Sat. May 16 at 11 am Daumier: Gallery Talk by Marie Shek. 

Mon, Mey 18 at 8:30 pm Concart: Homage te Maurice on the GOth Anniversary 
of His Death ~ By Canadian pianist Jean-Paul Sevilla, including wine & cheese 
reception. 

Sat. May 23 at 11 am Daumier: Gallery Talk by Marie Shek. 


FILMS 


Fri, May 16 at 2 & 4 pm and Sat. May 16 at 9:16 pm “Purple Rosa of Cairo” 
(USA 1986) and Short Art Fim “Mex Ernst — Voyages of Discovary Into the 
Unconacious.” 

Thurs. May 27 at 7 & 9:16 pm, Fri. May 22 et 2 pm, Sat. May 23 at 9:15 pm 
“Ginger and Fred" (Italy 1986) Director: Fellini, with M. Mastroianni. 


YOUTH WING (Hours samo os Museurn} 
Miriam Bar-Tov, Book Mlustrations — Honoring her 35 yaars of cutting tachniqua. 
“From Dudu to 3D” Meet an Israeli Artist, David Gerstaln — Colorful and humor- 
ous sculptures from 1982 - 1987 (Weinstain Gellory) — until May 20. 

Artists Quoting Artista — Cat sculptures, Students works — [Ben ingson Gallery). 
Wed. May 20 Pletura snd Book Programs in English for ages 3 - 6. 

Tues. May 19 at 7 pm From Dudu to 3D: Gallary Talk by Michal Broshi (Curator). 
Tues, May 19 at 8 pm Image of Women in Caricature: Lectureby Ayana Friedman. 
Feinstsin Recycling Room: Mon. Wed. 2 - 5 pm, Tuas. 4 - 7 pm. 

Mondays at 3 pm Free Lessons and Demonstration by Michal Ben-Dov. 

“Mill” Resnick Teacher's Training Canter (Tel. 699-211 x307 for details). 

july 867 Art Summer Camp — Registration from Mon. May 18. Ceil 633-278, 
Office Hours Sun, Wad. 10 - 7, Tues. 10 am - 7 pm, Thurs. 10-5, Fri. 10 - 12. 
Library Sun, - Thurs. 10 am - 12:30 pm, 2 - 5 pm. 


THE ARCHAEOLOGICAL (ROCKEFELLER) MUSEUM 
Hours stme 88 Museum; Guided tour in English: Sun. & Fri. 11 am. 

Camic Theater Mask, Pottery — Hellenistic Period, 1st and 2nd Century B.C.E. 
Ancient Masks and Rattlas — Special Purim exhibit of 20 artifacts of this region. 
Animats in Anciant Art: The Leo Mikienberg Collection — Spanning 6,000 years. 
{slamto Art — Palay Center {Opposite Archagological Rockefellar Museum). 


TICHO HOUSE 3 
7 Harey Kook Street, (Hours same as Museum. Closed Saturdays and Holldays). 


The Museum keaps its doors open with the help of its friends: 
May 17 -May 23 Devid Berg 


Tickets for Saturday avallable in advance at the Museum and at the Kia’im tickel 
agency, Jesalem and Rococo in Tel Aviv. 

THE ISRAEL MUSEUM IS LOCATED ON RUPPIN ST., TEL. (02) 698211. 
ROCKEFELLER MUSEUM (02) 282251 TICHO HOUSE (02) 244186. 


JERUSALEM SERVICES 


Decoration 


center 
TOBY DESIGNS 


* All kinds of work 
carried out. 

* Interlar design. 

* Professional advice. 

* Curtain end uphol- 
stery materials. 

* Exclusive calling and 
tloor coverings. 

* Decorating sccesso- 

ries, 


91 Jaffa Rd. 2 
ἜΤΕΙ. (02) 224376, 246924. 


PIONEER WOMEN 
Tourist Department 
Morning Tours 
Cell for reservations: 
{ Tel Aviv; Histadrut Headquarters 


83, Artosoroff Street 
Tal. (03) 210791, 431841 
Jerusalem. 17, Strauss St. 

Tel. (02) 244878 ᾿ 


See the inspiring work of 
Pioneer Woman In 

Soclai Service Institutions 
: thrayghout Israel 
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ALL ACTIVITIES IN HEBREW UNLESS OTHERWISE STATED 


“[ NEVER knew a person capable 
of giving se much warmth and affec- 
tion” says Ruth Shahar, the Tel Aviv 
concer! manager. 

“For us, she was like a big sun,” 
says Varda Kotler the young, up- 
and-coming mezza-suprano. 

‘They were speaking of Netanya 
Dovrat, leading [sraeli soprano, wha 
died last month of cancer at the age 
of 56. 

Both as singer and pedagogue - 
her two fields of professional activity 
- Duvrat has left an indelible mark 
un this country's musical culture. 
She was brought here. from the 
Ukraine as a child, and her career 
tuok off curly and dramatically. In 
her 20s, Dovral, then in the U.S. 
where her first itushand was posted, 
performed with the greatest orches- 
fras πὶ the New York Philharmonic, 
the Chicago Symphony and so on, 
Ainerican critics hailed “the voice. 
the grace, the simple dignity of a 
greal artist” (New York Herald Tri- 
dune), a voice “niurked by purity 
and enhanced by musicianship of the 
highest order" (Suttrday Review). A 
world tour followed, and she began 
recording (her discography even- 
tually numbered 25 itenis). 

Back in Israel, with two small 
children, she sang in Edis de Philip- 
pe's Israel Opera, making frequent 
trips overseas as ἃ guest soloist. 

Dovrat's repertory was wide and 
varied. Singing in eight languages, 
which she knew perfectly, she was 
heard in Schumann, Schubert and 
Shostakovich, operas by Verdi and 
Tchaikovsky, Bach Passions and 
Mozart masses. The soprano was 
singled out for her unforgettable 
performances of Mussorgsky's song 
eycles Songs and Dances of Death 
and The Nursery, perhaps, as Kotler 
Notes, because of her “tremendous 
sensitivity to the relationship be- 
tween sound and word.” 

Dovrat's decision to leave the 
Stage several years ago was, as every- 
thing about her, “graceful and, in a 
way, comfortable”, recounts Sha- 
har, who was the singer's manager 
and close personal friend. 

“There were no fanfares, no bit- 
terness or frustration. One day, she 
asked to see me urgently, but during 
the meeting spoke of all sorts of 
things. Asif by the way, with asmile, 
she told me of her decision. In re- 
trospect, I believe she wished not to 
make me sad." 


AS A TEACHER - and there is 
hardly a younger Israeli singer who 
did not study with her - Dovrat 
demolished a not uncommon no- 
tion, that young people in Israel 
don’t have natural singing voices. 
“She had the incredible faculty of 
building students practically ‘from 
zero," said Kotler, who studied with 
her for four years. “The lessons were 
never dry, Evenin technical matters, 
about which she was very strict, the 
joy of creation was retained.” 
Always surrounded by students, 
she had a legendary reputation for 
involvement with their work. “Dur- 
ing recitals or auditions, her lips 
would instinctively move along with 
every word sung by a pupil on-stage. 
She came with us to master-classes at 
The Jerusalent Music Centre, offer- 
‘ing constant advice and support. 
Once, when I sang in Brussels and 
Netanya happened to be in Europe, 
she made a inp of several hours to be 
1 with me before the performance” 
-{ recounts Kotler. Ξι Ὁ ᾿ 
Dovrat’s dream was to creaté in 
Israel an independent, highly- 
professional operatic workshop. The. 
opera evening presented in April 
during the Jaffa song festival was the 
first step in that direction. But fate 


Ἵ would not allow her to see the ρτο- 


Musical notes EliKarev 


Dovrat with Yehoshua Hecht - her repertoire was wide and varied. 


UNIQUE FRIEND 


duction, even though she worked 
with the young singers until two days 
before her death. : 

“We rehearsed at Netunya’s 
home. Although she was very ill, and 
connected to an oxygen cylinder she 
worked as usual. Her son told us the 
sessions were like medicine for her. 
Why, she even demonstrated..." 
here Kotler's voice broke. 

As a great artist and involved 
teacher, Netanya Dovrat was uni- 
que. Asa human being, says Shahar, 
she was capable of “making every- 
one feel like her closest friend.” 


THE “FESTIVALIZATION™ of 
our musical life proceeds apace, the 
latest step being the programme of 
1987 Music Days at Shefnim. The 
event at the sea-shore kibbutz about 
halfway between Herzliya and 
Netanya is anything but new -- it has 
been held for the last eight years 
during the Shavuot holidays — but its 


. format this year is expanded beyond 


Tecognition. 

More than 20 different events are 
scheduled for the six days of activi- 
ties beginning May 29. That the 
Music Days overlap with the Israel 
Festival in Jerusalem bothers no- 
body. On the contrary, two perfotm- 
ances -- by Hungary's Ferencz Liszt 
Chamber orchestra (May 29) and the 
Kibbutz Chamber Orchestra) (June 
6) - are identical to the festival's. 
(Indeed, the kibbutzniks may be 
appreciated better in the Shefayim 
auditorium than in the capital's re- 
verberating Dormition Abbey.) 

‘Chamber-music lovers will avail 
themselves of the opportunity to 
hear, for the first time in this coun- 
try, the Berlin Steing Quintet (violin- 
ue Grevesmueh! and Juan 
pastor, violists Horst Sprenger an 
Ralf -Kosubek, and cellist Bieta 


: ‘Hussla) in the six Mozart composi- 
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tiuns for the medium. ‘The ensemble 
formed in 1984 from players in the 
Berlin Opera Orchestra, appears on 
June 2 and 3. 9 

As with the Jerusalem Festival, 
piano duos are a prominent feature 
this year. Ya’ara ‘Tal and Andreas 
Groethuysen of Germany open the 
Musie Days on May 29 with a prog- 
ramme of works by Mozart, Hum- 
mel, Mendelssohn and Dvorak. On 
June 3. our own [rit Rob and Ariel 
Cohen play asomewhat more adver- 
turous selection of niusic by Mozart. 
Brahms, Rachmaninoff and Uinde- 
mith. 

Solo recitals will be given by the 
Portugue: counter-tenor Mario 
Marques who, accompanied by 
Nuno Vieira de Almeida, will sing 
Mozart and Poulenc on June 2; the 
21-year-old Etalinn guitarist. Ema- 
nuele Segre, performing works by 
Bach, Walton, Villa Lobos and 
others on June 5; and Polish pianist 
Kraystof Jablonski, playing con 
positions by Chopin, Scriabin alt 
Rachmaninoff on the same day. 

Works by young Israeli compos- 
ers, presented curlier this year dur- 
ing Musican in Ramat Hashar 
will be given on June 2, while A 
Etzion and Jonathan Zak ster 
“play-concert” for the entire fam! : 
at 11:00 on the morning of Shavuo 
itself, June 3. 


The two leading kibbutz choirs ~ 


Ihud and Kibbutz Artzi — will de- 


monstrate their art on June 6. The 
previous day, the Russian-Georgi® 
immigrant group, Kolan will presen 
a selection of Georgian, Russian. 
Yiddish, Hassidic and [sraeli songs. 
Dance and theatre are also fea 
tured, as are sing-alongs. [822 2” ᾿ 
pop events, some of the big on 
taking place in the renovated 24 
seat amphitheatre. : 
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RSE re 


Dance Dora Sowden 


a ro 


πὶ 
pela: ats 


“Yarom Margolin and David Benvistiin*Dance Op. 10,’ from'Dance Poems. 


(Ronni Naaman} 


FUNDAMENTALISTS 


SANKAI JUKU, the sensational 
“buto” (modern Japanese) dance 
group, which has already made two 
successful and spectacular visits to 
Israel is coming again ~ but only for 
three performances in June. 

This is another after-the-Isracl- 
Festival event, even though the com- 
pany will appear at the Shefayim 
festival of Music ancl Dance on June 
16 8πὰ 17 — and in Jerusalem on June 
20 (Binyenci Ha'uma). 

The new Sankai Juku shaw is 
called Tamage Netsu (“Ege heat") 
and in Japan, where it has dawn 


_ Beord audiences, a critic deseribed 


Was “a voyage to the fundamentals 
of life." ‘The five male membets of 
the company, still heuded by 
director-choreog raphe r-dance4r 
Ushio Amagatsu, will he coming 
here after an extensive tour of Eure- 
pean festivals. Last year they toured 
the United States with their new 
work for two months anil introduced 
anew member of the company, Toni 
lwashita, who has replaced the lite 
Toshijuku Tada. 


IN PERFECT timing, to fit in with 

Israel Festival and John Cran- 
ko's full-length ballet, The Taming of 

Shrew (Caesarea - June 6, 7.8.9. 
Jerusalem -- June 13, 4}. a biegra- 
Phy of Cranko by the London dance 
Critic John Percival is now available. 
Informative, but rather overwritten, 
ene Doves worthy of its sub- 


Cranko's works, even 14 ycurs 
alter his death, are staged not only 
by the Stuttgart Bullet (coming here) 
Heey companies all over the world. 

a8 Shrew is an ucclaimed imaster- 
Piece,.and Cranko himself is quoted 
having said he did not know why 
Others had not used this Shakespeare 
Play as the basis fur a ballet. “It is so 


-- Maual,"he said. He changed details 


and added others but the spirit is 
there - the bulletic Cranko comedy 
at its fullest. 

Cranko's paternal grandmother, 
writes Percival, was Jewish and he is 
quoted as saying: “I have Jewish 
blood in me... too much Jewish 
blood in me to ignore this part of 
me.” In fact, until he came to Isruel 
to create Soug of My People -- Forest 
People-Sea for the Batsheva com- 
pany, his Jewishness played little 
part in his life. When he had com- 
pleted the Batsheva piece and also 
set Ebony Concerto he said: “P've 
done my bit, I've done what! needed 
for that part of me which belongs 
here.” He took no payment for the 
work. 

Crunko also gave free choreogr- 
phy τὸ the Cape Town Bullet (now 
Capab Ballet) in acknowledgement 
of the help and encouragement he 
got there. 

Ele had left Juhannesburg fo study 
lance and choreograph his first work 
in Cape Town. Dulcie Howes, then 
director of the Cape Town Universi- 
ty Ballet, gave him every upportu- 
nity, possibly nat because his talents 
were So conspicuous but because he 
was always full of ideas (as Percival 
points out) and there were few 
promising choreographers around at 

time. 
ie certainly had talent, but he was 
no wraderkind. He developed 
through experience — and luck. 
When he muved to London, aged 19. 
Ninette de Valois let him choreo- 
graph and he was even resident 
choreographer at Sadler's Wells for 
her company (now the Royal Sad- 
ler’s Wells Ballet) fora year. He also 
choreographed for the Royal Bullet 
at Covent Garden, his Pincapple 
Poll, still revived from time to time, 
proving his first real success. Yet he 
produced almost more flops than 
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According τὰ the biography, he 
lost his chance fo hecome chicl 
choreographer and director of the 
Royal Bullet because of tlie scandals 
surrounding his hamesexuality -- he 
Was Once arrested. Whatever else it 
was that took him co Stuttgart, it was 
also luck. 

The 12 years he worked there until 
his death at the age of 45, were yeurs 
of genius, He created great works 
and a great company, and though 
not every work was masterly, there 
are enough to ensure that his name 
and the Stuttgart Ballet remain 
famous. 

Cranko was sensitive, perceptive, 
creative. When 1 once asked him 
how he had come up with one of the 
wonderful movements in his Ebony 
Concerto he replied: “From watch- 
ing snails." 


Open for ἔμμεν 


and dinner for hunch time 


and takeaway 
RESTAURANT (for cash only) 
317 Hayarkon Si. Tel Aviv. 
(03) 458785 
American Express and 
Diners Club accepted 
—i 


25% discount | Ϊ 


CAS 
VIVAMEXICO 


Full Mexican Menu} 


Guacamole 


PERCIVAL'S name is also in the 
news here because of his review in 
The Times of the Batsheva company 
at the Sadler's Wells Theatre in 
London: “The one quality that has 
remained constant from the start is 
the high energy level of the dancers, 
but the present generation are sleek- 
er, less rough-hewn than their prede- 
cessors." He gave particular praise 
to Mark Morris's Canonic Stuties 
and Danie! Ezralow's SVSPLKT. 
Other critics also singled out 


age 
Canonic Studies: Donald Crisp Chili 
(Financial Times) said it was “‘win- DESIGNING 
ningly performed,” Mary Clarke Tostados AND 
(The Guardian) -- “all brilliantly MANUFACTURE 


OF HAND-MADE JEWELLERY. 
QUARTZ WATCHES, GIFTS, 
DIAMOND SETTINGS 
MOSTLY 18 CARAT GOLD 
AND DIAMONDS. 


71 Allenby St. Tel Aviv 
Tel, (03) 296213, 298634 


HAIFA ~ 
RESTAURANTS 


THE MOST FAMOUS CHINESE RESTAURANT IN HAIFA 


PAGODA GHIN LUNG 


OPEN FOR LUNCH & DINNER, AIR-CONDITIONED g 


timed and performed with a mock 
seriousness which heightens the 
fun.” In a discussion on the BBC's 
Meridian programme, it was re- 
marked that it was curious that no 
Israeli choreography had been in- 
cluded. 

Yaron Margolin, whose group of 
four dancers will give a performance 
within the framework of the Israel 
Festival (June 4), says that in En- 
glish, his programme is best called 
Dance Poems. Indeed, one work, a 
solo entitled Poem, was especially 
choreographed for him by the cele- 
brated American Anna Sokolow 
during her visit last year. 

The rest of the programme will be 
Margolin’s own choreography, in- 
cluding a work called David with 
sculptures by Eili Dor-Cohen and 
costumes by Oded Gera. Margolin 
says that he strives for “a kind of 
immunity from the determining rule 
of other art disciplines,” putting the 
stress on “spitial development and 
movement sequences.” 


Refried Beans 


1 Bat Gelim Ave, 
Bat Galim, Helfa 
Tal. 04-624686 


Cantral Carmel, Halfa 
Tal, 04-381308 


WHAT MOST distinguished the 
programme presented by the Rubin 
Academy High School at the Jeru- 
salem Sherover Thealre (May 9) was 
that it was part of an exchange 
between students from Bruges in 
Belgium who performed with :stu- 
dents of the Academy. The 
Academy group is scheduled to go to 
Belgium in September. 

If (as 1 understand) the Bruges 
High School began its dance courses 
little morc than a year ago, the 
guests made a good impression. 
‘Their precise coordination heed hack 

and their jazz beat ha | Ἷ 
hours without brashnes. a 7? Ordera taken tor funetlgns parties, 

Where the Jerusalem and the 7 t 153 Agrippas St. 


Bruges dancers had something in Tel. 02) 228728 
: Φ 
Eat &Enjoy 


common was in the methods of jazz— 
European - Jewish Cooking at its best 


the movements were trented as a 
serious art farm, ποῖ just a device for 

Opan nightly fron 6.38 τὸ 10 pr. Glosod Fridays and Holiday eves. 
Ssturdays and Hokdaya — open hall-hour after sunset. 


pleasing the crowd. 
Forresevatons cal (02)232232 


The Jerusalem Academy High 
(A morinn Jenusatem HoTet Golda 


School showed initiative in en- 
38 Karen Hayesod Stren, Jerusalen 


= The Fronch Restaurant 
for'refined gourmet dining 
Veranda dining 
εἰ Business Lunch 
- Open Monday-Saturday 
Aa Ben Gution Bivd.. 2" 


*Cheosa, splnach potato 
‘also frozen ready-to-bake 


couraging young choreographers, 
one of whom presented an unusual 
mime. There were also several 
talented musicians on the program- 
me. : a 


27, King Saul Bivd, Tal. (03) 257361. information & Box Office: (03) 261297. 


NEW VISITING HOURS AT THE MUSEUM AND THE HELENA RUBIN- 
STEIN PAVILION: SUNDAYS, TUESDAYS, WEDNESDAYS, THURS- 
DAYS: 10 AM - 8 PM, MONDAYS: & - 8 PM (CLOSED IN THE MORNING). 
FRIDAYS: 10 AM -2 PM. SATURDAYS: 10 AM - 2 PM; 7 - 10 PM. 


NEW EXHIBITION (Opening on Monday, 18.5 at 6.00 pm) 


FROM MAREES TO PICASSO — Masterw: 
tha Cotiection of the Von Oer Heydt Museu 


at the Tel Aviv Museum, from 
‘upportal. 80 works by 40 


masters of madern painting: Cezanne, de Chiricho, Corinth, Degas, Dix, Kirch- 
ner, Lilabermann, Manet, Monet, Munch, Picasso, Soutine, Toulouse-Lautrec 
and others. The exhibition Is neid with the support of tha Foralgn Ministry 
of tha Federal Repubile of Germany. (See guest lacturc.) 


EXHIBITIONS 


SALVADOR DALI — WRITER AND ILLUSTRATOR. 
ALEXANDER ARCHIPENKO — A CENTENNIAL TRIBUTE, 
EDVARD MUNCH: Death, Love and Anxiety. 


SPECIAL EXHIAIT 


Erich Mendelsohn. Orawings from 1920's anc! 1930's from privato colfections. 
MUSIC — Supported by tha America-israei Cultural Foundation 

MUSICAL AFTERNOON, With Μ. Zakal, alto, A. Biron, flute; R. Kont, 5. Aba 
tovitch, violin; R. Katu, viola: M. Haran, callo; L. Goluborg, harpsichord; J. Zak, 
2. Simon, plano, Programme: Couperin, Rameau, Vila Lobos, Faura, Rave). 


TODAY, FRIDAY 15,5, AT 2.30 PM. 


URI VARDI, CELLO; MENACHEM WEISENBERG, PIANO. Also participating: 
Trio of Young Musicians: ©. Bon-Arl, piano; M. Ben-Arl, violin}. Julner, callo. 
Progranvne: Schumann, Bratims, Haydn, Bacthoven, Tuasday, 19.5, at 8.30 om. 
GUEST LECTURE (in Engiish with Sides) 

DEGENERATE ART. By Dr. Sabine Falloman, Director ΟἹ the Von der Hoydt 
Museum, Wuppertal. Wads,, 20,5 at 8:30 pm. 


CINEMA 


PREMIERE SCREENING: ‘ALWAYS’, (USA, 1985, 105 min., In colour, English 


with Hobrew subtittes). 


SHOA, Part Two: Tues. . Thurs, 19-21,5, from 1.00 pm, 
HELENA RUBINSTEIN PAVILION ὁ, Tarsat st. “ral: 299750. 


Visiting Hours: 566 above. 
EXHIBITION — GILBERTO ZORIG. 


DAILY BUS TOURS FROM TEL AVIV 
AND JERUSALEM 8 40 - RETURN 


OUR TOURS TO EGYPT BY BUS: 


TOUR 201 4daye/3nights Tourst C198 
hotel with breakfast ἃ ona panoramic 
aightaaaing tour, 

TOUR 202 4days’3 nights Tourtst Class 
hotel with breakfast and dinner and 2 ΔΗ 
sightseeing days in Cairo. 

TOUR 202A wth accommodation in 
Carto in S atar ποιεῖ. 

TOUR 203 8 days/7 nights including 
Luxor and Aswan. 

Tounst Class hate! with braattas! and 
dinner. 

4-star hotels In Luxat and Aswan 

TOUR 203A wilh accommodation in 
Cao In 5 atar note, 


FLIGHT TEL AVIV ~ CAIRO 
In combination with tour, includes trans- 
fer fram Cavo θέρη to hotel, 


SPECIAL OFFER: 

BUS TRANSFER TO CAIRO 

one Way, plua 3 nights accommodation su“ 
with brasktast, hotal Lotus (2-star). 


VIBA THE SAME DAY ὶ 
‘Only in Tel Ανῖν, eubject to Congulale office hours, 


TEL AVIV Lat Hayarkon St, 


Τικ. 3 
JERUSALEM 3 Ban Sira 8ι.,94181: 
Tel. 02 - 246888, 231223 
Center 1, Tek. 02 - 002460-6 
Thx: 26597 GAULEL 
TIBERIAS IGHayarden St, P.0.8.280 
Tal. 06 - 720330, T20680, 722660 
The 6649 GALITIL _-+ ῃ 
Cables: GALITUR TIBERIAS 


HARRY 
OPPENHEIMER 


DIAMOND Be 


In the Leading 
Israel Diamond Conter 


Experlence the creation of 
“A Diamond Is Forever" 
Oramond Exchange 
Maccaboe Bullding 
Ramat Gan 


Tel. (03) 214219 


Qpen dally 10 am -4pm; 
Tuesday, 10 am - 7pm; 
Closed Friday & Saturday. 


THE BEST WAY TO 


REMEMBER ISRAEL... 


HOUR PHOTO 


Jerusalem -4,Ber Yehuda St. 
Tel, 02-231557 

Tel Aviv- 115, Dizengoff St. 
Tel, 03-221542 


MUSEUM “\\\" 


TEL AVIV 
SERVICES 


SPATE SITE TASTE BE Ee A SE 


Matters of taste Haim Shapiro 


Sima ima” wena ere 


YMCA, 26 Rehov David Hamelech, 
Jerusalem, ‘Tel, 02-227111. Open 
duily, (All credit curds.) 


FOR MANY years. ‘The Jerusalem 
YMCA (pronounced imka) his heen 
adreary plaice to go tora meal. A 
5011 0} mandatory pall luing over the 
establishment, where one scemed 
sure {9 pel watery lined vegetables 
and sugpy-patatoes. 

Then, in whpt was apparently a 
siroke of sudden inspiration, the Ya mistake. The kidserdered far more 
Insnagement decided to get out of than they could eat, and probitbly 
the fuod business altogether, leasing = would have been better off with 
their facilities to the proprietors of | snack-bar fare. 
the trendy Tarif restaurant, whose 
empire also includes the catering in | OPENED my meal with a visit to 
the Cinematheque. the salad bar, a relatively limited 

It was rumoured thata major push atfair with three ke ft pliti 
for that decision came fiom local lettuce, a Ca lad and a 
Rotary Club members, who had nicoise, which included green beans, 
been forced to eat the ¥ food week tuna and olives. lovking at three other pies, (wo 
after week during their lunchtime Alongside were grated Parmesan 


cheese and anion and one Brussels 
mectings. ; cheese and blue cheese and a very sprout wilh gartic sauce, in which the 
For the owners of the Tzrif, the 


satisfactory mustard dressing. [ilso kids were harely able to make adent. 

deat not only enabled them to move — brought bick a large plate af bread = They could not even eat the major 
into a spacious and beautiful build- (baguettes and local sesime bagels) — part of the three giant plites of 
ing but also gave them an outlet τὼ and butter, to stave off the hunger of — perfectly cooked chips. 
serve meals on Shabbat with none of — the misses until the food arrived. But this did not stop all but one of 
the fuss that has attended the open- T then found myself faced with yet them (ον us) from making at pilgsin- 
ing of the new Jerusalem branch of another salad, the “Betty and Bert’ — age te the dessert bullet, a chocaha- 
Me Ve-Me. The latler entery seems salad ordered «ἢν one of the kids. Ties delight, which included i gooey, 
doomed to weekly demonstrations who had been attracted by the fact creamy, chocolite mousse, ἃ choco- 
by ultra-Orthodox youth, whe ¢hatithad croutons, but whohad net dite rum cake. a chocolate: eream 
apparently view it as their Shabbat counted on the dressing conlaining cake. an apple tart topped with 
entertainment. anchovies. Mived alinonds and a frost salad, 

For the Shabbat diner κι the Meanwhile, my companion tried Τ αν ἴθι} everything except the fruit 
YMCA, the only problem is that the cream of mushroom soup. [twas salu but despite my preference for 
althotgh the new restaurant his one af thuse rich and satisfying crea- chocolate, | laund the apple tart {0 
hardly advertised, it is already well- tjons that does nol need slices of — be hest of all. 
known, and is packed for luneh. In tresh mushroom flunting on the top, “The one child who did not opt for 
fact, we had considered ourselves because the essence of fresh the dessert buflet chose pratitervles, 
fucky in grabbing one of the pleasant mushroom is evident from the soup whieh came stuffed with ice cream 
litle tables on the darge autdour itself. and swimming ina sauce of hut 
lerrace, just τὸ be told that we could For my main couse, Γ το the chocolate. 
only choose from the snuck bur seafood pie. a creation that in- The bill, complete with beer, sa 
menu there. Fora tall meal, we had eluded shrimps, pieces of imitation xrie. soft ahinks, coflee and tea, 
ty go inside, to the elegant res: grab meat which one can new find in came to NIS [41.57. By ny 
taurant, camplete with a frempes focal supermarkets and salmon, all ing, a very complete meal for two 
foeuil ceiling. in a cream suuce and covered with a would carte ta between ΝῚΝ 7} and 

We made the move, Afterwards. ! thick layer of melted cheese. Every- ΜΠ), My only complaint was that Late 
realized that we hud probably made thing was perfect excep! for the  toomuch. Qa 


an ener tere ea ca re NE 


cheese, which tended to overpower 
the other ingredients. For my part, 
woukl have covered the pic with a 
light coating of bread) crumbs, 
perhaps mixed with just a bit of 
gruled cheese. 


‘The meat was 
very tender and the sitice delicious, 


Meunwhile, we found ourselves 


Chess Vitzhak Liss 


WHITE: Ὁ. GUREVICH BLACK: W. WATSON 


SOME WEEKS ago, a telex wus NO. WHITE BLACK 
sent from Isract to the International 
Chess Federation (Fide) asking per- 
mission to send two teams to the 
European Chess championships’ in- 
stead of one, since Israel had been 
excluded from the Chess Olympics 
held in Dubai lust year. 

The tclex was signed “Chess [L." 
and was presumed to have been sent 
by the Israel Chess Association RR-11 ab1-f1 
(ICA). Fide was asked to forward its 4 ΒΥ ΉΝΙ Rud-02 
reply to a commercial company in . 39. ΝΙ3- ha Ru2:92 
the Tet Aviv area known to be the . ΝΙΝ (2 {4--|8 
owners of one of the chess clubs in . Nya--fa ΒΙ8-οϑ 
Isrucl. » . RAG-d7 Qfi-v1 

Fide acceded to the request, but : . Rd7:97 ΚΑΘῸ 
telexed! its agreement direct to the : icine ΚΗΘ ΩΝ 
Israel Chess Association instead. , Obo-gS F kgS-(4 
The telex took the ICA completely : Ago-17 4 Kf4-g5 
by surprise: they had never sent such ἢ Οἴ7- 47: Kg5-14 
a request. A phone call to London . ,. Og7-17+ κί4-ο5 
οἰσαγοα up the misunderstanding and . Net2~-f3 . OF7~g7+ Kg5-14 
the vice president of Fide apologized . 94-95 . Og?-f7+ 
to the ICA saying he was sure that Rd3-b1 δ Ya Ve 
the telex had come from them. 


Al their April 28 meeting, the : 
ICA management called for un in- 
vestigation of the affair and may 


even call in the police to find out who 
used the ICA's name. The affair is Who have been state champions for 
especially unwelcome in view of the 
fact that an agreement had already 
been reached with Fide to the effect 


BLACK 


Na7-f6 

RbeR-08 

. h7:c6 
. ΒοΊ:οὉ Qc7- d7 
. Qed-d5 ad-aa 
Bh1-a4 NI5-03 
Re6:d6 Qd7-c7 

» ΟἿ αὐ Qo7-e4 
. ἀδ-ππ8 Qad-bt 
Kal -h2 Ne3 -{1 


Representing Israel were A. 
the last two years beat Bikurei Ha- Malachi (Hadera), Y. Kleevetzky 
Itim A, 3:2. Alon Greenfeld beat (Rishon Lezion), A. Issers (Hapoe! 
Yohanan Afek jn the first table, chess coordinator) and 5. Friedman 


that Israel would not be excluded The israel Hapoel team partici- (Rishon Lezion). 5: 
from any further tournaments. sari a Ἢ a hide deet Sports There follows a game Lg ba 

᾿ urnament in Portugal and finished two top playes. 
BEERSHEBA A and Petuh TikvaB . Second out of four rae! Finland Dy Guewine the Us oad Ww. 
have macle it to the State chess finals, finished first with 5 points, followed Watson from the U.K. The game 
after beating their opponents in by Israel with 3 points, -Portugal, 2.5 which went an for several hours, 
games held April 25. Beersheba A and Italy, 1.5 points. finished in a draw. 
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anion indulged in asteak 


τον τν OME es 


Crosswords 


memiser SENS τας τ- τττΣ 


wy OvleE-oue 


ere tens rena a el 


ACHOSS 


Wowhose products 
red with the papers? 


DOWN 
JUL upset, churchman will try lo 
catch one ont (7) 
2. Used to plaugh a lot (4) 


Stops clathes falting off IEn: romittal arder to give 
stretcher (7) falraciction μα κί κα με αν Wrap yourself In Israell 
HPush bach ἃ lot of soccer fans 4They try to make us fit te he warmth, 
PPE CF A. academics (7) Lush elegance, 
ne ali bringing a per- $ Poor plaver has a way with Innovative design. 
; een, pet! (7) Masterly expertise 
chap tikes one in— ! father Lenin, for asterty exp 
6) itistanee (5) backed 
" toaster (7) Tieader longs for difficult by centurles of 
Li Gat there, and delivered a ser- problems to svlve (9) tradition, 
mon to people being beheaded 8A biped with lian's head tarns And priced below 
(7) into ἃ horse (7) Pi 
17Stands aroand undressed on MMight ane say, grisly play- expectations 
Dan's departure (7) thing for a child? (5.4) Israeli furs. 


19 Tlappens to descrihe stale af 
firlds after a good sunminer? 


a. e (5.2) 
the Species 21 One who gets money from tax 
system — a quarter (5) 
23T 


rv show us the way to iden- 
tify various points (9) 


25 Jersey's Gradgrind! (7) 
26 Ane of a billion people in the 
laundry business (7) 


16 Lave to ordain a doctor (9) ; Wy 
vein and sets light to LOOK FOR THE SYMBOL OF eee 


fay i ΔΩ THE ASSOCIATION OF YOUR ISRAELI FUR ISTAX FREE 
My rastens; notices round si! log FURRIERS IH ISRAEL, YOUR"| ἃ EXEMPT FROM:CUSTOMS . 
SIGN OF QUALITY, iN THEU.S, &EEC ' 


PE ας δὲν iit Wh 


(7) 

19 biverting Htthe military chief 
fo main road to small U.S. 
slate (7) 

200ne influenced by the stars 
associated with scales? Yes 
and no! (7) 

22 Got down from the table?... (5) 

24...& cook something coming 
off the hoil (5) 


aaa 


D'vora Ben Shaul 


THIS YEAR, us every year, the 
Isracl Nature Reserves Authority 
will take stock of Isruct's wildlife and 
notify the International Unien for 
the Conservation of Nature (IUCN). 
Based on reports from wardens and 
teliable nature enthusi the au- 
thority will compile HOWE 
which spevies are thri 
ing a comeback, are becoming rarer 
or. sadly, are in danger afextinctlion, 
All this information will be compiled 
in the IUCN's three books - the 
green hook that lists species in the 
world not apparently in danger, the 
red book for those in danger and the 
bluck book for those believed τὸ be 


27Mighly dumb chap, seem- 
ingly, but attractive fo many 
wonten (6,6,3) 


NURSING 


extinct, Fortunately, in the pant 40) PRIVATE NURSE z 
ars, only une Istiteli species - the AT HOSPITAL & AT HOME 


legev ostrich - has been reported as 


TREATMENT 
24-HOUR SERVICE 


with the wild as 
Jope, the oryx 


the addtx ante- 
nd others, ‘Their 
grim remindes 


having diappeared. and it was prob- ESCORTS FOR 
ably acai extinet betore the em- ἐν; MEDICAL PURPOSES 
ergence of the State of Isract. 3 

But many species have heeome 8 ESCORTS FOR 
extinct in the region over the couse ORGANIZED TOURS 
of history. Bears, lions, cheetis, hip- ὃ : 
Popotamuses, and many birds of ea VARIED MEDICAL 
prey have all disappeared, together 


However, some aninvats which be- ges Oo) 636505 
tae extinet hid βρης 10 - P.0.B. GIVATAYIM: 
viously transphinted to other places. . Ὶ : 
That is why Hoth the fallow steer and a. ree κα Ων P.O.B, 1133 (TEL AVIV), Tel. (03) 737947 
the roe deer, which were taken to Quickie 19. Pirate (71 HAIFA: 


20 Large female cat (7) 
22 Subject for speaker, etc. (5) 
24 A Mitdle-Fasterner (5) 


Europe during the Crusades, lave 
been reintroduced inte the ΓΑΙ Bar 
North nature centre. 


381111 


P.O.B. 6833 Tel. (04) 
ACROSS a μα : 


4 i o's helper (4,7) 
Some other animals have been Uover ste Yesterday’s solution 
ἢ ah i Rar A MType of whishy (7) F 
the Arava The wil aos the crys 101s ary (2 Se ew. ANGLO SAXON EMERGENCY 


1) Drawing breath 9} 
12.516 of aenin GO) 


and the addax have been brought 


NURSING SERVICE 
————————— 
back. So has the ostrich, but not the 


Denture Repairs 


Service 24 Hours a Day 


i i i ‘ Tel, 03-656180 
same ostrich which used to live here, faPasiries (7) G@ i a : ἢ Medical House 
just its nearest relative. Other spe- [15 Readwurkers (7) BABrGAS ΠΕΙΘΟΙ͂ | ye 18 ReineusSt., Tel Aviv ἈΕΤΟΥ͂ 
Ges there are almost genetically 17Geometrical Shape (7) @ [ἢ i 


Teal. (03) 228747, 


Η͂ ΠΡ 
c 
BERG woo wee we 9221904, 210604 


[ETL IOTRIA Raa BO} 
ΕΞ [ΟἿ [1 AIGIOIN) 
oo 53. ὦ 
ΘΘΜΒΕΙΣ 


identical with the local species that 
Once flourished here. Of course, 
Predators like the lion and the bear 
are no more although several zoos 


ὦ Tel Aviv 
12 10. pick up tT) 66 Allenby St 
21 Wav ta cook (5) 
23 Running fast (8) 


25 Ingenunsness (7) 


ARUBE CEES 
possess Syrian bears, preserved for | o¢ Normal (7) TivTPlerster Ti yety 
ions i ; ᾿ ¥ ΠῚ 
ἔοι itisthankstothe anor thatsome | 27Form of ransrnet (6) ΕΠ ΡΕΒ ἢ ΡΘΕ ΒΙΘΕΝΗΒ ἘΝ 
‘species have survived at all. DOWN NDA RD 


Yesterday's Quick Solution 


ACROSS: 1 Strait, 4 Kies, 8 Usual, 9 
Roguish, 10 Deigned, 11 Helm, 12 
- Fif, 14 Lees, 15 Race, 18 Sum, 21 
Risk, 23 Amnesia, 25 Corsiir, 26 
Inane, 27 Since, 28 Urgent. DOWN: 
1 Sturdy, 2 Routine, 3 Idleness, 4 
Rage,  Trite, 6 Scheme, 7 Crude, 13 
Frontier, 16 Cascade, 17 Precis, 19 
Marry, 20 Talent, 22 Siren, 24 Fuce. 


Solutions to the crosswords appear 
in Sunday's Jerusalent Post. 


times, of course, there is 

cause for celebration. Tristram's 
Srackle, a nutive of the Dead Sea, is 
alive and well, and the ibex is no 
T considered to be in danger. 

Nor are the two predominant gazel- 
kes, the hill gazelle and the Dorcas 
Bazelle of the Negev. Bul conservi- 
means you cannot rest on your 
rels. It is a never ending struggle 
Preserve wild creatures in a world 
tis rapidly growing smaller. ΓΙ 
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f Sink, as a building (7) 
2Kevers (4) 
3 Talking much and idly (9) 
uders (7) 
| of perfection (7 
1 princes (5) 

TA feuit (Ὁ 

KSteugeles against (7) 
LH Cradle-sones (9) 


Tel Aviv, Ramat Aviv, Ramat 
Tel, (03) 286) 
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[isRAEL FESTIVAL — SAUNAS 


OPENING EVENT 


cross, al great height, the Valley of Hin- 
nom fram West tu East toa background of 
fanfares to Jerusi 
(Valley of Hino: 


SPECIAL EVENTS 

Unlortunately. there is no space 10. ΠΝ all 
events. Here are ἢ few for the coming 
week. 


“FESTIVAL CITY" - ‘The untin area of 
events, araund the Sherover Theatre and 
Crown Ualls. Besides streel theatre, music- 
a] programmes and wler performances, an 
ints and: crafis fair will be held here, 
‘Toesfay-Thunday, 6 pom.- U1 pam. 


to sit on the Lz 

stem tou concert of bells, with the well- 
known carillaneur Mar Bruinzeel (Hal- 
fandl), plus guest a . (YMCA, Momlay, 5 
Tuesday-T hursduy, ἃ p.m.; Friday, | 


Alt programmes start at 8:30 p.m. unless 
otherwise slated. 


MUSIC 


LA TRAVIATA -- Fully-staged production 
of Verdi's opera, performed by the new 
Isracli Opera and tlic Jerusalem Symphony 
Orchestea. in lalian, with a screened Heb- 
rew transiation. (Sheruver Theatre, Tuvs-* 
day, Thursday) 


CHILDREN SING TO JERUSALEM - 
Part 1: Children’s choirs sing works about 
Jerusalem by Tal, Avai, Braun, Even-Or, 
Kopytman, Sheriff. Part 2: “The Story of 
Jonah,” chamber upera by Andre flajdu, 
sung by Elroni Chair. (Jerusalem Theatre, 
Henry Crown, Tuesday. 7 p.m.) 


TOKYO STRING QUARTET - Six prog- 
rammes, presenting all of Beethoven's 
uarteis. (Jerusalem Theatre, Uenary 
frown, Prog. 1: Weelnesday, #p.m.: Prog. 
2: Thursday, 9 p.m.; Prog. 3: Friday, 2:30 
p.m.) 


PALESTRINA CHOIR -- And Baroque 
Orchestra (Nirnherg). Cunductor Rolf 
Gréschel. Ninety singers and mstrumental- 
ists present Iwo programmes. 1: Salteri’s 
Requicm, Mozart's Requiem; (Dormition 


a) Y it 
1%, Get 


High wire artist Pertt will cross the Hinnam Valley to mark the festival's opening. 


ur 


Abbey, Tuesday) 2: Dedicated tu Js. 
Bach. (Darmition, Wednesday, Thursday) 


THEATRE 
BAMBINO BAMBINO — By Groupe Cassé 


Simple (France), Provacutive, unusual per- 
formance abuut simple youngsters with 


8reat ambitions. (Jerusalem Theatre, Re- 


becca Crown, Tuesday, 9 p.m,; Wednes- 
day, 5 and 8:30 p.m.; Thursday, 8:30 p.m.; 
Friday, 2 p.m.) 


POLA - By Cameri Theatre. David Ben- 
Gurion’s character seen through the eyes of 
his wife Polu. (In Hebrew) (Jcrusalem 
Theatre, Little Theatre, Wednesday, 9:30 
p.m.; Thursday, 6:30, 9:30 p.m.; Friday, 3 
p-m.} 


DANCE AND MOVEMENT 


BAT DOR COMPANY -- Two premiers on 
the subject of Jerusalem, by choreog- 
taphers Domy Reiter-Soffer, Igal Perry. 
(Sheruver Theatre, Wednesday, 9 p.m.) 


PILGRIMAGE — Kei Takei and Moving 
Earth (U.S.), Kibbutz Dance Workshop, 
Rath Ziv-Eyal Group. Combination of 
Japanese traditions of Shinteism and 
Buddhism and madern dance. (Mt. Scopus 
Amphitheatre. Tuesday, Wednesday, 7:15 
p.m.) 


MARATHON - Kei Takei and Moving 
Earth in six hours of excerpts from Kei 
Takei's past works. (Mt. Scopus 
Amphitheatre, Thursday, 7:15 p.m.) 


a 


Ele F 


Afux the clown leaves the 


All productions are in Hebrew unless other- 
wise stated. 


Jerusalem 

AVENU, WE LOVE YOU! - Musical com- 
edy celebrating the life, times, trials and 
deeds of Abraham. Written and directed 
by Michael! Murais. Music by Ronnie Katz 
and Pablo Cohen. (Nurit Katzir Centre, 27 
Hillel, Thursday, 9 p.m.) 


THE BEST OF SHOLEM ALEICHEM -- 
Stories by the famous Yiddish humorist. 
performed in English by Michnel Schneider 
and Jess Turner. (Hilton, tonight, 9:30) 


THE JERUSALEM DETECTIVE-Private 
fife of a hard-builed Jerusalem detective, 
and other scenes by the Suspicious -Acts 
Theatre Group. (Nurit Katzir Centre, 27 
Hillel, Wednesday, 8 p.m.). 


THE STORY OF KUFUR SHAMMA - By 
El-Hakawati. English translation avail- 
able. (E{-Hakawati Theatre, end of Saich 
Eddin St., corner Nablus Rd., tonight, 
tomorrow, Thursday, 8:30 p.m.) 


Tel Aviv area 

ABANDONED PROPERTY — By Shulamit 
Lapid. Directed by Aharon Almog. (Tzav- 
ta, Tuesday, Wednesday, 8:30 p.m.) 


BIG AS THE ROOM -- A woman's inner 
world unfolds through telephone conversa- 
tions. (Old Jaffa, Hasimtah, tomorrow, 
Wednesday, 9 p.m.) 


CABARET - Eli Gorenstein docs some 
soul-searching in “Once a Great Love.” 
(Beit Licssin, Upper Cellar, tomorrow, 
9:30 p.m.; Tuesday, 9 p.m.) 


THE CHINESE -- Comedy by Murray 
Schisgal. Directed by Niko Nitsi. About a 
son who doesn't resentble his Chinese 
Less (Old Jaffa, Hasimtah, tonight, 10 
p.m. 


Jerusalem 
ELEPHANTS...SHMELEPHANTS — The 
story of Bil and Bilha, by the Train 
Theatre. (Train Theatre, tomorrow, 11 
a.m., noon) 


THE EXPLOSION iN AHALAN STREET 
- Play about contemporary Israeli 
society. (Gerard Behnr, Monday, 9 .μ1.) 


THE “FUL” BEANSTORY -—A Moroccan 
folk-tale which takes place in a luxurious 
Irousseau trunk wilh puppets in traditional 
dress, Ages 5 and above. (Train ‘Theatre, 
Tuesday, 4 p.m.) ae 


PICTURE BOOKS, PUPPETS AND | 
SONGS - Ages 3-6. (En tea {Israci 


Muscum, Wednesday, 4 p.m. 


STORY-TELLING HOUR - With Betsy 
and Etly, Ages 3-8. (Israel Museum, Tues- 
day.4 p.m.) ΠΗ; 
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circus tosee the real world in ‘Unele Max's Journey, a family unsical. 


FORCHILOREN 


DRAMA SCHOOL ~ About u group of 
drama students. Directed by Motti Bahar- 
ay. (Tznvta, Monday, Thursday, 8:30 
p.m.) "" P64 


EINSTEIN - By Gabriel Emmanuel. 
Directed by Howard Rypp. A Nephesh 
Theatre Company and Hubimah produc- 
tion. (Habimuh, Habimurtef, tomorrow, 9 
p.m.; Monday, Wednesday, 8:30 p.m.) 


AN ENEMY OF THE PEOPLE - By Hen- 
tik Ibsen. Performed by students of the 
Beit Zvi drama school. Directed by Nicole 
Kassel. (Ramat Gan, Beit Zvi, today, 3 
p-m.; tomorrow through Monday, 8:30 
p-m.} 


EXTREMITIES - Beit Liessin production. 
A thriller about an attempted rape. (Beit 
Liessin, tomorrow, 9 p.m.) 


FREE COUPLE ~ By Dario Fo. Beit 
Liessin production. Comedy about a young 
couple's sexual experiments. (Beit Liessin, 
tonight, 9; Beit Hahayal. Monday, 9; Beit 
Dani, Wednesday, 9) 


GROS CALIN - Satire by Emile Ajar. 
Hasimtah production. (Old Juffa, Hasim- 
tah, tonight, 10:30) 


HAPPY DAYS -- By Beckett. Directed by 
Geza Partos. Performed by ‘Thy ΑἹ Studio, 
in English. {1 Tiberias, tomorrow, 9 p.m.) 


HER FATHER’S SUMMER -- One-woman 
show with Gila Almagor, based on her 
book. (Beit Liessin, Tuesday, Wednenduy, 
9p.m.) 

[ NEVER SHOT AN KLEPHANT -- ‘Two 
plays, one about hopeless love, the other 
about a British officer in Burma. A Neveh 
Tzedek Theatre production. (Neveb 
Tzedek, tonight, 10; Tuesday, 9 p.m.) 

IN PRAISE OF MADNESS -- Bused on 
Pirandello. Adapted and performed by 
Dan Hardon. {Tzavia, Wednesday, 6p.m.) 


Tel Aviv area 


CELEBRATION OF STORIES -- With 


Ezra and {π| Dagan. Songs and stories for 
ages 4-8. (Beit Aricla, Tuesday, 4 p.m.) 


THE GANDERING GOSLING -- Puppet 
Theatre about a gosling who is kidnapped 
by a sly fox. For ages 3 and above. (Hayar- 
kon Park, tomorrow, 11 a.m., 12:30 p.m.) 


THE KING SLIPPED OFF TO SLEEP — 


Musical comedy. (Neve Tzedek, Monday, 
6p.m,) : 


“MIGHT IS RIGHT" -- Based on La 
Fontame's Fables. About the victory of 


᾿ democracy over totalitarianism. (Old Jaf- 
_ fa, Hesintah, tomorrow, 11 a.m.) 


SLEEPING BEAUTY -Puppet Theatre for 


J ages'4 and up. (Hayarkon Park, Tuesday, 5 
“p.m * : 


(Aliza Au 


‘THE MAINTENANCE MAN- Cometh 


Richa 
with his 


p.m.) 


duction. Ada 
play by Jacoh 
tomorrow, 9 

day, 8:31) 
p.m. also) 


MIRELE EERAT ~ Habimah Theatrepe! 


Harris ubout a man's relations 
ife and his girlfriend. (Cama! 
tonight, 10; Beit  Liessin, Sunday, Gf 


jation of the famous Yidia} 
Gordin. (Habimah, Ret 
; Sunday through Th|' 
Monday, Wednesday55} 


PATIO — Short play by J. Meisef 
Olyenka, monologue by Cheibs. 


Yp.m.) 


see 


MAX'S JOURNEY - The 4 
jax the clowe leaves the crs 
world. A musical for the 


directed by Geza Partos. By Thy 81 Stel} 
in English. (1 ‘Tiberias, Sunday, Τιμαίῳ | 


fumily. (Neve ‘Tzedek, tomorrow, Ι8Ὲ 


a.m.) 


Haifa 


FREE COUPL 
lamorrow, 
‘Theatre, Tuesday, 4:30, 8:30 p.m) 


Mofet, 


HER FATHER'S SUMMER - bale 
(Theatre Cluh, Sunday. 4 pm; : 


ἢ ριπ.} 


THE RAINMAKER -- Performed 
ἢ Thent . Drama of ἃ 


Haiti 


S VANYA ~ By Chekhov. Habit 


. (Habimah, MesitF 
day thro ; 
jay, 1 a.m. also) ἢ 


— See T.A. (Kiryal AY 
1! p.m; 1 


talking stunger and a love-starve 
girl. th Linglish. (Haifa Museum 


day, 8:30 p.m.) 


TALAA SHAPIRA ~ Plays with son 


stories. (Beit Liessin, Upper Ce 


row, 1 a.m.) 


flar toe 


TICKLISH TALES — Nonsense 7 


fairytales. For children πὴ 
Beit Liessin, tomorrow, | : 
Eliezer, Sunday, 5 p.m; 
Monday, 5 p.m.) 


Others 


THE KING SLIPPED OFF ΤΟ 


Jaffa, Breil 


Ἢ} 


See T.A. (Kiryal Gal, Matnss: 


p.m.) 


— Based OE 
LASSIE COME HOME aed by ἢ 
story by Eric Knight. rected OF 


‘David. (Hod Hasharen. ts 
pee ‘Ashkclon, Rabel. 


4:30 p.m.) 


FRIDAY, MAYS 


(Michact! Margulies) 


pets & 


Satan discuss the weekly μὲ 


te 


FRIDAY 


pal) 
17.30 — Neither Devil Nor 
Angel. Well-known Egyptian 
actress Suheir Ramzi stars as a 
poor young woman who mar- 
ries her father’s rich employer, 
hoping in that way to rescue 
her family from poverty. ITV 
Arabic. 

22.15 — Local Hero, British 
satire about residents of a 
Scottish fishing village willing 
to sell the whole place to an 
American oil company. {TV 
feature film. 


SATURDAY 


————— ὁ .. 
20.30 -- Religious programme 
devoted to Lag B’Omer, with 
well-known personalities and 
musical performers. On ITV. 
23.05 — The Fifth Missile, 
ITV's four-part thriller series 
on preparations for nuclear 
war, starring David Soul. 


SUNDAY 


10.00 -- Tete D’Horloge, an 
imaginative French film about 
a band of children and their 
aging teacher. ETV. 

11.30 — The Living Legends 
of the Blues presents B. B. 
King and a number of other 
musical greats who perform 
for an hour, ETV. 

17.30 -- Between Us, {TV's 
youth programme, marks 
Children’s Week and Is dedi- 
Cated to Teletrom, to raise 
money for children and young 
psople in need. 

22.40 -- State of Mind, new 
culture magazine hosted by 
Yaron London, begins with re- 
ports on israeli architecture, 
electronic music and counter- 
felt paintings. ITV. 


‘MONDAY 


lees ee eel 
20.02 — The Citadel, Amer- 
Ican series based on the book 
byA. J. Cronin. ITV. 

21.35 - Executive Stress, the 
“latest episode in the British 
comic series starring Pene- 
lope Keith. ITV.- 


~ 22.50 -- Miaml Vice, police 


_ detective series. ITV. 
-TUESDAY . 


eR 
: “14.15 ~The Scarlet Pimper- 
Ὁ Nel, the classic movie starting 


lis: Howard, Merle Oberon 


and Raymond Massey, about 
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Friday, May 15—Friday, May 22 


the British aristocrat who res- 
cued the French nobility dur- 
ing the Revolution. ETV. 

17.30 - The Two Charlies, 
dedicated to the problem of 
abused children, about a boy 
named Charlie who is beaten 
by his mother and stepfather, 
and who has a rabbit named 
Charlie. ITV. ἢ 
20.02 — No Place Like Home oo a 
— British comedy. ITV. Pies; 8Έ: 
20.30 - Kolbotek consumer 
magazine. ITV.. : 
22.20 ~ The Thorn Birds, 
ninth chapter of the 10-part 
series based on a novel by 
Colleen McCullough, on ITV. 


WEDNESDAY 


ὁ ἀκόντι και hdeeabaatier a ey 
17.30 - Somersaults, youth 
magazine dedicated to Chil- 
dren’s Week. ETV. 

19.00 — Health Programme, 
on artificial respiration, the 
Rose of Jericho disease, and 
surviving the heat. ITV Arabic. 
20.02 - From Generation to 
Generation, [TV's new inter- 
view programme showing 
how traditions are passed on 
in the family. Guests are Prof. 
Ze'ev Vilnay and his son, Aluf 
Matan Vilnay. 

22.05 - The Long Goodbye, 
feature film with Elliot Gould, 
directad by Robert Altman, ab- 
out a detective whose friend, a 
criminal, Is suspected of mur- 
der and dies in mysterious 


circumstances. 
a 


THURSDAY 


6.00 — Porgy, Bess and 
ΡΩΝ Rattle, about the 
young conductor who per- 
forms Gershwin's folk opera 
with the Birmingham Sym- 
.ETV. 

ὭΡΩΝ Ben-Gurion, second 
of a three-part series on the 
first Israeli premier. This part 
examines how B-G pushed 
through the German repare- 
tlons scheme despite opposi- 
23.15 - Beethoven's Second 
Symphony presented on ITV. 
23.50 — The Time Has Come 
for Language. Avshalom Kor 
on the origins of the song 
Jerusalem of Gold. 


...and next Friday 


15 - The Sand Pebbies, 
sak Steve McQueen and Can- 
dice Bergen. ITV. 


ing, his 12-man band and others prove their musical prowess in' The Living Legends of 


mall fishing village In Scot- c 
aoe eornin τὸ ἀππὶ that 8 glant tronic music, and fake and genuine art. It is 
oll company wants to buy up the whole settle- produced by Hanina Amotz and Dana Kogan 
ment, Local Hero, a prize-winning British film, and directed by Avi Ambar. 
released in 1982, tells the tale of people willing 
to ignore all dangers in order to get rich. The 
film, to be broadcast on ITV at 22.15 tonight, 
stars Burt Lancaster as the head of the Amer- 
ican oil company, and Peter Riegert as his 
assistant. The film was directed and written by 
Scotsman Bill Forsyth. 


NEXT IN ΕἸ series of excellent old movies is 
The Scarlet Pimpernel, to be aired on Tues- 
day at 14.15. The classic film staring Leslie 
Howard, Merle Oberon and Raymond Massey, 
is the story of an English nobleman who helped. 
French aristocrats during the Franch Revolu- 
tlon. He smuggled ne into Engen malty 
i ἱ various guises, always eaving is charac 
ae ΕΟΗ͂ ere eet ieee: tic trademark, the scarlet pimperne! flower. ile 
On ἮΝ tomorrow night at 23.05. A marries a Franch actress, who is forced by {πὸ 
ΠΟΥ ΎΜΗ the Montana, sets off for 4 authorities to ΠΕΡ reveal ve eee ὍΣ, ane 
iit ise olving nuclear weapons. Mysterious man, In exc ang 
Se sa eaters Sw tee it is an θχρίοιαο life. The film was released in England In 1934, 
rgency. The sub is equippe ; ; 
ey μα τῳ Sal ile of them fake. Unex- NEXT WEEK is International Children 's Week, 
acted things happen, and the sub comes to anda number of programmes will be broadcast 
the brink of nuclear war with the enemy. The on ITV to mark the occasion. One is a British 
stars are David Soul (remember him from drama called The Two Charlies. Charlie has a 
Starsky and Hutch?), Robert Conrad and stepfather who beats him, as well as a rabbit, 
Richard Roundtree. The director Is Larry also called Charlie. The programme is meant to 
Pearce, son of the late opera star and one-time entertain as well as to ralse the problem of 
cantor, Jan Peerce. abused children. It will ba broadcast on Tues- 
; day at 17.30. 
cational TV offers an im- a 
ἀρ μενα caeraning tale for children WEDNESDAY NIGHT'S religious programme 
called ‘Tate d’Horloge. To be broadcast at 10 at 20.02 has a new format, and Is called From 
a.m, it is about 8 group of children and their Generation to Generation. Tho first guests 
a ing teacher in a small French town. All the in these conversations about family religious 
fees in the world stop working save that of traditions will be Prof. Ze'ev Vilnay, the veteran 
the teacher, nicknamed tete d‘horloge ("clock- scholar of the geography and history of Eretz 
head”) because of his pedantic natura. Yisrael, and his son, Aluf Matan Vilnay. 


usic who can get away from WEDNESLAY NIGHT'S movie, to be aired at 
ΕΑΝ ΒΟΥ ett to ITV on Sunday at 11.30 22.05, is The Long Goodbye, starring Elliot 
fo r The Living Legends of the Blues featut- Gould, Jim Bouton, Nina van Pallandt and 
in the great Β. B. King, who introduces the Sterling Hayden. Directed by Robert Altman, 
hour-long programme with his 12-man band the 1973 film is about Philip Marlowe, a hard- 
nd his unique playing of the guitar. Also boiled, wise-cracking private eye in Los 
featured are Blues Machines, Blind John Davis, Angeles. He gets involved with Terry Lennox, a 
ean Lee Hooker, the James Cotton Blues Band friend who is also a part-time criminal, and 
Muddy Waters. drives him across the border to Mexico. When 
ene ; he returns to LA, he finds a Sails 
on culture and the arts, has been murdered, and that her husband is 
Tals mer eh Rugh), starts on ITV on the chief suspect. Then it transpires that Lan- 
Sunday at 22.40 -- for those willing to walt up. nox is dead, apparently of suicide, and Mar- 
The sow is hosted by Yaron London, and the {Continued on page L} 
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Television & rachie@ may 15-May 22 


Avraham Burg 
introduces the 
Shabbat Eve Programme, 


israel TV, 20.00 


EDUCATIONAL TV 

8.00 Toletoxt 8.03 Keap Fit 8.18 School Broadcasta 13.15 
Everyman's Univeralty 13.46 Teletext 19.60 Mrs, Pepperpot 
(repaat) 14.00 Smuggier (part 8) 14.30 Thea Pallisers {part 18) 

15.26 The Portion of the Weak 18.40 100 Famous painiinge 

16.00 A New Evening -- Shabbat magezine 

ISRAEL TV : 
ARABIC-LANGUAGE PROGRAMMES 

16.30 Nows roundup | 

18.32 Love boat 

17.20 Songs 

17.30 Arable Firm 

18.20 Programme Trallar 

19.30 News ᾿ 

HEBREW PROGRAMMES resume et 

20.00 with a Shabbat Eve Programme presented by Avraham 
Burg and Elazar Strum 

10.16 Magazine 
Interview Programme- introduced by Ment! Pa’ar 
δ Local Hero. Bill Forsyth's 1882 camedy stara Burt 

Lancaster and Pater Riegert 
00,10 News 
JORDAN TY (unofficial 

18.00 Fronch Hour 19.30 Naws in Hebrew 20.00 News In 
Arabic 20.30 The Cosby Show 21.00 Waokly Raview 21.10 
Fatcon Crest 22,00 Newa in English 22.20 Unnatural Causes 
MIDDLE EAST TV 

13.00 Woody Woodpecker 13.30 Westbrook Hospital 14.00 
700 Club 14.30 Shape-Up 16.00 Afternoon Movie: Gunfight 
at the O.K. Corral 18.30 Muppet Bables 17.00 Super Book 
17.30 Muppots 18.00 Websiar 18.30 Famlly Ties 19.00 
Newe 20.06 Fall Guy 21.00 Arabic Movie 22.90 Good News 


VOICE OF MUSIC 


6.02 Morning Malodiss τοῦ Clementi: hony No.2; 
Donizett: Quartet No.13; Salfari: Concerto ‘rman ‘Oyopeal 
Orchoatei ich: Pessant Cantats, Fugue In G minor 9.00 
? Sonata for Octet; Chabrier: 4 mavemente from 
Pastoral Suite: Franck: Symphonic Varletlons for Plano; 
Debussy: Dances; Reval: Sonatina: Boulaz: δ 
Saens; Symphony No,3 12.00Ηθὶ ΠΣ Lehmann, o 
by Bach, Reger and Lehmann 13.00 Brehm 
Pence bard ἢ δ᾽ Moret | Peerinenis K.563 πη, 
in, Rose); Falla: “The Threa Cornered Hat," ballet mugl 
(New York/Boulez} 46.00 Telemann: ταν ΟΣ for Flute, 
Violin ond Celia; Partoa: Symphonic Movemants ‘{JSQl 


Chmure); Arnotd: Quintet for Wind Inetruments 18,00 Bach: — 


‘Cantata No. 120; Brahma: String Sextet No.1; Mahler: "Das 
Ued von der Erda™ (IPG/Bernateln) 18.00 “Golden Genara- 
Ulan” Axel Schiff — Songs by Schubert, Schumann, Brahme, 
and Aria from “Messish” by Handel! 19.00 Mozart: Pisno 
Quartet K.478; Mendelssohn: String Quartet Op44 No.3 
20,06 jsraalt songs 20.20 Vivaldi: Concerta for Flute and 
Orchestra; Haydn: Plano Sonata No.18 (Buchbinder); 
Schubert: “Rosamunda” (Chicago/Lavine}; Brahma: Quintet 


for Clarinet and Strings; Aaspighi: Pines of Rome - 


(Philadalphie/Muttl); Prokofiay: Symphony No.7 (Franch 
_Aladio/Martinon} 23.00 Renal ance and Baroque Muela 


RADIO tt rete, oe 

e+ Programmes for Olim 7.30 Programme in Easy Hobrew 
06 Oriental songs 10.08 Songs and Tunas 11.10 School 

Groadcasts1 1.30 Folkeongs 12.08 Mid-East Madiay 13,00 

News in‘ English .1 

programmes 15, 


Δ habbat Eve Programma 16,08 Terget 

. Subject 17,10 Hobrow songs 18.06 Litarary azine 49.08 

_ Songs for Shgbbat-14.30 Programmes for ΟἹ πὶ 22,06 Π' 
Good to Sing 22.08 Habrew sony ' ae 


RADIO 2nd 


8.12 Gymnastics 6.30 Ediiosial Review 8.83 Green Light—- - 


“dplvers’ corna: 7.00 This Morning — news zine 8.06 All 
Shadoa οἵ tho Network -- morning megazina 12:10 Opening 
‘Whistle ~ football programme 73.00 Midday ~ naws com- 
mantary, music 14.06 Culture and Ans Magaalna 15,06 
Sabbath Scant with Yehoram Gaon 16.08 Currant Account ἡ 

7.068" Bahind the Headlines — media. magazine 18.08 


ARMY Pees a, . 
᾽8.0Η Morning Sounds 8.30 Open YourEyaa—songs, info 


Bon 7.07 Morin Supplemént 8.08 Good Marning ἢ 
9,05 Haves Good Time—cuityra and énisrtainmant mag 


30 News In French 14,06 Children's . 


David Soul in 
Tha Fifth Missile, 
israel TV, 23.05 


ISRAEL TV 

ARABIC-LANGUAGE PROGRAMMES 

16.00 High Chaparal 

18.50 News roundup 

18.88 Sports — Englleh Football Cup Final - live broadcast 
from Wambley of tha match batwaen Tottenham and Coven- 


ty 

19.00 Ententalnment 

19.30 Naw 

HESREW PROGRAMMES begin at 

20.00 with The Cosby Show - comady serles starring Bill 
(Coaby and Phylicia Ayers-Allen 

20.30 Programme for the end of Shabbat 

21.00 Mabat Newsreel 

21.35 Sport— Match of the Day 

22.35 Pan and Teller— entertalnmant and magic 

23,05 The Fifth Mieaile. Part 1 οἱ a4-part American suspense 
aerial starring David Soul, Robert Conrad and Richard Round- 
trea 

23.46 Newa 

JORDAN TV (unofficial) 

17.30 Cartoons 18.00 French Hour 198.30 Newa in Hebrew 
20.00 News in Arable 20.30 Μυεὶς Box 21.30 Dad'a Army 
22.00 News in Englleh 22.20 Feature film 

MIDDLE EAST TV - 

.00 Gat Along Gang 13.30 Care Bears 14.00 Danni: 
Menace 14.30 Poseidon Files16.00 Engligh League coor 
17.00 NBA Basketball 19.00 ftafian League Soccer 20.00 
‘Wrestling 21.00 Movie: Rooster Cogburn 23.00 700 Club 


VOICE oF music 


7.09 Handel: Royal Fireworks (English Chamber/Leppard); 

Mozart: Vialln Concerto No.3 (Zukermen, Engliah Chamber! 
, Barenbalm); Schubert: Plano Sonate in C (Geranbolm); Vival- 

di: Concerto for Gulter and Strings; Britten: Guide for the 

orchestra (Chicago/Ozawa) : 

9.00 Music Quiz ; 

10.00 Jenisalem Symphony Orchestra — Ben-Halm: Sym- 

phony No.2; Haydn: Callo Concerto in C {Rostropovicly 

Bertini}; Stravinsky: “Petrouchka" (Marriner); Chopin: Mazur- 

ke and Waltz for Plana {Vered} 

12.00 An Hour with Pinchas Zukerman, vielln 

12.08 Ballet Music—Prokofisv: "Romeo and Juillet" 

18,00 Musical Medley 7 

16.00 “Offenbach Aifalr,” pert 1 

17,00 Refael Somer, callo, Daniel Edni, plano - Works by 

Maninu Z 

18.00 Radio Drama 

19.00 My Concert 

21.06 Opera ~ d'Aibert: "Tiefland” (Marton, Kollo, Bavarian 

Radio/Janowaki} : 


RADIO tat 

7.00 Programmes for Olim 7.30 Programme in Eeay Hebrew 
9.08 World of Solanca 9.30 Sclentific Latter Box 10.08 
Worda which ‘Touch the Heart 11.00 Redio Drama {repeat} 
12.05 Decumantsry 13.00 News in English 13.30 News In 


8.8. King in 

Living Legends 

of the Blues, 
Educational TV, 11.40 


EDUCATIONAL TV 

9.00 Telctext 9.08 Keep Fit 9.18 Rainbow 9.38 Pretty 
Butterity 10.00 Téte d’horlogs ~ film 11.40 Living Lagands of 
the Blues — 8.8. King 14.00 οχὶ 14.03 Keep Fit 14.18 No 
Secrets 14.48 Hallo lari 8.00 Everyman's Univoralty 
16.00 Rehov Sumsum ‘Small Wonder (part 2) 47.00 A 
New Evaning -- live magezine 


ISRAELTV 

CHILDREN’S PROGRAMMES 

97.30 Batween Us—children’s magazine 

18,00 Lucky Luka — animated Westarn 

ARABIC LANGUAGE PROGRAMMES 

18.20 News roundup 

.32 Ramadan Quiz 

19.00 Weokly Newa Magazine 

HEBREW PROGRAMMES resume at 

20.00 with a news roundup 

20.02 Top of ths Pops 

21.00 Mabat Nawsreal 

21.36 Programme Traller 

21.80 Dyn American aerial 

22.40 The State of the Arta ~ cultura and aris megazine 
23.20 The Twilight Zone -- series of short films, the heross of 
whlch are ordinary people, with supernatural powers they 
didn’t know about 

23.50 News 

JORDAN TV (unofficial) _ 

17.20 Cartoon 18.00 French Hour 19.30 News in Hebrew 
20.00 News in Arabic 20.30 Growing Palna 22.10 
Documentary 22.00 Newa in English 22.20 Robbery under 

rma 

MIDDLE EAST TV 

13.20 Another Life 14.00 700 Club 14.30 Good News 18.00 
Arabic Movie 16.30 Treasure ind 17.00 Flying House 
47.30 Muppets 18.00 Punky Brewster 18.30 Sliver Spoons 
19.00 Sixty Minutes 20.00 Circus Spectacular 21.00 Movia: 
The Country Girl 22.30 Good News 


VOICE OF MUSIC 


6.02 Moming Melodies 7.08 Vivaldl; Concerto No. 12 for 
Viclin, Herpalchord and Stringe; Mo: Quintet for Horn and 
Strings; Brahms: 3 aonga: Sain jane Concarto Ni 
Gounod: ust, lat Music 9.00 Rachmaninoff: Sonat 
for Callo and Plano Op, 18; Chopin: Piano Sonata No. 
Chausson: Concerto for Violin, Plano and String Quarte’ 


Rodrigo: Fantasia para un Gentilhombra for Flute (Galway! 


Gade: Symphony No. 8 12.00 Rudolf Helnemenn, organ ~ 
-Worke by Bach 13.05 Mozart: Plano Sonata K.284; Stam 

“Ginfonla in Ὁ major; Rameau: Part One from Le indea 

Galantes 18.00 Contemporary Music 18.00 DI Lasso: ‘From 

entations”; Bach: Cantete No. 132; Bruckner: Missa 

[988 Solemnis No. 1 18.00 Music Quiz 


8, ih 
Steinberg, Ki 
; Beethover 


French 14.06 Children’s programmes 16.05 The Ways of - ἡ: 


Man 18,08 Ideas 17.10 Radio Story 17.40 Habraw songs 
18,06 Around the World 19.08 Littla Antholagy of Poetry 


18.: 
- peat) 23.08 Hebrew gongs 


RADIO 2nd | 


7.10 Hebrew songa 8.08 Who's Sleeping? 9.08 A Mai 
Taste ~ with Halm Kelnan 10.05: Weekly News Magazine 


Programmes for Olim 22.08 Literary Maggzine (re- ὦ 


11.05 Ehud Manor ποδία Alkki Gal 12.08 ‘Radio game 13.05 - 
Firet Parson 14.11 Beautiful Land 18,08 New Hebrew Wards | 


16.30 Hebrew songs 17.08 Songs and Goale 19.08 Ciriema 
Magazine 20,08 Oriental Song Requesta 21.08 Weekly News 
Magazine {rapest) 22.08 Biblo Reading and programme for 


~ the End of: Shabbat 23,05 Soundtrack 00.10 Good Night— ᾿ 
. With Alex Talim : 5 ae : 


ARMY: 


4.10 Morning Saunds 7.08 Hebrew songs 9.08 Happy Chair ἡ 16.05 Mi 


..zchildrgn’s programme 10.08 Special pr; 
_ cd aaa Manon Apart'8) 13, 

᾿ Yaakov Abnton talks to Avrali 

. Ministry of Educat Education Ὁ 


1260 klloherte: 6-7 an 
᾿ newa, popu 
τ round-up 


af. 


6.03 Programmes for Ollm 7.20 Programme in Easy Hebrew 
8.08 Compass -- with Benny Handel 9.08 Information for 
Listeners 10.08 Morning Pearle 11.08 Habraw songs 11.30 
Folksongs 12.08 Mid: lay 13.00 News In Englleh 
13.30 News In French 14.06 Children’s programmes 18.30 
Education for all 16.0% Enrichmant— youth magazine 17.20, 
Everyman's University 18.06 Jewish Traditions 19.08 Jew- 
Ish Thought — talk by Prof, Itamar Greenwald 19,20 Bible 


Reading 19,30 Programmes for Olim 22.08 Child and Family 
Magazine. Dy : 


| RADIO 2nd % 


6.42 Gymnastics 8.30 Edilorlal Review 6.53 Green Light -: 
drivera’ corner 7.00 This Morning - news magazine 6.05 
Making an !ssue 9.08 Houga Call -- with Halm Kelnan 10.05 
All Shades of the Network-— moraii Magazine 11.30 Safe 
Journey 12,10 0.K. on Two 13,00 Μίδα π news commen- 

06 Culture and Arta Magazine 14,30 Humour 
Momants 16,05 Hebrew 


urEyes— gongs, Informa- 
ky 8.00 Good Moming israel 
ἢ 10.08 Coffee Bri 


i 
18.08 Four In the Afternoon 17.00 He 
. a8 ininy 


Economics | 

programme (recent? s Mag 
Bonga: Gta 
Birda— songs, chet 


ASSAGE ’ 


The world’s ) 


glatt kosher 
Indian restaurant. 


Jerry Lewis in the film 
it's Only Money, 
Middle East TV, 16.00 


EDUCATIONAL TV 
8.00 Telotoxt 8.03 Keap Fit 8.16 School 
Telatoxt 14,03 Koop Fit 14.15 Making Magi: 14, 
Traln 16.00 Mrs. Papparpot - animated fim 18.18 
Problems 18,88 Keep Fil 16.08 Five Mile Cresk ἡ Fan 
17.00 A Now Evening - live zine ~—s 
CHILDREN'S PROGRAMM! 
a The Care Beara (part 2} q 
18 Philipps Petit walks acro Hinnon 
tightrope -- live broadcast ee Saas Ca 
ARABIC-LANGUAGE PROGRAMMES 
18,30 News roundup 18.32 Ramadan Quy 
18.00 Sports 19.30 News 
HEBREW PROGRAMMES resume at 
20.00 with a news roundup ᾿ 
rt American di 
based on the novel by A.J. Cronin, aterring fen ao! 
21.00 Mabat Newsreel 


British comedy series ‘Marring Pry 
ier = 5 


22:80 Miami Vice. American police detect! i 
Don Johneon and Phillp Michael Thomas ποι, 
23.38 News 
JORDAN τν {unofficiay 

δ ‘artoons 18.00 French Hour 19.30 News: 
20.00 News In ie 20.30 Ever Decressin; atee 
moonlighting 22.00 Newa In English 2520 fair dual 
Wind for France 
MIDDLE EAST TV 
13.20 Anothar Life 14.00 700 Club 14.30 Shape-Up 158 
Afternoon Movie: {t's Only Money 18.30 Muppst Bais 
17.00 Super Book 17.30 Fraggle Rock 18.00 Dag 


Hepp Dag 3 
18.30 Lavame & Shirtey 19.00 News 20.00 Majrmh ; ate: The ‘and the Bobby Soxeri6.30 


21,00 NBA Playoffs 23.00 700 Club 


------- ον ΄τ----  .--Ἠ----ὄ -... 


VOICE OF MUSIC 


6.02 Morning Melodies 7.08 Mendelssohn: Youth Sa: 
phony No. 4; Mozart: Piano Concerto No. 22 #idie, 
Phitharmonie/Muti); Besthoven: Plano Trio Op, 37; Se 
mann: Symphony No. 3 9,00 Elgar: Introduction and Al 
for Strings (Engliah Chamber/Brltten}; Bruch: Violin Conte: 
Op. 28; Brahms: Sonata for Cello and Plano 089 (Heal ἢ 
Ashkenazy}; Shostakovich: Plano Quintet Op. 57; Stews 
mar: Seranade Op. 31 {Stockholv/Kubellk) 12.00 Geant, 
Two Madrl Beethoven: Varlations ona Thame from" 
Magle Flu 
Bach: Suite No. 2; Telemani ren, Fata 
Continuo; Haydn: Trio In F 
and Strings K.370; Schumann: Sonata for Violln and Fs 
Op. 105; Schubert: Symphony No. § 18.00 "Wousd"4 
Berg, Part 6 {repest) 
Organ Festival - Worka by Bach and Widor 18.00 Empat 
on tha Performance 18,00 Wind Instrument Orchea 
20. lusical Medley 20.30 From tha World's Cancet iat 
jonal Contest for Parformere in Nuremberg - Tie 
mann: Concerto fer Trumpet and Strings; Ariss by Gat 
Beilint and Donizstil; Movements from Callo Concet¥, 
Haydn and Dvorak 22.30 Then and Agein 23.09 Eater 
Songa; Tchalkowaky: imber Musle 
RADIO 1st : 
6.03 Programmes for Olim 7.30 Programme In Easy Het 
8.0B Compass — with Bonny Hendel 9.08 information kt 
Leteners 10.08 Morning Paarla 11.10 Schoo! Groska 
Ὁ Folkaongs 12.08 Mid-Eaat Mediey'13.00 Nes? 


i 


τν 
Keep Fit 8.18 School Broadcasta 14.00 
1408 Keep Fit 14.16 The Scarlet Pimporne!. Harotd 
fim stare Loalle Howard, Marla Oberon and 
bens 16.18 Mre. Pepperpot — animated film 
rhe 17.00 A New Evening - live mogazine 


Two Charlies British drama 
τῆ : dy Sai sroducad by Avshalom Kor 


ΜΝ ΤῊ a ιν an Hour 19.30 News In Hebrew 
in Arable 20.30 You Again? 21.10 Yesterday's 
:2200 News In Engliah 22.20 Dogumentary 23.20 


EAST TV 
Ue 44.00 700 Club 14.80 Shape-Up 18.00 


faties 17.00 Flying Housa 17.30 Froggte Rock 
fu Trek 19.00 News 20.00 The A-Team 21.00 
12.00 Alrwoll 28.00 700 Club 


OF MUSIC 
lien Melodiae 7.08 Scarlatti: 4 Sonates; Vivaldi: 
or Puta, Strings and Continuo; mah ὡς στὸ Ἐπὶ 
: Quartet 103; Mozart: Ρίβπο 
ἐσ μαῖα eee na and Scherzo 9.00 
‘Concerio for Orchestra (Chicago/Soltl); Gaethoven: 


[νι μέσον; Stravinsky: Duo Concertante; Bach: Motet 


by Mozart; Satoh Piano Sonata No, 313 3 


00 From the World's Concart Has 30 


f 


English 13.30 News In French 14.06 Children’s progam 


lucation for all 16.08 The Middie Years 
Everym 


‘a Univeralty 18.06 Jewish Tradlions 18.05 F 


flections on the Portion of the Week 19.20 a0 


Roading 19.30 Progr 
Slar—-with astrologtat lan Packer 


RADIO 2nd 

les 6.30 eae eee ons Great ρα 
7.00 This Morning — ni 

0 9.08 Housa Call - with Halm Kaan ιν 
All Shades of the Network -- morning miagezine 1 
Journey 12,10 0.K. on Two 13.00 Middey—- bere 
(ary, musia 14.08 Culture and Arta Mogazine 14.20 δεν 
18.08 Magle Momonts 16.08 Songs and Home es 
Economies Magazine 18.08 Evening Star ~ Fratt 
18.48 Today in Sport 19.08 Today ~ radio 

Law and Justice Magazine 20.30 Can! 

ὦδε: Corer 23.08 Night Gomes 

ARMY - = 

6.05 Morning Sounds 6.30 Open Your Eyes 

tlon 7.07 with Alex Anaky 8.00 Good 

8.98 In tha Morning — with Elt Yieraell 10.08 

with Mishel Niv 147.08 Right Now — with Rafi Ree 

a 6.08 What's Missin 

18. | 17,00 Evening 


Claesicél Music Mag: epi 
21.30 lersall ‘songs 
Hour 00.05 Night Birde 


‘ARMY TWO - 
Bi Radio Radja -- 


idlo gami 


pirito 
ex np cui 
traditional and antl 
and served in anon 
ofan age gone P 


f * Ala 

irs NIS 225 Vege 

be * Tako-away ἃ Ὁ 
mild, medium 


mas for Otlm 22.08 Evory Mankat ἢ 


ὅταν and Continuo 12.00 From the Tape Sh 


of Anclent Music/H 118.00 
δ if 19.00 Israel Fastival Opening Concert 
Herts by Sheriff, Avni, Evon-Or and Tal 
5 ‘Concert 818 -- Israel Philharmonic Orchestra 
Mehta ~Works by Susato, Vivaldi, Mozart, Dellt 
iz Ciestics 23.00 Brahms: Songs: Tohalkoveky: 


mmas for. Clim 7.20 Programme in Easy Hebrew 
aga -- with Benny Hendal 8.08 Information for 
1888 Moming Paarls 11.10 School Broadcasta 
jane 12.08 Mid-East Madiay 13.00 Nows in 
12.30 News In French 14.06 Childron’s programm 
forati 16.08 Progremme for Sanior Citizens 
᾿ University 418.06 Jewish Trauitlons 19.05 
Tanud 19.20 Bibio Reading 19.20 Programmes 
7205 Two by 
6.20 Edltorlal Roviow 6,88 Groon Light - 


δ emur.7.00 Thia Morning ~ news magazino 8.08 


fit 


ee 8.08 House Call — with Haim Kelnan 10.05 
= Mami Magazina a jefe 
12:10 O.K. on Two 13.00 rs nowa comman: 
14.08 Cutiure and Arts Magazina 14.30 Humour 

sit Moinents 16.08 Songs and Homework 17.08 
Megane 18,08 Health and Medicine Magazine 

in Spért 19.08 Today -- radio newsreel 19.35 


he More δὲ ine zone Cantorial ‘Ro- 


Your Eyos—songs, informa: 


5 8.00 Good Morning Israel |: 
~ with ΕἸ] Yleraell 10,05 Coffee Break ~~ 
ef 13,06 - 


with Rafi Resh 6 
What's Mlasing -- with Erez Tal 
North 16,18 Four in tho A moon 17.00 
00 Mabe Fe Δ 30 No Quist Night 
᾿ ῃ ᾿Ξ oF - o Quiet N 
‘ 33.08 The 24th Hour 00,08 Night Bir 


wth Yous Kutnor 20.08-informatio 


Magazine 19.06 Hab-- 


Elliot Gould in the film 
The Long Gocdbye, 
Israel TV, 22.05 


EDUCATIONAL TV 


8.00 Teletext 8.03 Keep Fit 8.18 School Broadcasts 14,00 
Toleatext 14.08 Everyman's Univarsity 18.00 Seakers of the 
Lost Tresaure (part 6) 18.26 Surpris in 19.45 Keep Fit 
16.56 Pretty Butterfly 18,28 TV Game 17.00 A New Evening 
~llve magazine 
ISRAEL TV 
CHILDREN'S PROGRAMMES 
17.30 Someraaulta 
ARABIC-LANGUAGE PROGRAMMES 
18.30 News roundup 
18.32 Ramadan Quiz 
19.00 Haalth Magazine 
19.30 Nows 
HEBREW PROGRAMMES resume at 
20.00 with a news roundup 
ns of the talk with Rebbl Url Zohar 
nce and technology magazine 
21.00 Mabat Newsreal 
21,35 Moked 
22.06 Tha Long Goodbys. Robert Altman‘a 1873 flim stare 
Elliot Gould, Nina Van Paltendt and Starling Haydon 
23.56 News 
JORDAN TV (unofficial: 
17.30 Carteons 18.00 Franch Hour 18.20 News in Hebrew 
20.00 News In Arabic 20.30 Throe'’s a Crowd 24.30 
Documentary 22.00 News In English 22.20 Tha Lest Con- 
vartible ᾿ 
MIDDLE EAST TV 
13.30 Another Life 14.00 700 Club 14.30 Shaps-Up 16.00 
Afternoon Movie: Wild and Wonderful 16.30 Muppat Bables 
17.00 Super Book 17.30 Fraggle Rock 18.00 That's Holty- 
wood 18.30 The Campbells 19.00 Newa 20.00 Simon & 


Simon 21.00 Remington Stesla 22.00 Cagney & La 
23.00 700 Club vad ee 


VOICE OF MUSIC 

6.02 Moming Melodies 7.08 Chopin: Fantasy Op. 49; 
Xhachaturien: Gayne “Ballet Suite"; Stamitz: Concarto for 
Clarinet, Bassoon and ira; Tehalkovaky: Symphony 
No. 4 (Vienna/Abbado} 9.00 Bach: English Sulte No. 3; 
Mandelssohn: Violin Concerto (Menuhin}; Tehalkoveky: Sere- 
nade for Strings Op. 48 {English Chambar/Barenbolm); Dvor- 
ak: “Camival Overture"; Mahler: Symphony No. 3 {London 
SymphonySolt}} 12.00 B. and K. Solem, violins, P. Xuereb, 
viola — works by Honagger, Bartok Bvorsk 13.08 Vivaldi: 
“Spring” from “ Fol 

from “The Seasct 


Racl 

Symphi 

and Brent 20.08 Mu: 

Mashedierl 28.00 Brahms: Songs; 
* Musio ; . 


RADIO 1st 


lacha 19,20 Bible Roading 19. 
22.08 AFiland from the Same Planet 


RADIO 2nd ’ 

6.12 Gymnastics 6.30 Editortal Asyiew 6.63 Grean Ught 
drivers’ gorner 7.00 This Moming -- news magazine 308 
Making an Isaua 9.05 House Cafl — with Haim Kelnan A a 
All Shades of the Network -- morning magazine 11.80 Sai 
Journey 12,10 0.K. an Two 12.00 lidday ~ news: comioet: 
tary, musie 14.08 Cultura an ane Magee! - aus amour 
45.08 Maglio Moments 16. jongs 17.06 

zine 18.08 Any Questions? 18.45 Today 

Foon ey radio newsreal 19.38 Army: and Defence 


jegazine 20.06 Folklore Magazine 21.08 Sephardi folk- ᾿ 


- agngs 22.06 Treasure Hunt! 00.18 Stage end Scraon 


ARMY - : Η 

Sounds 6.80 Open YourEyes—songs, Informa- 
tant ΟΣ = with Alex Aneky 8.00 Good Moming ‘erael 
9.05 In tha Morning -- with Ell Yisrgall 10.08 Coffes Breck 
with Michal Niv 11.08 Right Now — with Refi Rese 
Good Placa Inthe Cantre 18.05 What's Missing — with Erez Ta! 


16.08 Four Inthe Afternoon 17.00 Evening Newsreal 18.05 * 


Magazine 19.08 Hebrew songs 20.08 
μὸν Oey epost) 24.00 Mab) 


Army and Defence 
- Pargonal Questions -- 
director generat οἱ ἐπ 
ΤῊ Πα Hour 00,08 Classloe! Night Bird 


):ARMYTWO .- . ---Ὁ ᾿ς ν᾿ 


κα Radio Redo. with. σαν Kutner 20.08 information, 


mang 3.08 Alf That Jerz 


| RADIO 2nd 


man talks to Shlomo Gazit, - 
ell gorigh 22.08 Popular Bogs 23.01 i 


‘and radio gaméa for soldiers on duty 22,08 Popular | 


The Sugariand Exprass, 
Middle East EV, 15.00 


EDUCATIONAL TV 

8.00 Teletext 8.03 Keep Fit 8.18 Schoo! Broadcaste 14.00 
Teletext 14,03 Keep Fit 14.18 Family Problems 15.00 Teu 
Tau 46.28 Rahov Sumeum 16.00 Porgy, Bess and Simon 
Ratile 17.00 A New Evening-— Ilva magazins 

ISRAEL TV 

CHILDREN’S PROGRAMMES 

17.30 Children’s Probleme 

18,00 Selenca fictlon caries 

18.25 Alook at the Jerusalem Hills 

ARABIC-LANGUAGE PROGRAMMES 

18.30 News roundup 

18.32 Remadan Quiz 

19.00 Meeting —current affaire 

19.30 News 

HEBREW PROGRAMMES resume st 

20,00 with a news roundup 

20.02 Mabat Sport 

20.80 Baauty Spot —tips on hikes and trips 

21.00 Mabat Newsreel 

21.35 David Ben-Gurion. Part 2 of a 3-part documentary on 
David Ben-Gurlon's decisions on differant aubjacts 

22.26 Dempsey and Makepeace. British suapense series 
starring Michael Brandon and Glynis Barber 

23.165 Ta Beathoven: Symphony No. 2(Concartgebouw 
Kubellk] 

23.60 Language Corner, Introducad by Avshalom Kor, and 
News 


JORDAN TV (unofficial 

17.20 Cartoons 18.00 Franch Hour 19.30 News In Hebrew 
20.00 News in Arable 20.30 Me & My Gif 21.10 To be 
announced 22.00 News in Engllah 22.20 Feature film 
MIDDLE EAST TV 

13.30 Another Life 14.00 700 Club 14.30 Shape-Up 16.00 
Aftamoon Movie: Tha Sugarland Express 16.30 Muppot 
Bables 17.00 Flying House 17.20 Fraggle Rock 18.00 The 
Jeffersona 18.20 Doc 19.00 News 20.00 Hardcastle & 
McCormick 21.00 Facts of Life 21.30 Newhart 22.00 Moon- 
lighting 23,00 700 Club 


EEE! 


VOICE OF MUSIC © 


6.02 Moming Melodies 7.08 Prokofiev: Symphony No. 1; 
Vaughan Willtsme: Romance; Liladov: 2 Polonal 
Schubert: Ave Maria; Gounod: jolst: The 
9.00 Bruckner: Symphony No. 9; Joechi jotturno Op. 12; 
Dvorak: Cello Concarto (Harrell, Philharmonla/Ashkenazy); 
Rachmaninoff: The Balls Op. 35 12.00 Schubart: Variations 
on an Original Theme for Piano Duet; 4 Senge; Sonata in A 
minor, “Arpeggione” 13.06 Coralll: Concerto Grosso Op. 6 
No. 8; Spohr: Concerto No. 2 for Clarinet and Oroheatra; 
Haydn: String Quartet In B flel major; Rachmaninoff: Rhap- 
sody on a Thame by Paganin! for Piano and Orchestra; Bizet: 
Symphony No. 1 15.00 Encounters 18.00 leraell Performers 
~ Mozart: Plano Tio K.498; Henze: Chamber Sonata; Sohu- 
Piano Trio Op, 83 17.80 Works for Guitar and Cello 
1 Music Anthology 19.00 Light Classical Musica 20.08 
Musical Medley 20.30 Jerusalam Symphony Orchastra -- 
Bach: Maas In Β minor (Bertini) 22.35 “From Jax On" 23.00 
"Gold ration” — Axel Schiff - Songe by Sehybert, 
Schumann, Brahms and Hendal (repeat) : 


RADIO 1st 


for Olim 7.90 Programme In Easy Hebrew | 
ἢ S08 pmaialeny with Benny Hendel 9.08 Information for 


10.05 Morning Paris 14.10 School Broadcasts 
ΠΕ» 5 12.08 Mid-East Medley 13.00 News In 
English 13.20 News In French 14.05 Children’s programmea 


. 46.30 Educetlon for ali 16.08 An Unknown Land 17.20 


[8 University 18.06 Jewish Treditlons 19.08 Let- 
son δ᾽ ‘Tania 79.20 Bibla Reading 19.30 Programmes for 
Olim 22.08 I Have a Dream : 


Editorial Review 6.63 cree Ugh 
¥ corner 7.00 This Maming -- news magazine 
meting an Issue 9,08 House Call - with Haim Kelnan 10.08 
All Shades of tha Network -- morning magazine 11.30 Safe 
Journey 12.10 0.K. on Two 13,00 Midday—naws commen- 
try, music 14.08 Cultura and Arts Magazina 14.30 Humour 
18.08 Magic Moniente 16.08 Songs and Homework 17.08 
Ecanomics Magazine 18.08 Spotlight 18.45 Today In Sport 
13,08 Today— radio: newsreel 19.36 Thia ‘Waok In the Knesset 
20.05 Roots —folklors magazine 22.08 Hebrew songs: 23.05 


6.12 Gymnestics 6.3 


_ Between Ourselves 


? | Sounds 6.30 Open Your Eyea—song®; Informa: 
ogre wd Alex Ansky 8.00 Good Morning Israsl 


9.08 In the Morning ~ with Ell Yisraeli 10.05 Coffs Sraak —- 


I Niv 11.08 Right Now — with Yoss! Abad! 13.05 

προς inthe Centre 18.08 What's Miesing—with Erez Tal 

- 86. 08 Four in the Afternoon17.00 Evening Newsreel 18.08 
* Economics Magazine 19.08 Hebrew songs 20.08 Army and 


“Defence Magazins (repest)21.00 Mabat-TV newarael 21.30 


No Quiat Night 22.08 Popular songs 23,08 The 2ah Hour * 


τ 00/08 Night Birda— songa, chat ian 


All That Jazz 


Candice Bergan inthe film 
The Sand Pebbles, 
israal TV, 21.15 


EDUCATIONAL TV 

8.00 Telotext 8.03 Keep Fit 8.15 School Br 

Evaryman’s University 12.46 Telotoxt 13.60 Pepperpot 
{repeat} 14.00 Smuggler (part 9) 14.20 The Pallieers {pert 18) 
16.25 The Portion of the Weak 15.40 100 Famous paintings 
16.00 A New Evening ~ Shabbat magazine 


ISRAEL TV ' 


_ARABIC-LANGUAGE PROGRAMMES 


16.30 News roundup: 

16.32 Love Boat 

17.20 Songs 

17.90 Arabic film 

19.20 Programme Trailer 

18.30 News 

HEBREW PROGRAMMES resume at 

20.00 with a Shabbst Eve Programma presented by Avraham 
Burg and Elezar Strum 

20.15 Magazine 

21.48 The Sand Pabbles. Robert Wee's 1966 film sters Steva 
McQuean, Richard Attenborough end Candice Bergen 

00.05 Nowa 

JORDAN TV Unofficial) 

18.00 French Hour 19.30 News In Hebraw 20.00 News In 
Arable 20.30 The Cosby Show 21,00 Wenokly Review 21.10 
Falcon Crest 22.00 News In English 22.20 Unnatural Causea 


MIDDLE EAST TV 

13.00 Woody Woodpecker 13.30 Westbrook Hosplts! 14.00 
700 Club 14.30 Shape-Up 15.00 Afternoon Movie: The Lite 
Princess 18.20 Muppet Bables 17.00 Super Book 17.40 
Fraggle Rock 18.00 Webster 18.30 Family Tea 19.00 News 
20.00 Fall Guy 21.00 Arabic Movie 22.30 Good News 


.---ὄ-ο.........ς-.-.ςς-.-Ξ-Κ--- -’-. 


VOICE OF MUSIC ᾿ 

6.02 Moming Melodies 7.908 Holst: Somerset Rhapsody; 
Ulezt: Hungarian Rhapsody No. 89; Enascu: Romantan Rhap- 
βοάν No. 2; Brahms: Alto Rhapsody (Baker, London 
Philharmenic/Boult); Bartok: Rhapsody for Plano and Orches- 
tra; Gershwin: Rhapsody in Blues 9.00 Bruch: “In Memor- 
lam"; Brahma: Variations on a Theme by Haydn Le 
Tombeau de Debussy; Tchalkovsky: Sulte No. 4; ky: 
Varimions on a Theme by Tchaikovsky; Οὐρίβπι light 
Thoughte; Brahms-Schoenberg: Quartet Op. 25 arr. for 
Orchestra 12.00 From the Taps Shelf 13.08 Beethoven: 
Promatheus {iPQvMahta); Dvorak: String Quartet Op. 81; 
Debussy: Les Nocturnea 18.00 Tchalkovaky: Souvenir de 
Florence; Hummal: Concorte for Mandolin and Orchestra; 
Avni: Maladies for Sabbath 16,00 Beathoven: 33 Varietiona 
“Ἢ a Waltz by Diabalil (Barenbolm); Brahms: Violin Concerto 
(Pariman, Chicago/Glulini); Smetana: “Viatave”, Symphonic 
Posm 18.00 “Gaiden Goneration™ — No detalla available 
19.00 Spohr: Quintet for Plano, Flute, Clarinet, Horn and 
Baseon; Schubert: Sting Quartet Op. 125 {ttallan) 20,08 
leraall Songs 20,20 Wienlawskl: Violln Concerto No. 2 (Pari- 
man, PerisvBaranbolm); Llazt 5. Preludes”, Symphonia 
Posme (Philadelphia/Mutl};  Tehalkovaky: Serenade for 
Strings (St. MartivMarriner}; Rachmaninoff: ino Concerto 
No, 3 (Horowitz, New York/Ormandy}; Mussorgeky: Boris 
Godounov; Stravinsky: Clrous Polka (Moscow Radla-Gervi} 
23.00 Renalaaanca snd Baroque Music 


RADIO1st ὁ ae ene 

* @.03 Programmes for Clim 7-30 Programme In Easy Hebrew 
6.08 Orlentel tongs 10.08 Songe and Tunsa 11.10 School 
Broadeasial1.30 Falkeongs 12.08 Mid-East Madlicy 13.00 i 
News In English 13.30 Nowa In Franch 14.06 Children’s 
programmas 18,00 Shabbat Eve Programme 16.06 Target 
Subject 17.10 Habraw songs 18.06 Literary Magazine 1 8.08 
Songs for Shebbat 19.30 Programmes for Olim 22.06 It's 
Good to Sing 23.01 Hebrew songa Α 


RADIO 2nd 
"6.12 Gymnastics 8,30 Editorial Review 6.63 Green Light -- 
rivera’ commer 7.90 This Morning -- news magazine 8.08 All 
Shados of the Natwork — morning magazine 12.10 Oponing 
-Whiatle -- football programme 13,00 Midday — news com- 
mentary, music 14.08 Culture and Arts Magezino 15.08 
Sabbath Scent -- with Yahoram Gaon 16.06 Currant Account 
47.08 Behind the Headlinea- media magazine 18.06 Visit ~. 
τ with pleywright - post Yisrael Elirez (repeat) 18.08 The | 


‘| - Weakly Column: 20.08 Shabbat songs 21.05 Song For the 


|. Road 22,08 Folk dances 23.0% Batwgan Friday and Saturday i 
μο ἐκ Lvl telke with Νωηὶ Govrin 00.10 Hebrew songs 


plra Interviews naw Immigrant fram the USSR Aharon Monb- 
* fit 19,08 The Tip of the cobérg — Ben Drar Yamini’s program- 
_ ie 20.08 Musio and radio games 22.068 Smoke in Your Eyss 


“THE restaurant onthe new — 
-TelAvivpromenade.  - 

. Excellent food, good ἡ 
service, and live 


clips. 
Saturday 


Sunday 


21:00 Video clips. 
Monday 


Tuesday 


Wednesday 

19:00 Between Us; 19:30 
20:45 Video clips. 

Thursday 


offering; 21:00 Video clips. 
..and next Friday 
19:00 Children’s song 


19:00 Children’s song festival; 20:00 Israel in 
Egypt oratorio; 21:00 Video clips. 


19:00 Allegro musical quiz; 20:00 Documentary; 
19:00 Richratch childran’s show {in black and 
white}; 19:30 To Ashkelon With Love; 20:30 
Who Shot Ya‘acov De Hahn. 


19:00 Youth Issues; 19:30 Sarah Sharon sings; 
20:30 Leib Weisfish; 21:10 Video clips. 


19:00 Youth concert; 19:30 Tatzpit science 
show; 20:00 ballet; 20:30 Israeli Film Serviced 


Documentary; 21:00 Video clips. 


{Continued from page I) 
lowe sets out to find out if he was murdered 
and track down the murderer. 


THE SECOND of a three-part series on David 
Ben-Gurion, marking the 100th anniversary of 
his birth, appears on ITV on Thursday at 21.35. 
This episode deals with an issue that caused an 
uproar in the country at the time ~ reparations 
from Germany. The Other Germany and the 
Memory of the Holocaust looks at the rela- 
tions between the Yishuv and Germany as well 
as how B-G overcanie the strong opposition of 
both the left and the right to accepting the 
reparations. The series was edited and pro- & 
duced by Maya Dukler and written by David ἢ 
Michaelis. 


ARRIVING EARLY to celebrate Jerusalem Day 
is a show on the Hebrew language, with Avsha- 
lom Kor. Called The Time Has Come for 
Language, the programme discusses the 
sources for the classic song Jerusalem of 
Gold. The programme will be aired on ITV on 
Thursday at 23.50. 


Israeli pop music; 


SHABBAT IS ushered in on Friday at 20.00 by 
Avraham Burg and Elazar Strum, who discuss 
the weekly portion and current events relating 
to tHe Tora portion. Shabbat Shalom will be 
broadcast with a focus on Behar and Behukolai, 
the double portion of the week. a 


festival; 20:00: 


wep 


‘The Long Goodbye’ -- Gould plays Philip Marlowe. 


THE GARDEN OF EDEN was 
filmed in Florida; baby Moses was 
placed in his basket among the reeds 
of the Hila Valley; Hagar and 
Ishmael being banished were a Be- 
duin woman and her son walking off 
into the desert, caught by luck at the 
right moment. But the sacrifice of 
Isaac, of course, had to be “pro- 
duced.” 

The project is a six-part television 
series by Yale Roe Films of Jeru- 
salem and New York. Itis due to be 
released this summer, and the scenes 
mentioned are all location shots that 
will be intercut with narration by 
Elie Wiesel on- and off-camera, and 
views of some of the world’s most 
famous works of art depicting bibtic- 
at personalities and events. 

‘The series, with the working title 
Messages to Mankind, deals with 
“six basic human themes" according 
to Roe, and they are Wiesel’s own 
interpretations, drawing on mid- 
rashim and biblical commentaries. 
The programme on Adam and Eve is 
about “beginnings and renewal"; 
Cain and Abel ts about the first - 
death in the Bible, which was a 
murder; Abraham and Isaac is a 
story of fathers and sons; Moses is 

* the first freedom-fighter; David i 
story of “greatness and passion”; 
and Job's about suffering and sacri- 
fice. 

Although the series takes its title 
from Wiesel's designation by the 
Nobel Peace Prize committee ἴῃ" 


a 
1986 as a “messenger to mankind,” 
the TV project began well before the i n | ni 


Nobel decision was announced. 
“Pye known Elie for 12 years,” says 
Roe, “and it’s obvious to me that 
when he speaks, it’s theatre.” 

In the film, Wiesel is seen in his 
sidy or on a sét, against a back- 
ground of suitably serious-looking 
leather-bound volumes and a” 
menora. He wears a kippa only when 
he reads from the Bible in front of 
him, Roe explains. 


ROE IS aiming for a commercial TY 
market in,the U.S., and then world- 
wide distribution of the seriés, with” 
each @}minute instalment condens-; ἡ 
ed to half an hour. Oe 


L 


τ Archie Bunker show, reached about one seems stronger or bigger, some- 


“was about 50-60 per cent of potential make the point that: “There is Cain 


Filming in the Negev — most of the docu-drama’s ‘living landscape’ location shots were filmed in Israel.” 


ἢ ἥν is it srr to do a commer- “With fourth-grade math, you 
cial series that offers some serious know that 40 per cent are not watch- Among other things, h 
content? Roe thinks they haven't ing, and you find your market inthat the mult is not clearly Cait's; God 
ee ae Paige on 40 per Ma has his a accepted Abel's offering but not his 
, ers among bo ristians and b ἧ ᾿ i 
says, ee viewer who's in- Ros addr: aie day ae ss ca 
terested will want this done with The unedited segment of Wiesel’s Imagine the vi in hi ᾿ 
integrity. We're not going after the narration that I saw was about Cain before the ao cae 
serceching tires’ market.” The lat- and Abel, and it had todo with what ποῖα bar, considering the alle f 
ter is a reference to fans of such is and what isn't in the text. There is, da Ὁ eee 
shows as Starsky and Hutch, he ex- ἴογ instance, no precise physical de- 
plains. All ia the Family, the famous: scription of the brothers. Sometimes 


all what we are and someone else.” 


He or she can also consider what 
“Roe galls “living landscapes that. 
-haven't seally been seen before ἊΝ 
‘The location shots were mostly done 


r A in Jsrael, but the works of.art illus- 
in Abel and Abe} in (βίη... Μὲ are trating the’ action pede lle το 


25 million homes in the U.S., but that times the. other. Wiesel uses this to 


viewers. Ὁ 
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venues ranging from the Santa 
Katarina monastery in Sinai to the 
library of the Hungarian Academy 
of Sciences. 

ROE WAS INTENT upon the 
narration of the series being “soph- 
isticated and effective." As an old 
TV broadcaster, he said, ‘I have this 
heurotic fear that someone's going 
to switch channels, so from the first 
frame I'm fighting to emotionally 
involve the viewers." 

This neurotic fear, transformed 
into a ἐπίσης, has served him well in 
producing fund-raising films for such 
organizations and institutions as the 
American Friends of the Technion, 
of Haifa University and of Shaare 
Zedek Hospital; Hebrew Union 
College, and the world Progressive 
Movement, 

The ‘Technion film, for instance, 
begins with narrator Theodor Bikel 
speaking in the third person about 


_ the institution, and ends with 


“Aren't we lucky to live at atime like 
this?” Whereupon eyes apparently 
fill and pockets empty. No. Roe will 
nat do the “selling iob for any 
organization, bul he'd rather not say 
whom he’s refused. 

Among other projects he’s done 
are Teddy Kallek's Jerusalem, which 
won the bronze award al the 1982 
New York International Film Festiv- 
al (his company was then called 
TRC); and a film with Liv Ullman 
called Children in the Holocaust 
which he sold to ABC about five 
years ago. For eight yenrs he did 8 
feature called /srael Report, on 
news, sports, medicine and other 
local-developments, for export. 

Roe, who grew up near Chicago, 
started writing as “Ὁ little kid” and 
earned his M.A. in political science. 
Since the State Department pal 


only $50 a week for starters, Ne - 


decided to “try this new. business 
called TV." After six months 
pounding the pavements, he finally 
got @ television job for $50 a week. 
“That was on a Monday,” he recalls. 
“On Friday the boss came and said: 
‘The general manager told me I 
hired you at too high a salary.” Soit 
went down to $45.” : 

. ΤΠ MARSHA POMERANTZ 
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Jerusalem Tel Aviv area 


i 1 A= [lustrations by sur- 
DAUMIER - over 200 lithographs, draw- SALVADOR DALI i Shee 
ingsund sculptures from the Armand }lain- realist master. (Tel at Muscum, King 
mer Collectiun. (Israc] Museum.) Saul Hlvd., ‘Tel. 261297.) 


YEHEZKEL STREJCHMAN - Oils spare ALEXANDER ARCHIPENKO - Sculp- 
ning 35 years by a founder of the New tures, drawings and sculpto-puintings by 


i i .Ti 30. Ἵ master of 20th-cenlury art. ‘Till Junc 13. 
reeheaay Aaa Tal My) (terse) (Tel Aviv Museum, King Saul Ulvd., Tel 


Aviv, Tel. 257361.) 
THE NEW BEZALEL -- massive collection : es 
of arl and applied arts and crafty by UDi ALONL ~ Mixed median euinpasitions. 
teachers and star pupils during the firstiwo  (Bograshoy Gallery, 60 Bograshov, ‘Tel. 
decades of the school's revival under Bud- 293429.) 
kound Ardon. Also show of grolesques by 2 
the late Bezalel director Jacob Stelnhardi. NAHUM GUTMAN -- “For Children Who 
Till June 9. (Jerusalem Artists Hutise ). Have Grown Up,” works by the late Isracli 
paunter and illustrator. Till May 20, (Shula- 

PICASSO -- Ceramics designed by the mit Gallery, 29 Gordon, Tel. 247424.) 
master with brillinnt inventiveness. (Mayer g 
Insitute of Islunic Art, Rehoy Palninh.) MERI NISHRI — Paintings in mixed media. 

. Till May 31. (Kalisher 5 Gullery, Tel. 
NILI AHARONI -- “Woven Stories,” 657348.) 
brightly covered layered tapestries that ape 
both carnival costumes and paintings. LINDA SANDHAUS— Drawings. Till May 
“(Courtyard Gallery, 16 Tiferet, Jewish 28. (Artifacts Gallery, 43 Nachmani.) 
Quarter, Tel. 287802.) 
CALMAN SHEMI -- “soft paintings,” (cx- 
tiles (Interior Aris Gallery, 37 Pierre 
Koenig, Talpiot, Tel. 723111). 


‘ 3 -_= ’ 
tasweet-talking stranger and a ranch-girl. 


* 


JOHN BYLE -- Talented abstractionist 
shows recent paintings. Till June 6. (Che- 
fouche Gallery, 14 Chelouchce, Neve 
Tzedek, Tel. 660845). 


MICHAL ARGOV -- Canvases painted 
predominintly in red tones by the late 
Israeli artist. Till Junc 11. (Sara Levi 1 
Gallery, 10 Pineles, ‘Tel. 450202). 


IN JAZZ — With well DUDU FISHER: GOLDEN HITS - Songs UPPER JAZZ CELLAR — With the 
a musicians. (Pargod. today, 1:30 from his latest album, plus others, accom- — ~Zavit™ group. (Beit Liessin, Upper Cel- 
» ὅδε Wednesday, 9:30 p.m.) panied by five musicians. (Heichal Hatar- far, Sunday 9:45 p-m.) 
but, Sunday, 8:30 p.m.) ᾿ 

FREE - Express yourself through VIDEO CLUB -- With Yoav Kutner. Late 
zo all kinds of music. Muderators GEORGEAND JEANNIE—Jeannle Rabin rock stars of the ‘60s: Janis Joplin, Simi 
sGi. Miriam fron. (KCCY, Emek sings George Gershwin. {Beit Liessin, Up- — Hendrix, Jim Morrison. (Tzavta, Thurs- 
jm 12, buses 18, 14, 4, Sunday, 8:30 per Cellar, tonight 10) day. 1] p.m.) 


a) 5 
JAZZ - With Amikam Kimelman’s quar- YOURS TRULY -- Two hours of skits. 
YEMEN TO ISRAEL — Yemenite tet. (Old Jaffa, Hasimtuh, tonight, mid- jokes, improvisations and more with Monti 
μα songs influenced by Middle night.) Giladi and his group. (Herzliya, Danicl 
m collure. With singer Reuma Hotel, tonight, 10:30) 
dawers Yehuda and Ido Cohen JAZZ - With the “From The Other Side” 
tuist Avi Amzalag. (Zionist Confed- quartet. (Old Jaffa, Hasimtoh, tomorrow, ae 
House, Yemin Moshe, tomorraw, 10 p.m.) " YITZHAK KLEPTER -- “Churchill 8: 
) his songs. (Beit Liessin, Upper Cellar, 
JAZZ AT TZAVTA - With Amikum tonight, 11:30) 
HATIVIT -Selectivn of their == Kimelman’s Quurtet. (Tzavta, tomorrow, 
‘cops. (Pargod, tomorrow, 9: p.m.) 5.ρ.π|.} Haifa 


TAMARI FRANKS -- Etchings. Till June 3. 
(Tzavta Gallery, 30 [bn Qvirol, Tel. 
250154). 


SILIMSILON HOLTZMAN — Oil paintings 
by the late Isrueli painter noted chicfly for 
his watercolours. ‘Till June 30. (Rubin 
Museum, 14 Bialik, Tel. 658961). 


YIGAL VARD! — Expressionist oriented 
paintings and drawings. Opens May 19. 
(Yad Lebanim, 64 Pinkas)- 


CHAYA YAAKOV - Stylized sculptures 
and paintings. Opens May 21. (Shulamit 
Gallery, 29 Gerdon). 


MELAVE MALKA ‘The Di- © MAMI-Ruck funtasy written anddirected == YD FISHER: GOLDEN HITS -- Sec 
Yeshiva Band. (Mt. Zion Centre, — by Hillel Mittclpunkt. (T'zavta, tomorow, ΤΑ, (Kiryal Yam, Nitzan, Monday, R:30 
8:30 p.m.) 0:30 p.m.) p.m.) 


Haifa/North L 
OVIDOY ~ Musician und singer. © MEIR ARIEL.—Singshis songs. (OldJaffa, thers ANNA-MARIE WILMSEN and WOLFE- ; 
au, tonight, 10) Hasinitah, tomorrow, 9 p.m.) 


GANG KUBACH brought their “Books of ; 
Stone” for display at the Jerusalem Book ὃ 
Fair and now show them in Haifa. (Gold- 

man's Art Gallery, Hanassi 93b. Tel. 

380480.) 


M@DPADA -- Summer-long exhibition of 
fashions in the spirit of Dada. (Museum 
Jonco-Dada, Ein Hod, Tel. 842350.) 


APPLES OF GOLD ~ Film recounting the 
history of the Jewish people. (Eilat, 


pain! ON HIS FACE -- With Jonathan Geffen. 
᾿ Moriah Hotel, Wednesday, 8:30 p.m.) 


ologues, improvisations — ab- 
fon ~ Isracli top rock band, ro oUt sions δὲ bars. Plus Alon Olecar- 
ὴ mshi net pn = a tonight, 10 p.m. and mid- yy angi see T.A. (Eilat, Sunday, 8 p.m.) 


PILLAR_PRINTS — Exceptionally fine 
show drawn from Museum's collection poh Η 
7 Pare that of Jacob Pins, eminent collcctor an : 
ΖΙΚ - “to Hell With Zik," from May 16: authority. Till mid-June. (Tikotin Mieum : 
and at Talpiot Workshops from May 19till of Japanese Art, Haifa.) 

June 2 (Aika Brown Gallery, 6 Haruzim, 


Talpiot). ANNUAL SHOW - of Haifa and Northern 


Talia Tokatly: ceramic sculpture. 


RUBIN ACADEMY CHAMBER CHOIR- REHOVOT CHAMBER fendi = 
Conductor Aharon Tlirlup. Works by Conductor Avner pita. red s YY ie 
Bach, Bruckner, Faure, others. (Rubin = mann, Mozart, Verdi. (Rehovot, Wix, 


Academy, Givat Ram Campus. Wednes-  tomorruw, 9 p.m.) 


EL BOHLER — French-Swiss puct day) ᾿ i i 
iy 7 i pul ny: AND PIANO RECITAL - Marcel- District of the Israel Painters and Sculptors 
ar bresents his sonys of liberty and 6 6. ΠΑΠΕῚ ΝΡ Rem Soler, Works by Pro. | DANIEL KAPLAN (1961-86) - pholo- Association, pleasing. and ΡΟΝ 
Peace. With Lean Fru Tet Aviv arca kufiev, Daulicr, Schubert. (Ramat graphs and drawings. (Camera Obscura, 64 medicy by 120 artists. Till May 17. {Migdat 


ἡ tomorrow) Emek Refaim): Haneviim, sixth floor). 
GEORGETTE BATLLE - virtuoso pencil ~NEW REALISM - in Israeli Art, paintings 
drawings and prints. Till May 31 (Amer- and sculpture by 14 well-known artists. At 
ican Cultural Center, 19 Keren Hayesod). ἰῃς present venue until June 5, then travell- 

: ing the country os part of a series οἵ 
GABI KLASMER ~ recent works by ἔεβά- Omanut L'am exhibitions. (Museum Bet 
ing younger painter. From Wed. tillJune6 = Usjand Rami Nehusbtan, Ashdot Ya'akov 
eee Gimel, 4 King Shlomo, Tel.  Mfeuhad, Tel. 04.757737). 

6). ᾿ 


MUSICAL AFTERNOON - With Mira Hasharon, Yad! Lebanim, Monday, 9 p.m.) 
e  Zukai, alto; Avner Biron, flute; Michael PIANO AND CELLO RECITAL - 

¢ Many Ifurnn, cello; Laurette Guldberg, harp- Menachem Wiescnberg and Uri Vardi. 
bonkby Chagall." Music by Mozart sichord; Sonathun Zak, piano; plusothers. Woy. by Schumann, Brahms. Trio of 
Peter Bben inspired by Hadas- — Works by Couperin, Villa Lobos, Faure, young musicians play works by Haydn, 
indows, -Ram Oren, trumpet; Ell- — Ravel. (Tel Aviv Museum, today. 2:30) Yeethoven, (Tel Aviv Museum, Tuesday) 


ts 1) Mf, organ. (Dormition Abbey, 
’ lic Glazer. Works by Bach, Ravel, Gra- 7 
ase NTONIETTA BEERSHEDA - Ταῖς ae eather, (Ramat Hearn, HAIFA SYMPHONY, ORCHESTOA τ 
moerpher ee), Games Momet) “From the North” ~ the world of composer 


wo) χ North” prec ol 
ΕΒ Tse. Works by Bach, Dvorak, FAMILY CONCERT - ~Mischaconcert” re Ee ORE μπιν ΠΝ 
δ... mont, Haydn. (1 lem ith Adi Etzion and Yonatan Zak. Sing- tabasy te "30 ἃ mn. 
Henry geal paps hig acting ἀπά music-making. Works by Auditorium, Sunday, 3:30 and 5 p.m.) 

Ἢ TO Ra Bach, Mozari, others. (Kfar Sava, tomor- Beersheba - 
tary of peice - On the 50th τον I a.m.} ISRAEL SINFONIETUA BEERSHEBA — 


death. Wi - , ve ᾿ 
ed pions Jean-Paul Sevilla (cam, MORNING CONCERT ~The Istacl Quar- See J'lem. {Municipal Conservatory, Sun: 


Teception in honuur ἐεὶ plays works by Haydn, Hindemith, day through Tuesday) 
. (israel © Mendcissohn. (Tzavla, tomorrow, 1: 
3 a.m.) Others : 
ἫΝ PIANO 8¢ = Work VOT CHAMBER ORCHESTRA - 
NATAS ~ Per- PIANO RECITAL - Works = REHO' ἢ : 
rs Jonathan Zak, (Rubia Uy pon, Mozart Faure. (Ramat Hushar- See T.A. (Yavneh, Workers’ Council, 
Givay Ram Campus, Monday) on, Yad Lebanim, tmorrow, Op.m.) Monday) 
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HARP RECITAL - By Judie Lieber and Haifa 


: -ANSEL ADAMS (1902-1984) - Major show 
DEBBIE KAMPEL - narrative lundscapes of his photographs, organized by the 
_of Judean hills. Till May 30. (Nora Gallery, Friends of Photography, Carmel, Califor- 
‘9 Maimon, Tel. 632849). nia, opening May 23. (Haifa Museum of 
Modern Art, 26 Shabiai Levy, Tel. 
ALFRED NEUMAN - late-life photo- 523255). 
raphs of Marc Chagall. Till June 7. 
Dormition Abbey, Mt. Zion). ‘YEHOYADA ROUSAK -- oil puintings by 
Σ member of Kibbutz Ein Harod Hameuhad. 
LEA NIKEL-and others, museum-quality ΤΊ! May 20. (Chagall House, Haifa. Tel. 
paintings (Aspectaria Gallery, 1 Has! josha- §22355). 
nim, Jewish Quarter, Tel. 282911). ΜᾺ 
BEERSHEBA 
PAMELA LEVY - recent neo-realist paint- ᾿ 
ings. Till Jume 4. (Bezalel Academy, 68 MOSHE GERSHUNI - show entitled 
Yirmiyahu). “Shem™ (Mercaz Leamanut Hazitit). 


M 


τ f the ewish: Diaspora 


Visiting hours: Sun., Mon., Tues., Thurs. 10 am - 5 pm; Wed: 
10 am - 7 pm. Fri: closed. Sat: 10 am - 2 pm. 

Visits to the Photo-Archive — by appointment only. 

Guided tours must be pre-arranged in advance (9 am - 1 pm). 


PERMANENT EXHIBIT AND CHRONOSPHERE — THE MAIN 
ASPECTS OF JEWISH LIFE IN THE DIASPORA PRESENTED 
THROUGH THE MOST ADVANCED GRAPHIC AND AUDIO- 
VISUAL TECHNIQUES. 


EXHIBITIONS 
1. DAVID BEN-GURION AND THE JEWISH PEOPLE. 
2. WOMEN OF VALOR — The Story of Hadassah 1912 - 1987. 


EVENTS 

1. Screening of the film “Trains” 
Adocumentary film about the rescue of Bulgarian Jewry dur- 
ing the Second World War (In cooperation with the Union of 
Bulgarian Immigrants). ξ 
The film is in Bulgarian and German. 
Tuesday, May 14 1987, at 7:00 pm. 
Tickets: NIS 4; for mambers of the Association of Friends NIS 3. 


For sale at Beth Hatefutsoth's new shop: 
Special gifts; Modern Judaica; 
Museum's publication 


Beth Hatefutsoth is located on the campus of Tel Aviv 
University (gate 2), Klausner St., Ramat Aviv, Tel. (03) 425161. 
Buses: 6, 13, 24, 25, 27, 45, 49, 74, 79, 86, 274, 572, 604. 


Single: 


ΓΑ ΤῊ ΟῚ ἔθ δ0 


Low price for long stay 
WEEKEND DISCOUNT 
Ὁ Breakfast ἃ VAT included 


Tower apartments 


ma EILAT 


YOU'LL ENJOY 

YOUR HOLIDAY 

AT A BARGAIN 
PRICE 


‘Wa have 48 studios and apartments 
with 2—5 beds, 
‘Our prices Include roam cleaning 
and daily tows! changes. All studios 
and apartments are fully furnish 
with: alr conditioning, ref 

1] 985, Kitchen utensils and tel 


+ In the rooms. 
The apartmants thet giva you 


ἐπα cite { the pleasura of feeling at home 
epee ett) with the advantage of hotel service 


TZOFIT ELITE CENTER (Mor Conter}, 88 104 EILAT 
P.0.B. 2007. Tal. (059) 75138 


We'd be happy tuanswet readers* 
questions on articles, information or 
advertisements in this paper. 
Please phowe (03) 7832234 


The artscene 


Meir Ronnen 


THE CRUELTIES the world of art 
inflicts on those left behind by 
changing tastes, fashions — and true 
innovation — are implicit in a large 
exhibition of works by the leading 
lights at the New Bezalel School 
between 1935-55, This extraordinary 
historical show, put together (under 
the aegis of the present Bezalel 
Academy) by historian Gideon 
Ofrat, indirectly points up how 
quickly respected artists and 
teachers can be thrown on the scrap- 
heap of art history. 

The original Bezalel schvol, over- 
taken by the art world of Te! Aviv, 
closed in 1929 for lack of support and 
funds. Founding-father Boris Schatz 
died a few yeurs later in America, 
while selling Bezalel ware from the 
back of a car, When the school 
re-opened in the same premises 
under the same name, prefaced only 
by “New,” the new director, Polish- 
born, Berlin-trained Joseph Budko 
(1888-1940) refused to rehire 
pioneer teachers like Raban and Gur 
Arie, identified with the art- 
nouveauish sentimental orientalism 
of the Schatz period. The strictly 
secular Paris-influenced art in Tet 
Aviv was not what Budko wanted 
either. Like many of the newly ar- 
tived German-born- or-trained re- 
fugees from Hitler who came to 
Jerusalem, he was searching for a 
spirituality that would unite all the 
elements of European Jewish tradi- 
tions with the new Zionism, express- 
ed in terms of the great academicians 
of German contemporary painting, 
from Corinth to Liebermann. In his 
own romantic attachments to the 
past, Budko was not much of an 
improvement on Schatz. He soon 
found himself at adds with several 
other recent arrivals from Hitler's 
Germany who had been nurtured in 
more modernist modes, from Ex- 
pressionism to the Bauhaus. But one, 
of the progressives who did join him 
at the Bezalel was Mordecai Ardon- 
Bronsteln, a Bauhaus graduate. 
Ardon took over after Budko's 
death in 1940 and the “Gernian.” or 
tather yekke conquest of Bezalel gat 
under way. 

Ardon (who first came here in 
1933)-gathered around him German- 
trained teachers like Steinhardt, 
Schwerin and Aschheim (graphics), 
Rudi Deutsch-Dayan (graphic- 
design), Kelner (weaving), David 
Gumbel and Yehuda Wolpert 
(metalwork). All are represented in 
this show, as are many of their star 
pupils, some of whom, like Jacob 
Pins, Yossi Stern, Yehuda Bacon, 
Yitzhak Pugacz and Menahem Ber- 
man, stayed on at Bezalel as 
teachers. Also well represented is 
Yerachmiel Schachter, for years the 
teacher of lettering and typography 
at a time when the new-old Hebrew 
letter was carried forth like the Holy 
Grail. He and Dayan were able to 
make of modern Hebrew the vehicle 


posters of the Forties and Fifties, 

excellent selection of which is dis- 
played. Dayan played a great role at 
the Bezalel, but like many another 
teacher, overstayed his time (in the 


and was almost ignominiously 

pushed from the stage, the last of 

Ardon's nen ta go). : 
When Ardon took over in 1940 the 
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for all the idealistic message art of . 


end, he was regarded as a dinosaur. 


Yishuv was girding itself for war Ὁ 


Pump”; and below, some Bezalel 
posters from the early Fifties. 


against Hitler and for the inevitable 
battle for statehood. Like architect 
Erle Mendelsohn and Bezalel 
Museum curator and art-history lec- 
turer Fritz Schiff, Ardon looked to 
the links between artist and society. 
As Ofrat points out, the former 
couple had the benefit to society in 
mind, while Ardon thought the 
inter-action essential for the artist. 
With his Bauhaus background, he 
pushed the applied arts; in this re- 
spect, he was following in Schatz's 
footsteps. Under Ardon the jewelry 
department was revived and 
enamelling and ceramics intro- 
duced; and students were recruited 
from the ranks of War of Liberation 
wounded, the kibbutzim and ather- 
wise uneduchted newcomers, Ardon 
sought ties with handicraft schools 
and sent his own students out to see 
What was happening in the world. 
Today's Bezalel has kept up this 
down-to-earth tradition, 

The painting in this exhibition 
sadly confirms another tradition al 
Bezalel: that the fine arts depart- 
ment was always the weak link in the 
Bezalel chain. In the two decades 
under consideration here, the 
graphics section was better than the 
painting department, which was al- 
ways behind the times. While Ofrat 
has been -scrupulous in including 
only works from the period, some of 
the artists are in any case not repre- 
sented by their best work. One of the 
Steinhardt oils is quite dreadful; and 
the best painting on show is by, of all 
people, Budko, generally consi- 
dered’a better graphic artist than a 


painter. The bitter truth is that many ἡ 


Of the teachers at Bezalel were lucky 
to find themselves in demand here, 
with a Tespectable position fairly 
high up in the local pecking order. If 
in Germany the pond had been big- 
ger, there they had all been small fry. 
The best things in this show are the 
pei and the weaving, the 
. latter régrettably not tau; Ὁ- 
day's Academy. ee 


When Ardon retired from the Be-. 


valel in the 


ly Filties to establish 
the art education department at the 
Ministry of Education (now headed 
by his protege and tormer student 
Moshe ‘Tamir, who is also Tepre- 
sentedl in this shaw) he was. suc. 
ceeded hy the aging Steinhardt and 
kuler by the eharming but equally 
ineffective Aschhein. Ut was not 
until nearly a deeasde later that Be- 
zalel was dragged, kicking and 
screaming. inte the contemporary 
streum, chiefly under the aegis of 
Dan Hoffer, one of the younger 
generation of yekku graduates. In- 
cidentally, Ofrat gives the origin of 
the appelatic Ake us the German 
word jucke (jacket, worn by German 
Jewish refugees not yet in the habit 
of appearing in public wearing onlya 
shirt). 

It remains a mystery to me why 
Ofrat, su admirably keen to bring 
the past to the attentions of those too 
young to have been familiar with it, 
rarely supplies informative wall texts 
to go with his shows. The tiny cap- 
tions to this one and its fascinating 
historical photos are alt in Hebrew 
only, rendering the entire effort 
completely inaccessible to recent im- 
migrants and tourists (and, I suspect, 
some yekkes). There is an informa- 
tive catalogue, also in Flebrew, but 
with ἃ useful English summary of 
sorts, though marred by numerous 
mis-spellings und typographical 
errors, as well as sloppy page bind- 
ing. Nicely laid out (by Bezalel 
graduate Rafi Etgar) it nevertheless 
Yooks awful because it employs 
heavy boldface type throughout, 
while the numerous illustrations and 
historical photos are rendered ina 
technique that reduces most of them 
to opaque black and white, with the 
half-tones either filled up or 
whitened out. (Jerusalem Artist 
House). TillJune 9. 


GEORGEITE BATLLE (b. USA 
and trained there, first here 196%, in 
Jerusalem since 1982) makes st wel- 
come reappearance (even though 
one’s typewriter always wrestles 


with her Catalonian name). Uercur-’ 


rent show of pencil and mixed-media 
drawings and a few prints in a mix af 
litho and sitksereen, is a triumph of 
virtuosity rather than revelation. Us- 
ing peneil and crayon, sometimes 
over ahrushed gesso, Batlle erentes 
a world of mystery sued ic by 
clouding brilliant renderings of ον- 
eryday objects, fiom machine parls 
to Nowers, ina welter of tactile 
surfaces and artfut effects. Batlle 
poses: unrelated objects with- 
ever entering the realm of sur 


tricks. American Cultural Centres! 
Keren Elayesod, J'lem). Till May? 1. 


DEBBIE KAMPEL (b. Johannes” 
burg 1952, here since 1974) is 4 
painter whe draws landscapes (the 
hills and valleys near her Judean 
home) rather than paints them and 
who often uses oil colour as a trans: 
parent wash. Occasionally tripped 
by @ tendency to local colour and 
unresolved compositional use © 
white areas, a few of her fuller 
landscapes are richer in colour an 


-make pninterly use of heavier pig 


ment. Best are the landscapes that 
look down into steep hollows. with 
the focus at maximum distance, 8 
photographic effect that increases 
the sense of depth. Kampel ison the 
way to developing her own style but 
needs to pay more attention to Gel 
position and placement of detal. 
(Nora Gallery, 9 Maimon, Tem), 
Till May 30. 
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Dali’s fantasies 


Gil Goldfine 


SALVADOR DAT Εν the great sur- 
realist painter, showman and pre- 
yucateur Was a prolific writer and 
illustrator, as indicated by the cur- 
rentexhibit at the Tel Aviv Muscum, 
sponsored by the Autonamats Gov: 
ermment of Catalonia in honour of 
Catalunian-Isiac)) Friendship 
Month. His highly imaginative draw- 
ings, created in the main as limited 
edition graphie prints in several 
media, are always figurative and 
interpretive, elevating the * “w 
a higher power. But all too often, 
Dali's flights uf fantasy become the 
all encompassing mission while the 
formalist elements of colour, draw- 
ing and compusition are sorely neg- 
fected. So much of D:uli is wistful to 


᾿ 


the point af disturbing one’s aesthe- 
lic senses. HHustrations for Dante's 
“Divine Comedy." Cervante’s 
“Don Quixete,” Lewis Carral’s 
“Alice in Wonderlind,” each a ma- 
jor series af elchings, are sur- 
rounded hy lesser works inchiding + 
“Fuust." “Erotie Metamorphosis,” 
wred Bible," “The Apocalypse of 
Saint Joan and assorted poems, 
parables and essays. Seeing a gallery 
full of Dali drawings, prints and 
hooks is an experience and should 
nat be missed. (Tel Aviv Museunt, 
King Saul Blvd., Tel. Aviv). 


ALIVELY-three person show at the 
Herzliya Museum is characterized 
hy conspicuously different point of 
views and frames of reference. David 
Meshulam exhibits large narrative 
compositions with an allegorical and 


In training, everyday activities, Lu ΤΠ ΟἹ Hemp, 
Under Sirenuaus and dangers! onditlons. 
THE GUARDIANS OF ISRAEL. 

Show them [hat you stand tlraly behind them 
by sunpariing 
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TING ΤΟ: 


The Association for Waitare of Soidiars In Ssract 
8 Ha’arbaa Stroat, lal νιν id 79, ISRAEL 
1 


Talephana: (0:3) 3 
Hérewlth donation to. 
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Re wire 
Salvador Dali: Illustration for 
Dante's “Divine Comedy." (Tel 


Aviv Museum). 


fantastical base that spans Bosch to 
Bak and Lewis Carro! to Tolkien. 
Filled with medieval images (clowns, 
paramours, noblemen and not-so- 
erotic nudes), decorative passages 
and objective symbolism, Meshulam 
does a putchwork job and adds gold 


backgrounds to evake a sense of 
history or heaven. His fertile im- 
agination outdistances his talents us 
a draughtsman and descriptive pain- 
ter. Amos Aricha’s ink drawings on 
Paper are poetic and at the same 
time, prosaic. Landscapes are stdin 
born, made from observational 
sketehes. Tiny dots and spindly hair 
lines coagulate tw ercate clusters of 
bramble or roots or deep valleys and 
rolling hills. Aricha’s 50 drawings 
are all pretty much the same, with 
littl variety in scale, style or imagery. 
Talia Tokatly walks in the footsteps 
of Shimshi as her sculptural ceramics 
take ona similar textural and stylistic 
look, if not in content or subject. 
Her work is strangely anthropomor- 
phic: sheared table tops, tall “plan- 
ters" and lidded pots project charac- 
teristic and gestures of the human 
anatomy, from Phonecian and 
Caanantte fertility figurines tu eroti- 
cally moulded non-objective forms 
resting ‘‘on ull fours.” A strange and 
absorbing exhibit. (Herzliya 
Museum, Yad Lebanim, Herzliya). 
Till May 20. 


SURE aE Ee 


FOR Lynda Sandhaus, painting and 
drawing are directly related to time. 
place and physical references. Her 
exhibit of graphite drawings, acrylic 
paintings on paper, collages and can- 
vases are visual compendiums, sort 
of non-integrated sketch books full 
of impulses she felt necessary to 
record. The pictorial memorabilia 
that wander on to the picture plane 
range from Donald Duck to Velas- 
quez and frum Egyptian cartouches 
toabstract scribbles drawn asa resull 
of automatism. Beautiful they arc 
not. Interesting, from εἰ conceptual 
point of view, they are. Technically 
proficient, the imagery overpowers 
the physical stute of the art. (Arti- 
fact, 43 Nachmani, Tel Aviv). Till 
May 28. 

ILLUSTRATION IN line and wash, 
watercolours and oil paintings by the 
late Isracli pioneer Nahum Gutman 


‘are whimsical yet observationally 


correct, expressing his interwined 
involvement in telling the story in 
words and: pictures. (Shulamit Gal- 
lery, 29 Gordon, Tel Aviv). Till May 
20. a 
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Ex-Smokie vocalist Chris Norman goes solo on ‘Some Hearts Are Diamonds. 


TECHNO-POP 


THE LATE Seventies marked the 
end of the progressive rock era, a 
period which produced many classic 
concept albums. With the gradual 
disappearance of leading rock 
groups, two new waves of music, 
disco and punk, appeared on this 
side of the Atlantic. They were simi- 
lar to each other in that they were 
simple, and‘lackéd musical sophis- 
tication, but, musically, they sound- 
ed totally different. 

Of the disco groups, Eurovision 
winners such as Abba and the British 
group Smokie were at the helm, 
along with more obscure groups, 
mainly from Germany. The 1977 
Pop market was flooded with hun- 
dreds of album releases, sporting the 
word Disco on their covers, and 
containing selections of monotonous 
dance tunes, some |8 minutes long. 

In England, before disco had the 
chance to cutch on, # different phe- 
Nomenon occurred — punk. Repre- 
sented by groups such as The Sex 
Pistols, the Stranglers, XTC, The 
Clash and many others, it was based 
on the idea of outrageous protest 
against conventionalism, institu- 
tions, violence and politics. Punk 
was accompanied by equally out- 
rageous fashions and haircuts. 

By 190, however, both these 
styles were slowly fading, leaving a 
turmoil of uncertainty from which 
the new wave evolved. It was ἃ 
combination of both styles, using the 
dance concept of disco und the lyrics, 
hairstyles and dress of punk. New 
wave was aided by the advances in 
music technology of the early Eight- 
ies— the low-priced synthesizers. and 
computers which are now integral to 
almost every genre of pop music. 


wave, which is particularly attractive 
to today’s tecny-boppers is techno- 
pop i.e.. middle-of-the-roud songs 
from groups such as Modern Tatk- 
ing, Bud Boys Blue and'singers such 
as C.C. Catch and othess. Practically 
a revival of monotonais disco, 
fechno-pop stems from Germany: 


“success, ”. 


and is led by Modern Talking mem- 
ber, Dieter Bohlen. 

lt is bad enough that Bohten has 
already produced four tasteless 
Modern Talking albums — the con- 
tents of which could all be condensed 
into a three-minute song and still be 
boring. He was also producer for 
young German female singer by the 
name of C.C. Catch whose album 
bears a striking resemblance to all 
Bohtlen’s former work. 

Now Bohlen has taken another 
step forward, producing ex-Smokie 
vocalist, Chris Norman's first solo 
album. 

At first glance, it seems that Nor- 
man, a songwriter in his own right, 
could have done without Bohlen's 
assistance on his album Some Hearts 
Are Diamonds (General Music). Af- 
ter a first listening, Bohlen's 
trademark Modern Talking sound 
comes through very clearly on sever- 
al tracks. 

Tronically, it is these monotonaus, 
techno-pop songs that were written 
by Norman, the best tracks — “Some 
Hearts Are Diamonds," “‘No Arms 
ae Pe. Held You,” “Midnight 

ady" and “Love Is..." -- belongi 
to Bohlen himself. ἘΠΕ 

After a second listening, il seems 
that while producer Bohlen has 
made tremendous efforts to adapt 
songs for Norman's unique style and 
voice, Normun himself has attemp- 
ted to mimic Bohlen’s own style, an 
error which may cost Normana large 
slice of album sales. 

Some Hearts Are Diamonds marks 
an interesting development in 


Bohlen’s producing’-cureer, Chris - 
Norman, however, could have: put: «. 
. More effort into his first solo album. 


ONE OF THE muny streams of new ; 


A NEW ALBUM has been released 
by the jpioneer-pew wave group, 
Duran Duran, considered in its hey- 


- day, to be the Eighties reincarnation 


of the Beatles, attracting crowds of 
Screaming teenage girls'to their con- 
certs and en Joying huge commercial: 


:Οἱ ‘Notorious (CBS),- Duran 
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. return to the stage later this year Q 


Duran show that is matured. Nou 
Jonge: does this group. release 
albums of lop-U) hits, offering in. 
stead, a selection ol interesting 
songs, nearly all wath a common 
concept, 
Outstanding numbers include the 
Sk. UA Matter of Feeling," 
ry wnt “Winter Marches 
On.” the last with complete electro- 
nie urchestiation. 

Duran Duran members - 
keyhourdist Nick Rhodes, bassist 
John Taylor and vocalist Simen Le 
Bon -- give a superb performance on 
a package worthy of a guod second 
and even third listen. 


“EVERYBODY Wang Chung 
tonight” is the message in the lyries 
on Mosaic (General Music), the 
third album by the British duo Wang 
Chung. “Can you tell me what Wang 
Chung ts ΤΠ ANONyMOUs voice 
in the song “Everybody Have Fun 
Tonight," which opens the album. 


Accarding to Nick Feldman, one of 


the duo, Wang Chung could be any 
form of dance and entirely depends 
on the imagination of the listener. 

Feldman, and his partner Jack 
Hughes, attempt to create an un- 
usual form of modern music, by 
adding various folkloristic elements, 
particularly Eastern, to their work. 

Although Mesaic tends to give an 
initia] impression of just another 
diseo-designed album, Hughes and 
Feldman do come up with some 
brilliant show-stoppers. 

Indian percussion instruments, 
such as tabla drums, provide strong 
rhythm tracks in several numbers, 
while sitars weave in and out of the 
music, combining with the music's 
electronic elements. The orchestral 
song “Betrayul,"’ a superb blend of 
east and west, soars heyond the 
definition οἵα good rock ballad. 

The album closes with “The 
World In Which We Live,” an up- 
tempo song in which one can find 
elements of Indian, Spanish and Per- 
sian music, all combined on a basis of 
modern electronic sound. 

Altogether, Mosuic is a very excit- 
ing album, and if you can, by all 
means, do Wang Chung tonight. 


ELTON John’s latest album Leather 
Jackets (Phonokil), re 
after John's unfortunate throat ill 
ness, is likely to keep him in the 
Picture for the following year, while 


had plagued him for ever a γι 
for a time was teared to be 
During his Aust i 
the remainder of the tour wi 
ted after John collapsed on stage 1] 
Sydney. 

Following an eperation, John was 
given a clean bill of health, but 
ordered not to sing for the next few 
months. ᾿ 

John is known to be an expressive 
and strong vocalist, and proves it on 
Leather Javkets, The album con- 
tinues his long-term writing part 
nership with songwriter Bernie 
Taupin, and is refreshing, boasting 
1] superb tracks. . 

John collaborates with Cliff 
Richard on “Slow Rivers,” and joins 
forces with Roger Taylor and John 
Deacon of Queen on “Angeline. 


“Gn all the tracks, he retains, his 


unique sound and revives vitrious, 
forms of rock and roll. He sounds 


-young and romantic on “Gypsy. 


Heart” and “Hoops of Fire. 
energetic on “Leather Jackets” and 
maintains ἀπ excellent pace on” ‘Ga 
It Alone.” 

A superb release. Leather Jackets 
should. certainly sutisfy Elton John's 
fans and keep them busy. until his 
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DURING the mght of November 
9-10, 1938, the notorious Aevéstall- 
nacht. The magnificent building ol 
the New Kaenigsherg Synagogue 
was burned down by Navi vanditls, 
and three volumes a fhe music. 
composed by canter Eduard (Asher 
Anshel) Birnbaum for its services 
were reduced to ashes. Birnbaun’s 
music was regarded its irevocably 
lost, but Max Peles, a member of 
the community, who had been his 
pupil, refused te accept this. ble 
embarked on a worldwide search tor 
copies of Birnbauny’s manusenpts, 
tricked them down, photocopied 
them, snd deposited Uhesn with Beth 
Hatefutseth, the Diaspora Museum 
in Tel Aviv. 

Now the initiaive aie! acidemic 
expertise of (we Lerach usicolog- 
ists. Prot Hanech Esenari and Dr. 
Avner Bahat. and: the ἀνα τ al 
Mas Perles and his biether Thins, 
have finally made the tecording of 
the Koenigsberg tadition possible. 
The Perles bothers became active 
participants in the project, and with 
their memory of how certain items 
had actually been performed in the 
synagogue, were able to ensure the 
accurate reproduction of the pre- 
cious miterial un the record now 
released, The High Helydays in the 
Koenigsberg Tradition (RCA RL 
90035 - BTR 801). 


THE HISTORY of the Jewish com- 
munity of the former capital of East 
Prussia, today the Saviet city of 
Kaliningrad, goes back many hun- 
dreds of years, but it was nol until 
1756 that, numbering around 300, it 
was large enough for the first perma- 
nent synagogue to be built. The New 
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Birnbaum’'s synagogue songs, once feared lost forever, are now on record. 


SYNAGOGUE SONG 


Koenigsberg Synagogue, represent- 
ing the moderate Reform movement 
of German Jewry, was inaugurated 
in 1896. 

The music used for its services was 
the exclusive creation of Birnbaum, 
who can perhaps be regarded as one 
of the first Jewish musicologists. 

His book, Jewish Musicians at the 
Court of Mantua between 1542 and 


RESTAURANTS 


1628, dealing mainly with the life 
and work of the early 17th century 
composer Salomone de’ Rossi, pub- 
lished in 1893, is regarded as ἃ clas- 
sic. But the decisive year in Birn- 
baum's career was 1874 which, as a 
young man of 20, he spent in Vienna, 
studying with Solomon Sulzer, the 
famous cantor, composer and refor- 
mer of synagogue song. 


RESTAURANTS 


THE JERUSALEM POST MAGAZINE 


Reform of the liturgy and its 
musical character had started in Ger- 
many eurlier in the century with the 
almost complete negation of every- 
thing Jewish. In 1810, at his temple 
at Seesen, Israel Jacobson did away 
with the chanting of the Tora and the 
Huftara, and with Hebrew as the 
language of prayer. Sulzer's reform, 
on the other hand, was moderate 
und gradual. He preserved the in- 
herited treasures, bul added new 
tunes of his awn. All his conipositions 
were sel in the established European 
musical patterns, i.e. classical- 
romantic harmony. 

Binbaum, a talented composer, fat 
lowed Jacabson's example. When he 
was appointed cantor at Koenigs- 
herg in 1879, he began writing down 
every one of his compositions. and 
by the time the New Synagogue was 
inangurited in L846, his complete 
repertaire for the services tur week- 
days. the Sabbath and the lolydays 
filled three volumes. Birnbaum re- 
mained at his post until his death in 
1920, ancl his inusical legacy was in 
use until Aristallnuche. 


THE RECORD is fascinating. Trx- 
ditional Jewish melodies, secular, 
non-Jewish tunes, choral pieces and 
choir responses are all set in neat, 
four-part harmony, some of which 
could have originated in the music of 
Mendelssohn or one of his lesser 
contemporaries. And there is, of 
course, an organ accompaniment to 
all the items. - 

This music of the Koenigsberg 
tradition differs in almost every 
aspect from the music of the Ashke- 
nazi liturgy of Eastern Europe. The 
free, arrhythmic recitative, the vir- 


tuesity, the improvisation, but ubeve 
all, the overwhelming emotion of the 
hazanut of Eastern Europe, are 
completely absent from the synago- 
gue music of Central Europe. 

In this music, everything is per- 
formed frum fixed notation, res- 
trained in character and emotional 
content. Whereas the oppressed Jew 
of the shred idendified 
wholeheartedly with the tearful, but 
exstatic singing of the great Arntzettir 
of Eastern Europe, the highly cul- 
tured, intellectual German Jew pre- 
ferred stately hynins, solemm har- 
mony, strict metre and a nvusicat 
rather than an emotional approach 
το the prayers. i 

This is the style of all the pieces on 
the Kocnigsherg record, and they 
ure chi aeteri examples of the 
Ashkenazi music developed in the 
synagogues and teinples of Berlin, 
Cologne, Lhimburg, Frankturt, 
Vienna and dozens of other can 
munities that flourished und their 
destruction by the Nazis. 

This tradition, thaugh strongly in- 
fluenced by Eurapean romantic 
music, is nevertheless an integral 
part of the heterogeneous musical 
culture of the Jewish peuple, with its 
routs in biblical times and its absorp- 
tion of elements of all the cultures ta 
which Jews have been exposed down 
the centuries. 

The Rinat Choir, conducted by 
Stanley Sperber, sings beautifully 
and cantor Naftali Herstik officiates 
with great dignity. With the release 
of this record, a magnificent monu- 
ment had been erected to the syna- 
gogue song of Central Europe and to 
the once proud and prosperous Jew- 
ish community of Koenigsberg. 0 
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RESTAURANTS 


Cinen 


BEIT AGRON Tol. 247587 

Fri. 2 The Marx Brathers - Duck 
Soup; Fri 2:45 Blue Velvet; Sat 4 
Mary Poppins; Sat 6:30 Duck 
Soup; Sal 8 Crimes of Pasglon; 
Sat 10 M.A.S.H.; Sat 12 midnight 
Trading Places, 


EDEN Tel.223829 
Sat 9:30 p m.; weekdays 4:30, 7°30, 
9°30 Half-Moon Streat 


EDISON Tel 221454/5 
Say 9 30: waokdays 4:30, 7:36, 9°30 
Over the Top 


HABIRA Tel 232366 
6th week; Sat. 9:30 p m.; woekdays. 
5.15. 7:30, 8.30 The Plumber 


ISRAEL MUSEUM Tel 699213 

Fri 2,4: Sat 015 p.m Purple Rose 
of Calro; Thur 7,915 pm Gingor 
and Fred 


ΚΕΙΗ͂ Tel 242529 
Sal 9.30; weekdays 4.30, 7:30, 9.90 
Brighton Beach Memoirs 


MITCHELL Tal.227950 
61h week; Sal 9:30: weekdays 7:15, 
9590 Children Ot A Lesser God 


ORGIL Tel 234176 


Sal. 9: weahdays 4°30, 7:00, 9:15 Tin 
Mon 


ORION OR 1 Tel. 222014 
Sat 9.15 pm, weekdays 4:30, 7:15, 
9:15 Extremitl 


GRION OR 3 Tel. 222914 

Sat. 9 15 pm; weakdays 4:30, 7:15, 
9:15 Crocodile Dundee; weekdays 
14:15 p m. Tarzoon 


ORION OR 4 Tal. 222014 

10th weak; Sal. 9:15 p.m.: week- 
days 4:30, 7:15, 9.15 Jumpin’ Jack 
Flash 

Weekdays 11:15 p.m. The Chase 


ORION OR 5 Tal. 222914 

4th wook; Sat. 9:15 p.m.: weekdays 
7:15, 9:15 Paggy Sue Gol Married. 
Weekdays 4:30 Hands of Steel 
Weekdays 11:15 p.m. Micki and 
Moude 


ORNA Tai. 224733 
Sal. 9:15 p.m.: weekdays 4:30, 7:15, 
9:15 Little Shop of Horrdts 


RON Tel.284704 
2nd week; Sat. 9:30 p.m.; weekdays 
4:30) 7:30, 9:30 Malcolm 


SEMADAR Tal.693742 
Sai. 9:15 p.m.; weekdays 7, 8:15 
Platoon 


AVIV 


SEIT LIESSIN Tel. 216653 
Fri. 2:30; Sal. and all week 
‘eariess Vampire Kil- 


BETH HATEFUTSOTH 
2nd woek; Tue. 7 p.m. Trains 


CHEN 1 Tal. 282288 

6788] Premiere; Fri. 9:50 p.m., 
12:05; Sat. 7:30, 9:45; waekdays 5, 
70, 9:45 Tin Men 

4th woek Sat. 1f a.m. Bambi 


CHEN2 

‘3rd week; Fri. 9:50 p m., 12:05; Sat. 
7:30, 9:45; weekdays 5, 7:30, 9:45 
Crimes OF The Heart” 

Sat. 11 a.m. Sword On The Stone 


CHEN 3 

10th waak; Fri. 10 p.m., 12:15; Sat. 
7:36, 9:45, weekdays 5, 7:35, 8:45 
Soul Man 

4th week; Sat..11 am. Black- 
be Ghost 


CHEN4 

Fri. 10 p.m., 12:05; Sat. 7:30, 9:40; 
weekdays 11, 2,5, 7:30, 9:40 Oxford 
Blues 

Sat. tam. Black Cauldron 


CNENS 

Fri 9:60, 12.15; Sat 7:15, 9:45: week- 
days 11, 2, 4:45, 7:15, 9:45 Color of 
Monoy Ἂν 

Sat. 11 a.m. Snow Whito 


INSTITUT FRANCAIS 
Tues. 7:30 Strictement Personnel 


CINEMA ONE Tal. 657952 

Sat. 7:15, 9:30; weekdays 5, 7:15, 
9:30 Golden Child 

Fn 9:45, 12 Children of a Loaser 
God 


CINEMA TWO Tel 657972 

3rd waok; Fri. 10 p m., 12; Sat. 7.15, 
9:30; weekdays 5, 7:15, 9:30 Han- 
nah And Her Sisters 


DEKEL Tal 443200 
151h woek; Fri. 10; Sal and week- 
days 7:15, 5.30 Crocodile Dundae 


DIZENGOFF I Tel 200485 
1:30, 10; 


lean Empire 


DIZENGOFF II Tel. 200485 

40h weok; Fri 11 8.πι, 1:30, 10; Sal 
7:30, 950; weekdays 1, 1.30, 5, 
7:30, 9:50 A Room With A View 


DBIZENGOFF Hi Tet 200485 

4th week; Fri. 11 a.m, 1:30, 10: Sal. 
7:30, 950; weekdays 11, 1-30, 5, 
7:30, 9:50 La Frontlere 


DRIVE-IN Tel. 403080 

Fri 10; Sat. and weokdays 8, 10 
Light Blast 

Sat. 12:15: weekdays 12 inidnight 
Sex Flim 


ESTHER Tel. 225610 

2nd week Fri. 10; Sal. 7:15, 9:45; 
weekdnys 5, 7:15, 9:45 Elght Million 
Waye to Die 


GAT Tel. 267888 

Sth week; Fri. 10 p.m., 12:05; Sat. 
7:30, 9:45; weekdays 5, 7:30, 9:45 
Little Shop Of Horrore 


NEW GORDON 

87 Ben Yehuda, Tel 244373 

Sat. 7330, 9:30; weekdays 5, 7:30, 
9:15Escort Girl (Half-Moon Street) 


HAKOLNOA 2.0.4. HOUSE 

26 Ibn Gabirol, Tel. 25834 1/2 

‘9th weak; Fri. 10 p.m., 12: Sat. 7:30, 
9:30, weekdays 5, 7:30, 9:30 
Smooth Talk 

Eri. 2:30 p.m. The Postman Always 
Ringe Twice 

Sat. 11:45 p.m. An American Were- 
wolf In London 

Thur. 11:45 p.m. Blg Eyes, 


HOD 
Fret. 8:45, 12, Sal. 7:15, 8:30; week- 
days 5, 7:15, 9:30 Extremities 


ISRAEL CINEMATHEQUE 
Sat. 8 p.m. Stranger Than Paradies; 
8:30 9.m Body Haat 


LEV {Tel 288868 

2nd week; Fri. 10 p.m.; Sat. 7:50, 
9:40; weekdays 2, 5, 7:30, 9:40 
Down By Law 


LEV Ii Tel. 286868 

δι᾿ week; Fri. 10 pu 
9:40; weekdays 2, 
Clockwise 


LEV Ill Tel. 268868 
@ih weok; Fri. 10 p.m.;Sat. 7:30, 9:40; 
weekdays 2, 5, 7:30, 9:40 Melo 


LEV ΙΝ Tel, 289868 

Oth week; Frl. 10 p.m.: Sal. 7:50, 9:50; 
weekdays 2, 6, 7:50, 9:50 Tanue da 
Solree : 


LIMOR HAMEHUDASH 

Tal. 260773 
larael Premiere; Fri. 8:45 p.m. 
12:15; Sat. 7, 9:30; weekdays 4:30, 
7, 9:30 The Fourth Protocol 


MAXIM Tel. 287457 
Sal. 7:40, 9:30; waekdays 5, 7:30, 
9:30 Highlander 


ORLY Tel. 264025 

Gth week; Fri. 10 p.m.; Sat. 7, 9:30; 
weekdays 4:30, 7, 9:30 Children Of 
A Lesser God 


PARIS Tel. 222282 

10th week; Fri. 10, 12:15; Sal. 7, 
9:30; weekdaya 11:45, 2, 4:15, 7, 
9:30 Batty Blue, 37 Degrees In The 
Morning 

Fri. 2:30 p.m. Looking for Mr, Good- 
bar; Fri. 4:30 Tempest; Sal. 11 a.m. 
Fantasia; Sat. 1 p.m. Glade Run- 
har; Sat. 3 p.m. The Pope of Graen- 
wich Village; Sat. δ p.m. Nightpor- 
ter; Sat. 11 p.m. And Now For 
Something Completely Difierent; 


PEER Tal. 443796 

2nd week; Fri. 10 pm; Sat. 7:20, 
9:30; weekdays 5, 7:30, 9:30 My Life 
Ag ADog 


SHAHAPF Tel. 296645 

(ith week; Fri. 9:40 p.m., 12; Sat 7, 
9:30; weekdays 4:30, 7, 9°30 Pla- 
toon 


SIVAN Tei. 657620 

3rd weok; Sat. 7°30, 9 40; weeknays 
, 40 Tha Pluinber; Fr. 10, 
12:15: Sat 12 midnight 944 Weeks; 
Sat 1pm. Reuben Reuben; Sal 3 
pm. Love and War; Sat. 5 p.m. Lord 
of the Rings; Thur. 12 midnight 
Looking for Mr. Goodbar 


TAMUZ Tel. 112761 

4h week; Fri 10, 12:15; Sat. and 
weekdays 7:30, 940 Altered 
Stalea; Sat. 1 pm. Watership 
Down; Sat. 3 and 12 Casablanca; 
Sal. 5 Apocalypse Now; Thur. 12 
midnight Save the Lifeguard 


TCHELET Tel. 443950 
11h week; Sat. 7, 9:35; weekdays 
4:30, 7, 9:35 Round Midnight 


TEL AVIV Tol. 288181 
Fil. 9:45, 12: Sat. 7:15, 9:30; week- 
days 5, 7:16, 9:30 Over The Tap 


\V MUSEUM Tel. 261297 
weekdays 7:30. 2:30 Al- 

Tus; Wed., Thur. 1 p.m. 
Shoah (Il) 


ZAFON Tel. 443966 

Sth week; Fri. 10 p.m.; Sat. 7, 9:45; 
weekdays 4.30, 7, 9:45 The Name 
Ot The Rose 


HAIFA 


AMPHITHEATRE 
Tel. 66401 7/8 


11th week; Sat. 7, 9:30; weekdays 
4, 6:30, 9 Platoon 


ΔΗ͂ΜΟΝ Tel. 664848 
Sat. 7, 9:15; weekdays 4:30, 6:45, 9 
The Seduction 


ATZMON 1 Tel. 662003 

4th week; Fri.i0 p.m.; Sat. 7, 9:30; 
weekdays 4:15, 6:45, 9:10 Children 
ofa Lesser God 


ATZMON 2 Tel. 663003 

‘3rd week; Fri. 10:15 p.m.; Sat. 7:15, 

9:30 p.m.; weekdays 4:30, 7, 9:15 
line of tha Amarican Empire 


ATZMON 3 Tel. 663003 
2nd week; Fri. 10:15 p.m.; Sal. 7:16, 
9:30 p.m.; weekdays 4:30, 7, 9:15 
Ferris Suelier'a Day Off 


CENTRE CULTUREL 
FRANCAIS 
Tua. 6 and 9 p.m. Dupont LaJole 


CHEW HAMEHUDASH 

Tel. 668272 
Sat. 7, 9:15; weekdays 4-30, 6:45, 8 
Betty Biue 


KEREN OR 
HAMEHUDASH Tel. 663443 
Sal. 7, 9:15; weekdays 4:30, 7, 9:16 


Angry Harvest 
Fil. 2:30 L'Eté-Mourirler; Sat. 11:30 
Animai House; Tue. 11:30. Εἰό-- 
Mout: Thure. 11:30 Fritz the 

at. 


ORAN Tel. 664017/8 

2nd week; ΕΠ. 10 p.m.; Sal. 7, 9:30 
p.m.; weekdays 4, 8:30, 9 Tha Name 
ofthe Roso 


ORLY Tel. 81668 


Sat. and weal 7,9:15 Leh 
Vert pie meas 


PEMA Tel. 662232 
14th week; ΕΠ. 10p.m.; Sat. 7, 9:15; 
30, 7, 9:15 Crocodile 


Fri. 10 p.m.; Sat.7, 9:16; weekdays. 
4:30, 7, 0:16 Litlle Shop of Horrors 


RAY-GAT2 
Fri. 10 p.m.; Sat.7, 8:15; weekdays 
4:30, 7, 9:15 Crimes of the Heart 


RON Tel. 669069 
. 7, 9:15; weekdays 4:30, 7,8 
Overthe Top . 


SHAVIT Tel. 385345 
4th week; Fri. 10p.m.; Sat. 7, 0:15; 
weekdays 7, 9:15 Mosquito Cosat 


ΒΑΜΑΤΟΑᾺΑΝ ὴ 


ARMON Tel. 720706 ᾿ 
@th week; Ἐπ. 10 p.m.; Sat. 7:15, 
9:45; weekdaya 6, 7:15, 9:40 Croco- 
dila Dundee 


SSS a 


THE JERUSALEM POST MAGAZINE 


LILY Tel. 744238 

Fri. 10 p.m.; Sat. 7:15, 9:30; waek- 
days 7:15, 9:30 Tho Fourth Pro- 
tocol 


OASIS Tel. 739592 

2nd weok Fri. 10: Sat 7:15. 9:30: 
weekdays 5, 7:15, 0:30 Eight Millon 
Ways To Die; weakdays 4:30 Tha 
Plumber 


ORDEA Tel. 721720 
Sat. 7 15, 9:30; woekdays 4:30, 7:14, 
9 


Over the Top 


RAV-GAN 1 Tel 797121 

Fr. 10 p.m, 12:15; Sat. 7:25, 945; 
weekdays 5, 7:25, 9 45 Poggy Suc 
Got Married; Sai. 11 a.n., Bambl 


RAV-QAN 2 
Fri. 10 p.m.; 12:15, Sal. 7:25; 9:45; 
weekdays 5, 7:25, 9:45 The Morning 
After 1 6.π|. Dumbo 
RAV-GAN 3 

Sal. 7:30, 9:45; waek- 


RAV-GQAN 4 

6th week; Fri. 10 9.m. 
7:30, 9:45; weekdays 
Little Shop Of Horrore 
Sat. 11 am. Care Beara 


ἡ HERZLIYA - . 
DAN ACCADIA CINEMA CLUB 
Tel. 052-557789 
Fri. 3:30; Sat. 5 Short Circuit; Sat. 7, 
9:30 Black Widow; Sun., Mon., 
Tue., Wed. 7, 9:30 Mona Lisa; Thur. 
7, 9:30 Kies of the Splderwoman 


DANIELHOTEL 

THE AUDITORIUM 

Sat., Sun ,Mon., Tue., Thur. 6:45, 
9:30 A Room With A View 


DAVID Tel. 540768 
Sat. 7:16, 9:30; weekdays δ, 7:15, 
9:30 Platoon 


HECHAL Tel. 81505 
Sal. 7:15, 9:30; weekdays 5, 7:15, 
9:30 Over the Tap 


NEW TIFERET Tel. 87300 
Se and weekdays 7:30, 9:30 Mal- 
coim 


HOLON 


ARMON HAMEHUDASH 

Tel. 842431 
Fri. 10; Sat. and weekdays, 7:15, 
9:30; Mosquito Coast; Sat. 11:30 
p.m. Blazing Saddles; Thur. 11:30 
p.m.5 p.m. Echo-Park 


MIGQDAL Tel. 841639 
Fr. 10; Sat. and weekdays, 7:15, 
9:30 Tough Guys 


SAVOY Tal 847141 
Fii_ 10; Sat. 7.15, 9.30: waakdays 5, 
7°15, 9°30 Children of a Lesser God 


ATZMAUT Te! 866320 
Fri 10; 511 7:15, 9 30; woukdays 5, 
7°15, 9.30 Ovor the Top 


KOCHAY Tu. 491979 

Fr. 9.30; Sat and woekdays 9.30 
Hannah And Her Sistors 

= and woekdays 7 p.m. Tarmina- 
or 

Fri. and Sat 11:45 Blues Brothers 
Sat. 11 am: Tues and Thur 4 p.m. 
Swanlako; Sat. 1:15 Once Upon A 
Timo In America 


τ PETAHTIKVA® - 


@.Q.HECHAL 1 Tel. 917374 
ΕΠ. 10 p.m.; Sat. 7:15, 9:30; weak- 
days 4:30, |. 9:30 Over The Top 


G.G.HECHAL 2 

Fri. 10 p.m.; Sat. 7, 9.30; Sun , Mon., 
Wed., Thur. 4:30, 7, 9:30; Tus. 4:30, 
7 Children of a Lessor God 


@.0.HECHAL 3 

Fri. 10 p.m.; Sal 7:15, 9:30; week- 
days 4:30, 7:15, 9:30 The Decline of 
The American Empire 


ν KIRYAT ONO 


COMMUNITY CENTRE 

Frl. 10; Sat, Mon., Wed. 9; Tue. 8 
Hannah And Her Sisters 

Sat. 11 a.m. and 6:30 p.m., Wed. 
4:30 p.m., 6:30 p.m. Off Beat 


RISHON LEZION 


G@.Q@.RON 1 

Fri. 2:30 Long Riders 

Sat. 7:15, 9:30; weekdays 4:30, 7:15, 
9:30 Over The Top 

0.G.RON 2 

Fri. 2:30 Vertigo : 

Sat., Mon., Tue. 7, 9:30; Sun., Wed. 
Thur. 4:30, 7, 9:30 Children Of A 
Lesser God 


KFAR SAVA 


BEIT BERL CINEMA 
{TARBUTON) 

Fri. 10; Sat. and weekdays 7:15, 9:30 
Platoon 


Farrah Faweett 


EXTREMITIES 


Cinematheque 


Fri, 14:00 Blue Velvet, Dir: David Lynch: 
22:00 Kagemusha, Dir: Akira Karasawa 
Sat. 20:00 Clalr De Femme, Dir: Costa- 
Gavras; 20:30 As You Like [t, Dir: Paul 
Cainner (small hal); 22:00 Top Gun, Dir: 
sun 10 4 D 
un. 19:00 A Day At The Races, Dir: Sam 
Wood; 21:00 Ulysses, Dir: Joseph Strick 


(small hati); 21:30 National Lampoon’ 


Anlmai House, john Landis, 

Mon. 19.00 Im Lauf Der Zett, Dit: Wim 
Wenders; 19:00 Tartuffe, Dir: F.W. 
Murnau (small hall); 21:30 La Femme Dé 
L'Hotel, Dir: Lea Pool (small hall): 
ae A Generation, Dir: Andrzej Wa- 


ko. 
Tuc. 16:00 Red Shoes, Dir: Mic 
Powell, Emerle Pressburger 0 The 
Apprentleeship-Of Duddy Kravitz, Dir: 


Israeli Promicre 


Tel Aviv Jerusalem 
HOD OR1 


mmyu5-20-14 


Muy 15-22 


Ted Koicheff; 19:30 The Kid From 
Brooklyn, Dir: Norman Z. McLeod 
(small hall); 2 ir: Ha- 


Wed. 19:00 Legal Eagles, Dir: Ivan Rett- 
man; 19:0) Faust, Dir: F.W. Murnau 
{small hall); 21:00 Sonatine, Dir: Miche- 
line Lanctot (small hall}; 21:00 ‘The 
Visual Character OF The Cinematog- 
raphic Medium {lecture ~ Hebrew) 

‘Thu. 19:00 Rembeliko, Dir: Costas Ferris; 
21:30 Mario, Dir: Jean Beaudin (small 
hall); 21:30 Ashes And Diamonds, Dir: 
Andre] Wajda; 24:00 Blade Runner, 
Dit: Ridley Scot. 

Fri. 14:00 Sans Tolt NI Loi, Dir: Agenes 
Varda; 16:00 Man Of Marble, Dir: 

Andraej Wajda. 


‘Wolfson Garden —Derech Hevron, JERUSALEM - Tel, 724131 
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Film Briefs Dan Fainaru 


ALTERED STATES - Rea Russell 
attempts to fend ἢ snl climension Wit 
scientist's esperiments with drugs which 
uansier him ints sume uther levels of 
consciousness. Based on Panky Chayel 
ky novel, with William Eliut, belore he 
was workd fant air Brown. 
Freaky but not altogether convincing. 


and Patricia 


ALWAYS — Uenty Ligh 


Townsend pel τ divorcee in front ef the 
tind sind 


whole workd. An intimate. funny 
confession, very static, very talk 
extremely amusing. in spite ol 
lengths, once you pet in the 
fom himself directed. 

x 


AN AMERICAN WEREWOLF IN LON- 
DON-=A Jolin | andiy spout of the classic 
horror movies. “Two sturdy: Anierican 
lads, hiking thraugh the Tiitish commllys 
side, fal prey te the fumes Iycanthrapic~ 
syndrome. Ἵ he Inn and) games af the 
carly sequences Titi prety prin at the 
story goes an, bur (hen it all depends an 
the audience's sense ot humo. David 
Naughton and Jenuy Agutter play the 
leads. 


ANGRY HARVEST -- A Polish peasant 
can't allaw moral scruples to st the 
way of his mere immediate interests 
when he gives refuge te a Jewish woman 
escapee from a death train. An uncom 
ising indictment of fust and greed 
idden behind a mask of pretended piety. 
Agnieszka Halland directs Armin 
Moller-Stahl and Elisabeth Triscnaar. 


APOCALYPSE NOW -- Joseph Conrad’s 
Heart of Darkness gous to View, with 
director Francis Ford Coppokr starting 
from B-picture Usulitions and progres- 
sing through seme temendeus war 
scenes ta a grand Fellini-type fini 
i i hed by the U.S. 
Amy to wipe out the jungle Kingdom 
established by Markin Brune, En route, 
he meets the crazy colonel, Robert 
Duvall. 


BETTY SLAUK- A flusty ant fi 
version of Muar fou hetw 


lanced girl. Jean-Jacques ἢ 
now a master of fuke pases 
Dalle is introduced as the 

{t's all very colo ful but there 
behind the colours. 


Bardot. 
is nothing 


BLADE RUNNER -- A science fiction 
film directed hy Ridley Scott, which takes 
pes in Los Angeles in the 2Is1 century. 

androids, eniled tepli in the film, 
have hijacked a spac ¢ Han 
edoncarth. A nt hunter 
isealled Ont of ietiement to track them 
down and exterminate them. Reeam- 
mended. 


BLAZING SADDLES -- ‘Take-off uf ull 
those Westerns Hollywood has ever 
made. Expecl anything to hapys this 

a zn. (Alone point 
Count Bussie and his: entire orchestra 
appear, in evening dress, playing the 
theme song amid the desert cactus.) 
Great stuff. 


BLUE VELVET - American imiddle- 
Innocence fuces mystical conceptsof 
pos and evil, right and wrong and the 
onic temptations of sin 
Mediocre thriller, (uw feeble te 
Presumptions. Kyle McLachlin 
Laura Dern ure the pure-at-heart 
Who allow themselves to he tempied. 
Isabeli Rosselli Lilith and Dennis 
aver, evil personified. Duvicdl Lynch 
directed his own script. 


THE BLUES BROTHERS — Director 
John Landis unleashes the forces 
of Dan Ackroyd ane Juin Be on ait 
Unsuspecting Chicago. and turns gut the 
Janiest orgy af slapstick destriction com- 
with the dastuest sounds of urban 

cs. A field day for rampant imanity. 


BRIGHTON BEACH MEMOIRS - 

on Neil Simon's play abut Brook- 

lyn childhoud in the tate Thirties, the 

film's stage origins are far tue bvious. 

Manner isn't eon wddishe 

De but she's a pond actress. Bob 

shy sind Judith Ivey give adequute, bul 
ΠΟ memorable performances. 


CASABLANCA ~ Humphrey Bogart as 
the most famots salgonkeeper iit 
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sercen history, amd Ingrid Bergman as 
the love of his fife. Dooley Wilson sings 
“As Tune Gives By" while an inferna- 
tional parade of actors gets in and out of 
acripes. Not really goad movie but 
wonderful romantic fun. 


CHILDREN OF A LE 
stiuctor of deaf-mules in love with 
rant student. Based on a huge 
hit with solid performances by 
τ Winner Mur i Wil- 
liam Ε{πτ|. Ran es's movie muy 
not be a masterpi bat it will sure 
make you ery and sigh for its heroes. 


Gob = ἴπ- 


CLOCKWISE at least some 20 
ininules for this h comedy to enteht 
on, but once it does, thanks to the superl 
presence of Monty Python's Joho Cleese 
as the punctual high schoo! principal who 
is about to be late for the crowning 
achievement of his career, absurd logic 
lakes over and itsome of the manic 
touch of Fawlty’s Towers, 


THE COLOR OF MONEY - Fast Eddie 
Felson, the grilty here of The Hustler is 
back, 25 years older and trying lu coach a 
young nan into becoming us good as he 
once Was. Paul Newman's performunce is 
remarkable, but even Martin Scursese’s 
nervaus direction can't change the rule 
which says that sequels always fall short 
of the original. 


CRIMES OF PASSION -- Ken Russell's 
film is the story of a fashion des 
day why becomes a hooker by night. A 
pseudo-Frendian escapade, filled with 
carefully-planned choreagruphic copu- 
lating, as well as t¥pical Russell-like 
uitempts to shuck his audience. 


CROCODILE DUNDEE -- Firsi_ half: 
New York cutie gots down under in 
scurch of the noble, savage while hunter 
who wrestles with crocodiles. Second 
half: noble savage comes te the New 
York jungle and discovers Tots are inno- 
cents compared with the animals in the 
hig city. Pure entertainment with no 
ions, Australia’s biggest box. 
hit is produced by its star, Puul 
IIngan. 


THE DECLINE OF THE ἈΜΕΒΕΓΑΝ 


tire In which four men share contide 
about women, four women do the 5 
about men, and thet eight meet up. 
As all are on the academic staff of ὦ 
respectable college, their moral stun- 
dards and insecurities reflect these af 
North American intelligentsia. 


(ly3a) ‘The Marx 
ical satire in 


DUCK SOUP - 
πὰ 


which 
tional sate. 


FRO 


= The dilficully of grow. 
jp when you are ἢ homely gillof 13 in 


a Μη} Alpine French town, i explored 
by director Cluude Miller quite intercs- 
tingly for a while, Bul tl 1 he crags 
hizurre and ralher pers 
well as u strange fricadship with an 
girl of the same age who happens to ᾿ 
famous piunist. Once this happens, 
strietly for intelicctuals ancl the hirds. 
Churlatte Gainsbourg got u César for the 
leading part here, us did Bernadette 
Laifont, who fs reully very good. 


FANTASIA — Brilliant, delightful dream- 
like Walt Disney classic. Recommended 
for the whole fumily. 


FERRIS BUELLER'S DAY OFF - 
Matthew Broderick as the ultimate 
teenager who makes monkeys out ul all 
grown-ups. He takes one day off Irom 
school to show his pal and bi fiend 
how cusy if is to get along in th 
filled with adult squares and + 

pen toe hae 
hiv ΜΠ yemr 
. mnder 13 


insulied. The pope af youth las, John 
Hughes, direcled. 


GOLDEN CHILD - Eddy Murphy 
certainly a very funny guy. bur e 

can't mike head or tails ol this pee 
tule about a child whois supposed to 
the world and the evil spitil who tries to 
destroy him. Whutever entertains in this 
picture. despite its script. Is mosily 


—_— 


is 
he 


3 


Tom Conti in ‘Reuben, Reuben. 


thanks to Murphy and his partner, Char- 
fulle Lewis, Michzel Ritchie directed. 


HANNAH AND HER SISTERS -- Woody 
Allen in a Chehhovinn mood focuses on 
three New York sisters, their puriners, 
their parents and their romantic tangles 
in a marvellously bulanced, funny and 
reflective mood. Mia Farrow, Barbara 
Hershey, Dianna Wiest, Michael Caine, 
Muureen O'Sullivan and Allen himself, 
at their best. 


JUMPIN' JACK FLASH -Crazy comedy 
uhuut a compuler operator saving the fife 
of a British agent stranded behind the 
Tron Curtuin. Whoopi Goldberg plays 
the smart cvokie with a dirty mouth and 
clean soul. 


KISS OF THE SPIDERWOMAN - A 
homusexual and a revolutionury share 
the sume cell in an imaginary jail of an 
imaginary authoritarian state. Their en- 
suing relationship dwells on the relative 
notinns of freedom, escape snd ima, 
tion. A fascinating, complex novel δὶ 
Manuel Puig becomes u virtuoso piece 
for two actors, William Hurt (who rot an 
Oscar, and Raul Julia. ‘Tensely directed 
hy {lector Babenco, often confusing and 
iflen entrancing. 


LITTLE SHOP OF HORRORS ~ Canni- 
balistic plant grows in the basement of a 
Skid Row Mower shop. Cute nllegurical 
musical about the thrent of fascism -- thin 
on plot, cnricalural in charact tion, 
amusing at times. Rich Moranis and 
Ellen Greene are the unlikely romantic 
leads. Director Frank Oz should have 
had inere muppets around. 


LOOKING FOR MR. GOODBAR - 
Based on Judith Rossner's best-selling 
novel, about a young woman who works 
ns i schoolteacher by day and frequents 
singles bars nt night in search of rough 
SUX. 


MALCOLM - Australian comedy about 
an emotionally retarded boy with a knack 
lur eccentric inventions, who joins forces 
with a small-time crook to pursuc an 
unsuccessful carec: in crime. Tyro direc- 
tor Nadia Tass won the most 1986 Au- 
stratian Quality Prizes. 
AD 


The unthinkable has 

oe just begun... 
MICHAEL CAINE = 
PIERCE BROSNAN. 


ΓΕ 


“FREDERICK FORSYTH 


FOURTH 


Israel premiere 
a Limor, Tel Aviv 


Fil. 8. 

Weekdays 4.30, 7, 
Lily, Ramat Gan 
Fri. 10, 


‘THK JERUSALEM POST MAGAZINE 


Μ.Α.5.11. -- The now classic film about 
American Gls in the Kurean War, Same 
hilarious scenes. Eliot Gould, Donald 
Sutherland and an excellent cast give fine 
performances. 


MELO - Alain Resnais uses an old Elenti 
Bernstein pot-builer about a woman tern 
between her Inve for tvo men to investi- 
gate other subjects dear to his heart, 
including the might of human passion and 
the inystery of death. Perfectionist direc: 
tion, and remarkable acting by André 
Dussolier, Sabine Azému and Pierre 
Ardili. 


MONA LISA — Worth secing for the 
performance of Bob Hoskins as an out- 
dated gangster who, afier seven yeurs in 
jail, becomes the bodyguard of a black 
call-girl ser δ clients all over London. 
Strong direction by Neil Jurdan. Kathy 
Tyson is perstusive as the high-class 
hooker with a big chip un her shoulder, 
but the script aspires τὸ symbolic profun- 
dities it never achieves. 


‘FHE MORNING AFTER - Jane Fonda is 
ἃ washed-uul starlet who wakes up one 
morning next to a corpse und docsn’t 
even knuw whether she is a killer or justa 
drunk. Sidney Lumet misdirected this 
thriller and his Fonda deliver the worst 
perfurmance uf her career. Also starring 
Jeff Bridges and Rival Julia. 


THE NAME OF THE ROSE -- The spee- 
taeular uduplation af Umbertn Eco’s 
novel tollows the ΚΗ century murder 
mystery in u Benedicline monastery, but 
i verylhing else. Sean Con- 
nery is a celinble medieval sleuth but F. 
Murray Abraham is grotesquely un- 
idimensional a Grand Inquisitor. 
Director: Jean-Jacques Annaud. 


41. WEEKS - ‘The title indicates the 
the relationship between αὶ 
tuckbroker and εἰ luscious blonde 
1 gallery. “The couple 
r limits of sexual experi- 
i ion, With only the cleaner stuff 
shown clearly, Mickey Rourke lonks like 
a tough guy lost in a tuxedy, and Kim 
ier kh hetter than she acts. 

esindannc) Lyne directs ἢ pret- 
ty. stylish and tolally vacuous movie. 


PEGGY SUE GOT MARRIED ~ Francis 
Coppola sends a middle-aged woman 
back to her high school days in 1900, to 

: if, given a second chance and the 
experience of age, she would make more 
of her life. ‘The script doesn’t exploit the 
situation fully. Kathleen Turner looks 
tuo good for Ihe middle-aged episodes 
but tov adult for the teenage ones, while 
Nich Cage affers only mannerisms. 
Artdirection, costumes and camera work 
are superb, 


πο 
yon Slaughter, a pl: 


PLATOON -- Victnam as spectacular 
hell, Americans fighting cach other more 
than the enemy, man a killer who has the 
i ᾿ conscience and 
ὁ and enjoying, 
it. Writer-director Oliver Stone comes up 
with an exciting movie, which is what a 
war movie shouldn't be. Enjuyable spe- 
cial effects. 


iB. OF net hiv! 


THE PLUMBER -- Embarrassing com- 
οὖν featuring Tuvia ‘Tzafir as an honest 
plumber wha by aecident takes charge of 
the country’s Treasuty. Clumsy all the 
way through, it is suppused to be a 

litical salire but fails to amuse. Micky 
Bahngun directs his first feature film. 
Better luck next time. 


A ROOM WITH A VIEW -- Adapted 
from an early E.M. Forster novel, James 
Ivory's film is an amusing sacicly game, 
in which everybody tries Io keep up 
appearances and anyone who doesn’t is 
considered dangerous. Helena Bonhum- 
Carter is almost prepared io give up 
passionnte Julian Sands for snobbish 
Daniel Day-Lewis, while Maggie Smith 
wrings her hands in despiir, 

SNOAH -- A unique experience in the 
annals af our cenuury, ἢ brillianly con- 
eeived, deeply disturbing aml profoundly 
affecting mamnmoth werk, which takes 
the Helociust ant af the history books 
and drops it right in our | In nine and 
ahalf hours of interviews, Claude Lianz- 
mann fills in all ihe details which trans- 
form th chanisin vf genocide from an 
abstract idea to horrific reality and at the 
same time offers a despairing image of 
the warld which could conceive it. 

THE TOUGH GUYS -- Burt Lancaster 
and Kirk Douglis, us the bist train 
bers in the history of American crime. 
come out of iter 30,years and find 
nothing they cin do better than their old 
j Hy euiert i 
netiuner dire iby Jeff 
could have ol ed more from bis two 
slurs, as well as frum. a supporting cast 
that inchudes Alexis Smith, Eli Wallach 
and Charles Dun 


TROUBLE IN MIND— Anmahcer intimate 
piece from director Alan Rudolph 
(Choose Me), this time about nn ex-cop 
released from jail (Kris Kristofterson) 
who gocs bick to the bar kept hy an old 
acquaintance (Genevieve Bujald) where 
he meets a worthless pumk (Keith Carra- 
dine} and his timid wife (Lori Singer). 
Carradine dreams of cusy riches, Singer 
takes up with Kristofferson (ur relief, and 
the movie cambines lots of aunesphere 
with some very tough action. ~ 


..-...-.-.........Ἐ---.-.-..  Ξ-Ψ»ὄ 


Some of the films listed ure restricted to 
adult audiences. Please check with the 
cinema. 


woman, What made herbecome ane 


Sigourney Michael 
Weaver Caine 

(1087 Osrat (1987 Oscar whiner) 
nomninest 

Rasedon Puul Therous's bestseller, 
Dr. Slaughter 


ESCORT 


GIRL 


(Half Moon Street) 


my ὉΠ ΩΣ 


85ὶ.7.1η,930 


Gordon, Tol Aviv 
Weekdays 5, 7.30, 9.30 


Shavit, Halla 
Fri. 10, Sat.and 
woakdays 7.15, 9.15 


Eden, Jorasalem 
Soo, 
Weulitlays-1:.36, 7.30, 9.30 


Available Exclusively through The Jerusalem Post 


An outstanding new series designed to entertain and educate 
the enquiring mind. Each volume delves into a nation’s culture, 
its people, resources, history, politics, its place in current affairs 
and forecasts for the future. 


The Editors of Time-Life Books have drawn on worldwide 
resources — researchers, foreign correspondents, 
photographers, writers — to present each nation in its true 
perspective. 


The LIBRARY OF NATIONS will be a rich source of reference 
for yourself and a particularly useful study aid for your children. 
/ 4 


Distributed 
in Israel by 


THE JERUSALEM 


ie Start your 
3 journey through 
the world with CHINA 


aland more ancient, more intriguing, more 


mysterious than any place on earth and receive a FREE GI FT: 
a giant map of the world plus 4 in-depth global charts. 


To: Books (Time-Life), The Jerusalem Post, P.O.B. 81, 
91000, Jerusalem 


YES. | would like to receive my copy of CHINA, 
together with my free gift. 
CHINA: NIS 34.95 (including VAT) 


Enclosed is my payment. Cheques shauld be made 
outto The Jerusalem Post 

| will receive further volumes in the LIBRARY OF 
NATIONS series for 10 days’ free examination, one 
every two months. If decide to keep them | will pay 
the price indicated: If! decide not to buy them | will 
simply return the books and I shall owe nothing. 
Tam not committed to buy any number of books. 


| 
Each volume in this series features 3 
— over 150 full-colour photographs and illustrations H 
—- informative charts and diagrams $ 
— 160large format pages (23 x 26 cm) with fascinating text 3 
— handsome hard cover binding 3 
2 
3 
| 
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Chinais only your introduction to the LIBRARYOF 
NATIONS. If you decide to purchase it, further books in 
this series will be sent to you for a FREE 10-DAY 
EXAMINATION, one approximately every two months. 
You are never under any obligation to buy. You may 
keep as many, or as few, of the books as you wish. 


Please sign here "Ὁ 
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jmeh amd Κα ΜΉΝ Tnnning it siall 
cafe in the eunp. Walid is lost in 
at for Kate Shamma, which 
asa place of beanty anc 


perfection. 

Enter Karim, an iS-vear-old 
“fighter.” [le is deseriber! hoy 
of hate and lave.” Us he supposed te 
he ἃ fidai? Cubeck shitgs, ΠΕ yor 
like.) Kanim is entianved: by 
Walil’s sties ol Kath Shamma. the 
olive trees. the eras hulls. the 
brightly panited ours, the slow 
rhytlimys of villaye Tile. 

Nijmeh tances the yvounp tiehter 
andseduces him in white thourht tea 
be the fast scene of its human the 
Palestinian stave. Kain naw pains 
the “family.” 

Hajaleh. the titth member ol the 
omies sHishing inte the cate 
ht when the cap αν unter 
altack. She ts described as τὰ trad 
tional matchmaker” bat she is 
rather mote thin that. She αν the 
conlact person tor the dispersed peor 
ple, crossing borders and: bridges, 
carrying Itessages. bringing parcels, 
setting up introductions. 

Nijmeh. whe had disappeared for 
awhile, now returns to say Chat she 
has learned the wherenbuuts of a 
former Kafr Shamma villager, and 
the five friends go south across the 
desert. “South,” explains Lubeck, is 
a Guif stale - possibly Abu Dhabi. 
“How ean a city of sand, built on 
sand, the colour of sand, rain gokl?™ 
demands Ka'wash. 

There, in the south, they meet ἢ 
fich man who refuses to admit his 
origins. He has eschewed his Palesti- 
nian dialect and concentrated on 
making money. But Walid gradually 
drags the truth out of him: he is from 
Kafr Shamma, the former servant of 
his brother, Zaki the mukhtar. 

[πὰ fight, the former servant tries 
to strangle Walid. Karim panies and 
shoots him. Before he dies, the man, 
Spits aut one ward: ‘*Mas- 
sachuselts.” ‘The five of them flee to 
the desert, where they meet Abed, 
the sixth member of their group. 
Abed, formerly at rich merchant, hits 
given away his money and become a 
inystic. He calms them down, and 
the six friends now go west to Mas- 
sachusetts. 

There, in the ULS., they find most 
of the former population of Kalr 
Shamma; but the experience is a 
shock for them. $n the “north” and 
“south” their people have retained 
something of their former identity. 
In Massachusetts, they are quickly 
becoming Americanized. 

Furthermore, Walid learns that 
is former wife, believing bim dead, 
has reminried. He alse learns that 
Kafr Shamma has been razed to the 
ground and no fonger 5, 

Nevertheless, the six friends set 
out for the former village, disguised 
a “Greek tourists.” ‘They come to 
the site of the village and discover 
the emptiness. Walid, in despair, 
demands: “What can | de?" 

Tell the story.” commands 
Ka'wash the fool, donning his mask, 
and the play ends where it began, 
forming a comptete virele. 


THE PROGRAMME notes de- 
scribe The Story of Kafr Shumuna as 
being “about Josing and finding, ab- 
Out a would-be ‘king’ and his fool 
Who find their kingdom in the souls 
of the people they meet, the people 
join them.”" 
,, lfthere is a message, says Lubeck, 
1 is simply that a civilization can 
easily disuppeur. The Jews were on 
verge of annihilation in Europe, 
but today they have ensured their 
Survival. The Palestinians could dis- 
appear in a different way, through 
sen a to leave their homes 
and again. Many peoples have 
found refuge in the US. en there 
they swiftly lose their identity. 
‘alking to the members of the 


village. (Top) Ka'wash, 


3 


(Left to right) Amar Khalil 


a : a 


(Ka'wash), Iman Aoun (Hajaleh) and Ismail El-Dabbagh (Karim). 


' ari { Nijmeh, returning to Kafr Shamma, discover the remains of a floor at the empty site of the farmer 
A ered “me village fool, returns home after unintentionally killing the village's mukhtar. 


i 


cust, one quickly sees that, us Ed- 
ward Grossman wrote of Al- 
Hakawati in The Past six years ago, 
must everything is covertly puli- 
ical, almost nothing is overtly so." 


Western Cialilge, whe plays the part 
of Abed the mystic, says the play ix 
“very close tomy experience asa 
Palesunian.” Muailem, an [sraeli 
Aun, came te lenis 
lo study theatre and saviala 
Hebrew University, fe was a 
founder-member of Aj-Clakawati 
and his been wilh the theatre ever 
since, 

His own villkige still exists. he 
allows, bot miatny former Palestinian 
villages have heen razed) τὼ the 


is abont the Ρηϊον πὶ muvenicut, 
but alse about the birth of the 
i te. Theatre is new 


(which means the story-telle 
bic) is a synthesis of the Arabic 
narrative und Western theatre. 
Iman Aun, whe plays Hajideh, 

i ΤῸΝ 


ocial work at Beth- 
lchem University, Aoun joined the 
theatre four yours aya. Fler family 
was doubthil about it at first, she 
says, but eventually showed an 
understanding of what she was 
doing. She adds with a laugh that in 
her role as Hajaleh the ‘‘match- 
maker" she has had at least onc 
success: she has became engaged to 
Muallem. 

Aoun notes that Israeli Jews - 
even some who do not know Arabic 
- come to performances at Al- 
Hakawati,: The theatre group is 
pleased about this, and keen to ex- 
pand their audience, 

fn the past, Al-Hakawati hus per- 
formed in Galilee and the Arab 
triangle, as well as in several Euro- 
penn countries and Tunisia. They 
always perform in Arabic, providing 
a written explanation for audiences 
who dan‘t spenk the language. 

They would fike to perform The 
Story of Kufr Shanvna inthe ruins of 
a former Arab village. if possible. It 
depends on who owns the land, 
explains Luheck. “If it is govern- 
ment lund, 1 duubt whether we'll gel 
permission,” she says. “But there 
may be a ruin an Wakf or church 
land. It would be better in that 
enyironment; it is a difficult play to 
put on ina theatre,” 

For rehearsals, they went out toa 
site near Wadi Kelt, in the desert 
east of Jerusalem, ‘Their first outside 
rchearsal had to be specdily wound 
up, when they cliscovered that they 
were on an IDF sheoting range, but 
they soon found a suitable location. 

“It was marvellous,” enthuses 
Lubeck. “We had to improvise, to 
perform without props Οἱ scenery. 
We were running all over the hills, 
shouting at the tops of aur voices." 

Lubeck, who jis trom Brooklyn, 
dropped out of college 15 years avo, 
and came to Israel “as a dumb tour- 
ist." She worked in a boutique in 
Jerusalem, before meeting Francais 
Abu-Salem, the founder and chief 
director of Al-Hukawati. 

“After meeting Francois 1 was 
intraduced to a world I didn't knaw 
existed,” she recalls. “You could 
live in Jerusalem without knowing 
2 anything about the Palestinians.” 
She began helping with costumes 
2 and scenery, until she performed her 
first role, as a mute. Her current 
ἕ role, as Nijmeh, is a big Arabic- 


ὦ speaking part. She describes The 


i Story af Kafr Shamma as “our nost 
ambitious production ta date - or at 
least our biggest.” adding, “but we 

always say that about our latest play 
~— we are making progress all the 
time.” u 
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Spell of silence 

ARMED WITH TWO BASKETS I 
arrived at Mahane Yehuda, the big 
market in Jerusalem. [ approached 
from the far end, opposite Jaffa 
Street, but there too, the entrance 
was jammed with shoppers. I wis 
very hot at that dime, beoveen two 
and three in the afternuon, so 1 
stepped into the shade cast by a tall 
lamp post ind waited for the crowd 
to thin out hefore entering the mar- 
ket myself. 

A truck bepan wedging its way 
into the market. If | could scarcely 
squeeze through, what chance had 
that massive yellow machine? But 
the driver, siding high up in his 
cabin, kept honking and moving, 
honking and moving and the peuple, 
pressing back on both sides, gave 
way 1oletit pass. From where | stood 
it looked ay if a gaping mouth were 
devoting the moving vehicle. 

Thad once witnessed a scene nut 
unlike this one when, as a shepherd 
in a kibbute, pasting my sheep at 
the edge ofa field. | ubserved a black 
snake devouring a white nibbic, Ey. 
erything about me hid been very 
sll, handily aching SUD αν save 
broken sorghum blade quiver- 
avits long thin stem, the " 
; \ something simi- 
lan. and the hush about me had been 
unbroken. 

When the heavy cock was gone 
und the crowd was blocking the 
entrince anee iain, the delicate 
tinkling of bells beeame audible. In 
my aind [ was ΠῚ in the far-off 
field. and the tinkling seemed te 
come from the bell of one af my 
‘sheep drawing the herd behind her. 
But no! A blind old man, stick in 
hand with tiny bells fastened to his 
legs just below the knees, was walk- 
ing past me groping his way into the 
market. 

Well, [ thought, the truck had 
been swallowed by the crowd, the 
tabbit by the snake, but how on 
earth was this blind old man going to 
push through it all? 

Beside the first stall he stretched 
outa hand and touched'some bana- 
nas hanging down from their clump, 
a little further Gn he fingered some 
cucumbers inside a flat crate. L step- 
ped out of the shade and, following 
the blind man, watched him find his 
way through the market in the wake 
of the season's fruit and vegetables, 
catching a last glimpse of his hand 
gliding over a pyramid of oranges 
before losing sight of him altogether. 
For several seconds afterwarcs I still 
heard the tinkling of his bells, and it 
evoked in me, amid the clang and 
clamaur of the market, a brief spell 
of silenve. 


The strall 

THE STREET LAMPS were bright 
enuugh for us to tell by their legs that 
they were young. We observed the 
hand uf the girl drawing the young 
man round a beud of the puth lead- 
ing to “Lovers' Wood.” 

We couldn't help smiling -- my 
wife and 1. It was during one of our 
nightly strolls around the block when 
people were watching TV and 
scarcely a thing was astir outside. 
Not even a cat was seen darting 
across the road where cars, parked 
on both sides, spun out the silence 
alongside the liouses, and the street 
stretched abcad in lulled tranquilli- 
ty. 
“She seems to be calling the iune 

already,” we conmented, having 
seen her take hold of his arm and 
draw him on into the dark wood. 
What ashame we hadn't managed to 
catch a glimpse of her face, though 
even without that we could eusily 
gauge her nature. There wis some- 
thing unmistakeable about that 
niovement of hers —aclear hint. Her 
type would never be ata loss in a. 
man's world, we thought. She re- 
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minded us of ἢ young woman we'd 
known many years ago; married a 
Shunendrik and made ἃ man of him, 
though she ruled the reost and held 
on to the purse strings to the last. 

Itold my wife of a distant aunt of 
mine who was something of a shrew 
and was said to have buried several 
husbands. The last one used to craw! 
beneath their bed in broad daylight 
and even bedded down there at 
night. She, on the other hand, liked 
slecping up high — piling mattress 
Upon mattress -- until one day, they 
say, having almost reached the ceil- 
ing. she toppled off und broke her 
neck, 

At the crossing we turned left tu 
complete the circle. Nothing around 
us had taken vor minds off the young 
girl except, perhups, a remark or so 
concerning a large block of flats, in 
the last stages of construction look- 
ing as though it had already been 
lived in, abandoned, and turned into 
a dark massive rin. 

The girl's character threw light on 
thal αὐ her young man. We'd clearly 
perceived how, at the last instant 
before the sharp bend, she pulled 
him in her direction although he 
obviously meant to walk straight 
ahead. A man, my wife remarked, 
‘ought to arouse ἃ woman's interest 
beyond mere sex if he didn't want to 
wind up hiding from his old woman 
under her bed like that scared uncte 


"of mine. 


We couldn't shake off the impress- 
ion we'd received before they dis- 
appeared among the dark trées. The 
eye -wasn't easily taken in. And, 
while we were still amusing 
ourselves at their experise seeing in 
them a reincarnation of my uncle 
and aunt, they turned up again after 
completing’ the other half of the 
circle and were walking towards us. 
We speeded up a little, intending to 
pass them under the next street lamp 


eager fo catch a glimpse of what the . 


head-strong girl and her shy young 
inan, looked like. ue 


We managed to walk past them 
within the bright patch of light, and 
saw that he was blind. 


‘The shepherd 

TLL BEGIN WITH sheep that 
cough and sneeze in the nights and 
nod their heads like drowsy 
travellers in a train, though the story 
itself concerns Eveline, a young En- 
glishwoman -- now called Sarah Bat- 
Avraham of Bayit Vegan, . Jeru- 
salem. She remembered me by my 
voice as | turned to her for directions 
{o a certain street in that neighbour- 
hood, and I had retained throughout 
those years a mental picture of her 


Short stories 


Yossel Birstein 


sitting thoughtfully on the doorsteps 
of her house at the very edge of a 
smalt village in the Valley of Jezreel. 

For then we had said goodhye to 
each other for good. 

Every year at the height of sum- 
mer until the first rains set in, I used 
to camp out with the flock of my 
kibbutz on a plot of land bordering 
Eveline's house. Rising one morning 
and seeing Mount Carmel merge 
with the overhanging clouds and the 
world turn bleak and grey, 1 knew 
that the time had come to pack up 
my few belongings -- a towel, a 
toothbrush, an old magazine, a spare 
shirt - mount my donkey and start 
driving the sheep back home before I 
got bogged down with them in the 
mud. οὐ τ Ν 

We had parted for good since 
Eveline had made up her mind to 
return to-England. What, after ail, 


“ was there to keep her here in that 


‘smail village?Fields? Green -at 
times, then yellow, then brown, ora 
blend of all these when, towards 
autumn, the sun playing with the 


. clouds dappled them with patches of 


light and shade. 

Tedious. 

Depressing. 

London was where she belonged. 

Now, st our chance encounter we 
had lots of questions to put to each 
other for her house in the village had 
remained vacant for a long time. 
And when I returned with my flock 
the summer after she left, there was 
No one to treat me to a cup of tea or 
toacold drink. 

Not in London? 1 wondered, but 
in Jerusalem? No longer Eveline but 
Sarah? How come? 

Because of me. 

Me? 

That same bleak and grey morning 
Eveline, sitting on the doorstep of 
herhouse, had been praying to Gud 
for a sign that would enable her to 
make up her mind: to return to 
England or stay here in the Holy 
Land when, on raising her eyes, she 
had beheld a vision. Sunrays filtering 
through the greyness had formed at 
tainbow liking Mount Carmet in 
the west with Mount ‘Tabor in the 
east and in the centre of its are there 
appeared, immersed in all the col- 
ours of the rainbow, a shepherd on 
his donkey trailing a long line of 
sheep behind him. 

Recalling the scene occasionally, 
Eveline used to wonder how I'd felt 
being part of a divine manifestation. 

How I'd felt? 

ΤᾺ been in a hurry that day to 
drive my flock along the sand track 
some seven kilometres through fur- 


. Towed fields, anxious to get home 


undreniched. For the clouds were 


hanging low overhead and every- 


thing around me was silent, seeming 
to hold its breath in anticipation of 
the first downpour of the season. But 
Ididn’t get very far and was, by then, 
already wading, together with my 
flock; through soil turned into mud. 
Marcus Glaser : 

LATELY, MY NEIGHBOUR, ald 


.-Marcus the tailor, had fost all taste 
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for war hk. He capped in at My place. 
Uramsistar in hand, sat down heside 
my desk and wanted me to listen to 
the news with him. Up in the north 
he said. the boys were lighting a war 
antl he, whit was he doing? “Laying 
one pitch. then another.” “Just like 
me,” [sitid. “Writing one word, then 
another.” 

᾿ With that Marcus both agreed and 
disagreed. He disagreed since to his 
mind tiloving i like writing. ἢ 
wits a Ginle, something real and 
Οὐ Δ Ἢ be compared with writing, 
Besides. he suspected me of having 
him on, for it was a well-known fact, 
he said. that writers simply go on 
writing. [fhe hid the knack for it he 
wouldi’t have heen sitting around 
doing nothing. He'd have written an 
entire hook by now, maybe even 
two. He wasnt short ot things to 
write about. The very fet that he 
was horn in Plonsk spoke tor itself, 
And be prused me for suessing why: 
Ren-Gunon hinwsell had been bern 
ΠΥ 

Marcus uipned the transistor off 
and Cal ἀμ tliat in’ Plonsk Ben- 
tiurion’. damily name lead been 
Cinsen. ΠῸ Ἢ ieant ta call on Ben 
Chen soon ailer anising in the 
counties te read hint et Meal the 
troubdesmaber -- theit farnter neigh- 
tour's kid το 4 he used te pinch phim 
fem thei hunt warden, until one day 
Ben-Citien’s kuher caught him. A 
miracle he pet aff with both his ears 
intact. A bivl-temperedl old gaffer 
his tuther was! 

“Remember me?” he'd have 
asked Ben-tiurion. “Then give us a 
house in Jerusalem.” 

But by the time Miuareus Glaser 
arrived in Israel, Ben-Gurion hid 
died. 

“What a shame. 
marked. 

All of that would make a good 
beginning for a book. 1 said. Fed up 
with laying patches? Get hold of pen 
and paper and start off with the 
words, “Il Marcus Cilaser, aged 
82..." and swan. 

A whole month went by. Every 
second of third evening Marcus 
dropped in with several closely- 
scribbled yellow pages. Ife tefl his 
transistor al home, stopped teasing 
his wife Rosa about his connections 
with Plonsk. and on my desk the 
es Stirted. to pile up. ᾿ 

Too bad his handwriting was s0 
illegible. His up and down strokes ἢ 
could somehow unmke out, but his 
circles, curlicues and flourishes had 
me stumped. Old Marcus, however, 
had ucither time ner patience to 
write it all ever: He walked 
about sunk in recollections uf his 
childhood, his home, his mother, the 
screechings ot his older sisters, 4 


Marcus re- 


Buta couple of 
came over rather disturbed. Pe cas 
Unseeing eyes at the ohijeets in my 
room, ut myself. and complained 
that something was hindering him 
fram writing, that he was unable {0 
Ὁ Ol, 
Ξ When [learnt what it was, | be- 
came envious. Lonk at the old man Jl 
said to myself. Been a tailor all his 
life, made complete outfits when he 
was young, laid patches whien he Lag 
old, took to writing less than a mont / 
ago and had already filled a pile © 
pages as thick as a telephone direc- 
tory. But when he was unable (0 £0 
on, I knew that he had stumble 
upon true writing. Ε 
“Yossel!” he shouted on enter? 
my room looking sad and agitated. 
“Yossel! I've forgotten my father's 
voice!” 


i : τ Bir- 
(From ‘A spell uf silence’ by Yossel Bir- 
stein, ΣΝ by ΟΝ 
Hameuch, Sifriyat Shnan Kriya, seal 
Translated fram the Hebrew by Marg 
Birstein,) " 
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MASTERFUL 


Gil Goldfine previews an exhibition of one of the finest 
collections of modernist European paintings. 


THE TEL AVIV MUSEUM next week unveils one of the most important exhibits of 

European painting ever to come to this country. “From Marées to Picasso,” a fantastic array 

of more than 80 19th- and 20th-century canvases by 40 artists, including many true 

Masterpieces, hails from the collection of the Von der Heydt Museum in Wuppertal, 
any. 

Born into a German banking family in 1851, August Von der Heydt developed a keen taste 
for art and becanie an ardent collector, who before 1900, embarked on assembling one of the 
finest, if not Jargest, collections of modernist European painting. 

Von der Heyut’s enthusiasm was absorbed by his son Eduard who, during the ‘20s and ‘30s 
continued to add dimension and scholarship to the family holdings. Because of his generous 
donations anu gifts to the Wuppertal Munivipal Museum the institution was renamed the Van 
der Heydt Museum in 1961. 

August and his son Eduard were among the rare breed of wealthy Europeans who 
maintained ἃ gift for understanding the cataclysmic changes taking place in the arts at the turn 
of the century, coupted to a healthy capacity for appreciating unique expression and 5 
Voracious tippetite to possess. Covering all the landmark schools of the past L00years (but ah 
necessarily inchuling every major painter -- Matisse is not represented), the Von der Heydt 
collection contains «score of masterpieces. Placed astride works by the great mid J9th-century 
impressionists Degas, Monet antl Manet are severat canvases by their contemporary Hans von 
Marées, a German painter who, li northern artists before him and so many after, 
Temained truc to a mysti ig style, a classical παπποῦ of subjective painting in dark, 
turbulent tones describing allegorical content that swirl in and out of references to Botticelli, 
Giorgione and Vel syuez. ‘The most important post-impressionist canvas on view 1s Paul 

x He’s reclining, mde (vires 558}. a picture whose fleshy cans uction is as strong and 

solid τ the mortar and te ihis subtle village kundseupe “L"Hermitage a Pontoise," painted 

shalt Other excellent works created before [00 are by Toulouse-Lautree, Ensor and 
uguin. — “ 

The German school is heavily represented as the impressionist Lovis Corinth and the 
symbolist Ferdinand Hodler are puratleled by Max Liebermann and Paula ee 
iarwad leading, in painterly and subjective temperament, to the surrealist strain of Dali ani 

Ὁ. «tact 

The same combination of esthetic and social spirit thal gave birth to the “Blue Rider and 
“The Bridge" schools af German expressionism, formed in 191] and 1915 ἀβρηϑρο ας oo 
its way into the conscious awareness of Von der Heydt, for it is that portion a the col ot at 
that is the richest in quality and quantity. Every major painter of the hi ee τὸ de 
Cotourfully explosive works by Kandinsky, Nolde, Jawiensky, Felninger and Ii ‘ute μα εἰ 

side with riveting compositions by Kirchner, Marc, Heckel, — in 1917 
a, the lntter represented by a forcefully brushed self-portrait ΠΝ ΤΣ ἧς care ob 
the northern tradition of purging the soul and searching for images that rip τ vist Max 
Social injustice, is encapsulated in several major canvases by the great expres ot rolical 
in. These works span almost three decades, beginning with a var th wartime 
“portrait in military uniform from 1915 and ending with one of his mas! δι am 1942 
allegories entitled “Grand Variety Spectacle with Magician and Ballerina,” paint i, ines than 
Paces terribly meaningful nurratives are ποι ne ἀκρβνο να μαι σερα and 
brus is works to Dix οἱ » ye 
Politicized fealls feel ae ον ηδοϊίσίης the Neue Saciilichkeit (New Realism) by 
Christian Schad 


Nomodern collecti ithout a first rate Picasso: this collection will have 
Atleast two adie steal Caper paced in Barcelona in 1900 (a precious early canvas) 
“Harlequin Family,” an investigatory foray into cubism, dated ae eens 
exhibit is accompanied by an excellent catalogue with 60 col om cP ape 
thow is being held with the support of the Foreiga Ministry of the : bhai 
‘Germany and will be at the Tel Aviv Museum until late August. A minimal a 
. Bed with appropriate discounts for students, soldiers and pensioners. 


οὐ λον Oe: SC | 
di collection: Picasso, 1964; Christian 


(From top) Three reclining nudes from the Von der Hey 
Don't missit. τ Schad, 1929; a detail of a Cézanne, circa 1888. 
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ball? 


Why nav! Belyium is the world’s 
Nef maunfacturer of balls far bil- 
nel all the 
' ullecl Salue 
in the Walloon region makes 80 per 
cent uf the warld's billiard: balls, 


liards, pool, snooker 
related games, A plant 


Under the (radename Aniunith, 
Billiard 1 


compound. The worldwide 


Colour of Muncy, the Saluc eum: 
pny reports, No, it had nu land in 
finaneing the filmi - and didn’t even 
know about it until its release, Ou a 
further note of pride, Sulue claims 
that “all the trely white billiard batls 
in the workl” are made only at its 
Unimpusing factory in Calienelle, 
These tidbits of conmerci:tl know- 
ledge were gleaned during a whirl- 
wind four-day tour for economic 
journalists from, 20 countries as a 
prelude tu tamorrow's Eurovision 
song contest, ‘The tuur was  spon- 
sured by the French Language TV 
Network RTRF, with the coupera- 
ion of the government, Sabena tir- 
lines, the regional administrations of 
Wallonia atid Flinders, the gavern- 
ment and the Brussels-hased EEC. 
JU took a while insert out the 
diverse governmental administra- 
lions catering to regional and cultu- 
ral differences. Belgium proudly 
Ciims tobe “the heart of Europe.” 
One is tempted to-dub it the broken 
heart, hecause of the inescapable 
division between the Flemish- 
speaking Flanders and the Freneh- 
speaking Wallonia. Perhaps it would 
be more charitable to cull it a heart 
with northern and southern ventri- 


cles ~ nd ἢ centeal oxygen valve! 


which is Brussels, The national capi- 
tal belongs to neither major region, 
though it is predominantly French- 
speaking. There is also a small 
German-speaking majority in the 
east of (he country. 

The southern region, Wallonia, is 
the larger geographically, but has 
the smaller population and is the 
weaker economically. (The national 
population breakdown is about 5.5 
million Flemish, about 4.5m. 
French.) One is quick to sense a 
cultural superiority complex on the 
part of the French-speaking com- 
munity, an economic superiority 
complex on the purt of the Flemish. 
Some Flemish officials, adminisira- 
tors and businessmen grumble about 
“having to carry the economic bur- 
‘den of Wallonia,” but no one on 
cither side even hinted he would like 
Belgium split into two separate 
national states. 

The Belgians have developed 
their own personal formula for 
cultural co-existence ~ or tri- 
existence, if one includes the small 
German-speaking minority. Schaal- 


children learn each other's langunge - 


from the nage of eight. Still, the 
seemingly trivial matter of linguistic 
pride was this week threatening to 
bring down’ the government. A 
French-speaking mayor of a town in 
Flanders has refused to submit to the 
huiniliation of a Flemish proficiency 
test -- and the matter has caused a 
countrywide furore. 


DESPITE THE obviously impress- 
ive strength of the Flanders economy 
-with its heavy industry, deep-water 
ports and Antwerp diamond ex- 
change, the points of greatest in- 
teres{ to me as a consumer-oriented 
journalist were mainly factories in 
the Wallonia region. One gets the 
impression that the Walloon econo- 
mic slogan might be “We're No. 2, 


you think 
{Πὰν of choculites, of 


oof 
tomorrow's Eurovision. ut billiard 


IIs, once minle of 
elephant tusks, are today made of 
phenolic resin, a petroleum-based 
ileus of 
these shiny. perteerly-baluneed 
spheres tas risen noticeably since 
‘the popular Paul Newnan film, The 


e κἡ 


lei Bad whe 


su we're trying harder," especially in 
the scientific and technology-based 
industries. 

The southern region of Belgium 
used to be a coal and steel giant, but 
the mines have all been closed as 
economically non-viable. A few 
vineyards have been planted on the 
earth mouncts in former coulfields, 
providing Belgium with grapes for its 
only local wine. This is apparently 
not of a very high quality, since we 
were dined-and-wined with only 

“French wines, but Belgian beers, 
Belgium boasts 660 types of beer and 
210 different cheeses. ν 

The only factory we visited which 
hadaconsumer product-name famil-, 
iar in Israel was the headquarters of 
Sp« Monopole, which produces the 

_ famous mineral waters. Spa mineral 

“water — the “still” rather than the 
bubbly type ~ is sold here at super- 
markets and pharmacies in one-and- 
a-half litre bottles for about NIS 2. 
The inporter is ἃ ἰζ, International 
Food Agencies of Ramat Gan, and 
the bottles carry ἃ kashrut certifica- 
tion -- as do the bottles sold to the 
ultra-Orthodox Jews of Antwerp. 

° The region and town of Spa in the 
Ardennes plateau contributed the 


word “spa™ to the English language 
as a yeneric term for therapeutic 
wateting-places. {ts waters are dis- 
tinguished by having one of the 
lowest sodium contents of any wa- 
ters in the world -- ἃ useful distinction 
in today's anti-salt climate. As such, 
they might be considered the mirror- 
image of our own Dead Sea ther- 
apeutic waters. 

Known since Roman times, Spa 
waters are reputed to be good for 
sufferers from heart disease, 


be eee) 
MARKETING 
WITH MARTHA 


rheumatism and respiratory ills. To- . 


day, the town boasts a casino. 

To be accepted as authentic, 
mineral waters must be recognized 
and supervised by an authoritative 
governmental body. This guarantees 
that the water is ἃ natural mineral 
water from an underground 5 ring, 
with no additives (other than CO,, if 


“duly labelled), and that it is bottled 


on the site, Spa's waters have been 
eee both by the state and by the 


EUROPE’S ‘BROKEN 


Se we 


“To bubble or not to bubble” is 
largely a matter of national tastes in 
mineral water. Spa Monopole's still 
waters are labelled “Spa Reine" (af- 
ter Queen Marie-Henriette, the 
second queen of the Belgians) -- and 
this is the sole type imported to 
Israel. (According to a Tel Aviv 
pharmacy, many of the customers 
for it here are tourists “ufraid to 
drink our local water’.) The Spa 
water with CO, added to make it 
bubble (called Spa Barisart) is 
favoured by the Dutch, the Germans 
and the British. The Belgians them- 
selves like their waters still, as do the 
French. 


IN OUR tightly-scheduled econo- 
mic get-acquainted tour, 1 visited 
more factories than 1 sed in an aver- 
age year in Israel. My normal 
tendency is to tell manufacturers, 
politely, that 1 am not as interested 
in their plants as in their finished 
products. 


What impressed me was the sheer 


- physical size of so many of the Bel- 


gian factories. Spa Monopole's bot- 
tling operation may not differ essen- 


“tially fom Tempo’s, but from its 


loulaert Photos 


ana Peers 
TOUS (ἐν he ἢ yg 
Taina Task of lass ail plastic helt 
τ παρ and cosealing on their 
Weechanical roller-eoasters and 
varousels, 

At the Saint-Roch plite-gtass fie. 
tors near Mons and Cliulersi, we 
walked more thu hal kilotnetrein 
just one hanger-likey division, Part af 
the Wav neat ovens which produce a 
heat wininiscent ol ἢ Newey devay, 
[ft takes a hilt month to cool down 
such ah aven lor servicing, - which is 
consequently dane only ance ina 


᾿ decade er mote 


Vhis highly-ineehanized: plant is 
not the kind of ghiss ποίαν that 
eneoutages guided tours. AS rare 
visitors, we were obliged: to sign 
Pledges al teclinolugical secreey - 
and ne photes, please, Some of the 
Saint-Roch phate ὁ forms win- 
dows here in tstael, and many of our 
car windows alse come from there 
inditcetly. 

The Santens terry-towelling fae- 
tory. in the Flemish town of Oude- 
naurde (which boasts τις fumous 
Gothie town hall), covers more than 
half a square kilometre. It is the 
largest praducer of such towelling in 
the whole of Europe - but none ofits 
production is exported directly to 
Israel, though it has agents in Leba- 
non and Bahrain, This does not 
reflect any prejudice against fsrael 
or Israelis, On the contrary, we don't 
impert Santens towels simply be- 
cause We have pleuly of towel manu. 
facturers of our own, and ute also 
towel exporters. In fact, our guide at 
Santens knew the name of at least 
one Isracli competitor (Arad). He 
said there had been some export of 
beach towels and bathrohes to [sriel 
frons Santens in former: yeurs, bat 
even this hay ceased, apparently as 
superfluas. 

Worldwide, about half of Santens 
production is sold under its own 
label. half ay house-brands, such as 
Marks aml Spencer's St. Michael. 
Maybe some reaches ns indirectly at 
the’M and $ sections of Humashbir. 


= ONE FAMOUS Belgian factory no- 
$ ticeable by its absence from our 
Brussels schedule was Godiva 
chocolites - my Dutch tour-bus 
companion Wendy (who once spent 
three months at Kibbutz Sarid), 


Ἀν. = sneaked off one day for a private 


Ἑ 
"“"- 
: : a ἁ 
Spa Monopole (top) -- a lina park of glass and plastic. Belgium is the No.1 manufacturer of billiard halls (above) 


interview at Godiva, Perhaps we 
hadn't been tiken there because 1s 
how owned by Braz awe had 
to make do with our gif aiges of 
the famous brand - whieh yeu cin 
buy here if you can afford it. Cven 
in Belgium, half a kilo costs $10. 

And so back to the billiard table. 1 
must confess 1 found the billiard 
halls the most interesting, if the mast 
Frivolous, objects on the entire ¢co- 
nomic tour. Perhaps they reflect my 
basic impatience with frets and fi- 
Bures, as opposed to consumer 
goods which one can buy and hold. 
Satue's Arantith halls can, according 
to the maunfacturer, almost certain 
ly be found in Israel. 

The firm makes over 800 different 
patterns of bulls. 

Aramith balls sre not cheap-a set 
of 22 snoaker balls cost the equiva- 
lent of $75 in London. The balls 
come in two grades, and Grade B, 
with minor aesthetic blemishes. 
should be clearly labelled as such. 
Balls are normally replaced only 
when the colour begins to fade ~ 
which means after 10-12 years. 

Unfortunately, the ordinary tour- 
ist cannot visit this unique billiard 
ball factory. It is closed to the public 
- ποῖ only to preserve its rural-area 
peace and quiet, but also the secrecy 
of the recipe for a perfect. billiard 
ball. a 


MARTHA MBISELS 
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IN A recent address betore ἢ pre- 
dominantly Reform audience. Peal- 


dy Kollek noted, scmewhat wryly 


erhaps. that were nut fu (Ortho. 
doxy “we might not be here today.” 
Although he might be loath to admit 
it, Kollck himself is peas: in 
some sense, an Oithodes Jew. fn 
fact, most Israelis are Orthodos in 
belief but nen-observant in practice. 
But what dows being Orthodos really 
mean and how has it changed over 
the years? Why are some Orthodox 
Jews more extreme than others? 
These and other questions are 
dealt with in this excellent and pro- 
yocative book commissioned by 
Hebrew University’s Institute of 
Contemporary Jewry. It is actually 
the second in a series of annual 
volumes published by the Institute. 
The first focused on Jewish immigra- 
tion from Eastern to Central and 
Western Europe, and the third, tobe 
published in $987, will concentrate 
on how Jews function as an ethnic 
in various parts of the world. 
volume has the sume format: it 
symposium on ἃ certain topic with 
contributions from experts in’ the 
field, a rather eclectic collection of 
essays on important subjects in mod- 
em Jewish studies, and a large num- 
ber of reviews of books on Jewish 


topics. 
“Orthodoxy is the theme of the 
symposiun) in Volume IT. Many peo- 
Stereotype Orthodox Jews as 
intolerant, narrow-minded, and iso- 
lationist. How then, they ask, can 
Orthodoxy flourish in a presumably 
democratic and open society such as 
the United States or Israel? These 
essays shed much light on this ques- 
tion. They show Orthodoxy to be a 
complex and varied belief system 
whose leaders have developed a high 
degree of social and political orga- 
nization. Aided by highly committed 
followers, these Ieaders, many of 
whom are both sophisticated “und 
pola lays heen able na 
merely to cope but prosper in the 
modem world. one 


_ INTHE first essay, the noted histo- 


Tian Jacob Katz observes that those 
Who remain Orthodox today are 
making a conscious decision as 
oe to carlier times when 
xy was the norm. Ee traces 
the European roots of Orthodoxy 
and its relationship to Zionism, not- 
ing that Orthodoxy today is far more 
fundamentalist and removed from 
ϊ f society than was the case 
'N pre-World War 1] Europe. ‘This 
Point, incidentally, is reinsrced in 
T piece by Gershon Bacon 
about Agudat Yisrae!'s full purti- 
pation in Polish politics between 
the (wo world wars. 
Regarding Zionism itself, Katz 
argues that ultra-Cr thodoxy's unwil- 


MARTIN GILBERT needs no in- 
troduction, This extraordinarily 
Billed Fellow of Merton College. 
Mord, and official biographer of 

Winston Churehill has already 
carved himself in honourable plice 
In Jewish history. His Atlas of the 
Al ust and Auschwitz and the 

5. HuMerous other studies and a 
Senet Campaign upon behalf of 

let Jewry has deeply impressed 
nial Public. The Holocaust, 
achi ver, is Gilbert's crowning 

levement, This meticutously 

mented historical and literary 
jase tplece will certainly gain a 
ly” SVC private and public 


wit Makes The Holocaust so 
que? The book projects much 
tea than a systematic analysis of 
ts and an all-embrucing and 
by ike Collection of testimonies 
Al ‘Ocaust victims and survivors. 
mind “statlstics can dull the 
an 


Co 


STUDIES IN CONTEMPORARY 
JEWRY: II by Peter Y. Medding 
(ed). Bloomington, Indiana: Indi- 
ana University Press. 429 pp. $25.00. 


William Β. Helmreich 


lingness to participate fully in the life 
of the State of Isrucl is not simply 
due to the failure of the government 
to conduct itself strictly according to 
Jewish law. Rather, it is because 
ultra-Orlhodoxy cannot come to 
terms with the idea of a “pre- 
messianic Jewish commonwealth.” 
Katzconcludes that Zionism today is 
outflanked by two Orthodox, but 
sepurate, minority groups. One de- 
nies the legitimacy of Zionism 
altogether while the other insists that 
Israel fulfil its messianic role by 
settling all of biblical [sracl. 

The next essay, by Zvi Zohar, 
demonstrates. the importance of 
Halacha as sucial history, 85 a way of 
explaining what life was like in a 
certain period. He accomplishes this 
by examining how Syrian and Egyp- 
linn rabbinical authorities around 
the turn of the century responded to 
both social and technological 
change. Zohar describes the often 
ingenious approache used by the 


, iplex Orthodo 


EE 
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xy 


oe 
ti 
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rabbis to harmonize unchanging 
laws with, for example, modern, 
nig aeeed transportation and the 


idea of romantic love with arranged 
marriages. He also explains why va- 
rious historical factors made it more 
difficult for the Egyptian community 
to ignore social change than the 
Syrian. 


ONE OF Orthodoxy's chief attrac- 
tions is its offer of ideological purity 
and authenticity, and this factor has 
often been cited as a reason for the 
decision by hozrim b'teshuva to 
become observant. This is especially 
true for the haredi community, 
whose members are viewed as car- 
rying on the tradition in its purest 
form. The modern Orthodox, on the 
other hand, are perceived as walking 
a tightrope between (wo worlds. 
‘They frequently display an openness 
to other ways of life and opinions 
that is mistaken by the religious right 
for vacillation and weakness. Those 
interested in learning how leading 
thinkers such as Joseph Β. 
Soloveitchik, A.J Kook, and 
‘Yeshayahu Leibowitz have analysed 
modernity and Orthodoxy will find 
the piece by Eliezer Goldman both 
jucid. and informative. ᾿ 

Menachem Friedman's article on 


Unique testimony 


THE HOLOCAUST: The Jewlsh 
‘Tragedy by Martin Gilbert. London, 
Fontana-Collins. 959 pp. £6.95. 
paperback. 


Alexander Zvielli 
—————— 


und stories that have survived, to 
give an insight into the many diffe- 
rent ways in which individuals met 
their death.” This was Gilbert's real 
challenge, which he met by combin- 
ing facts with personal experiences 
and offering his own devastatingly 
sober appraisal of the most electric 
situations. As a reader, I felt as if 
every word was written for me alone. 


L WAS ONCE fortunate to be able 
to observe Gilbert at work, in his 
vast and comfortable study in Jeru- 


salem’s Abu Tor quarter. There, on 
ἃ hill opposite the Temple Mount, he 
walked around an enormous desk, 
covered with piles of books, maps 
and notes, selecting his information. 
This was his battlefield, apart from 
long trips to Yad Vashem, Polish 
extermination camp sites and 
cemeteries. 


Throughout the years, Gilbert 
must have interviewed tens of 
thousands of Holocaust survivors -- 
leaders, writers, and, above all, 
ordinary people, searching for the 
truth and the hidden human experi- 
ence. He is one of those who will 
leave no stone unturned. He knows 
how to listen, and was thus able to 
realize the hopes of tens of 
thousands of Holocaust survivors 
‘who lived and died for the sake of 
their message. 


THE JERUSALEM POST MAGAZINE , 
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the haredinr isa novel contribution 
to understanding their suceess in 
adupting their own culture to life in 
the late 20th century. He argues that 
the city, with its acceptance of a 
variety of different, independent, 
and voluntary communities, actualt 
encouraged the growth of the haredi 
community, 

Friedman's essay effectively de- 
bunks certain stereotypes such as the 
idea that Tora study is “impractic- 
al.” Not oceessarily. Haredi women 
work mustly in shops or as schvol 
teachers. The men, however, have 
fewer options. Contrary to popular 
opinion, finding the rich girl whuse 
father takes you into the family busi- 
ness is no easy matter, and work that 
requires little training often has low 
status value, while wark demandin, 

realer skill requires advance 
knowledge that the Aaredi do nat 
possess. Thus full-time “learning” 
often becumes the only ~practical” 
alternative. 


THERE ARE today sixteen Ortho- 
dox kibbutzim that belong to the 
Religious Kibbutz Movement, with 
a population of about 7.500, Aryei 
Fishman looks at how these kibbut- 
zim grew out of a desire for an 


ἢ -- ideulogy within a Jewish framework 


both modern and traditional. ‘The 
answer for these people was reli- 
gious Zionism. The fact that they 
constitute a very small proportion of 
the Orthodox Jewish opulalivn is 
not surprising. After all, the kibbutz 
movement as ἢ whole is a tiny minor- 
ity within [sraeli society. 

There is hardly anyone in Isracl 
who has not heard of Gush Emunim, 
but is this true of Gahelct? And yet, 
Gahclet was, as pointed out by ΟἹ- 
deon Aran, the direct forerunner of 
Gush. It was started in the early 
1950s by a little-known group of 
committed religious idenlists who 
transformed their vision into A po- 
tent political movement. Gahelet’s 
earliest members later become the 
top leaders of Gush Emunim. Aran 
also clarifies for the reader why 
many Orthodox Jews have found it 
so hard to accept the messianic ele- 
ments in Zionism. At the same time, 
he observes, it was far easier for 
Orthodox Jews to oppose Jewish 
secularism than a Jewish secular 
State. 


THE FINAL essay by the sociolog- 
ists Samuel Heilman and Steven 
Cohen reports on a ey of reli- 
gious practices among Orthodox 
American Jews. Among the interest- 
ing findings is the fact that 21 per 
cent of “centrist Orthodox women” 
do not go regularly to the mikvel. 
Moreover, ΠῚ per cent (both men 
and women) will eat warm food in 
non-kosher restaurants. A careful 


Gilbert dedicated his Holocaust to 
all those Jews who ure denied per- 
mission to leave the Soviet Union 

, today. In.doing so, he emphasized 
the lasting bond between those 
whose families were murdered in 
Nazj Europe and those who wish to 
rebuild their lives in freedom today. 

The Holocaust offers maps, refer- 
ences and an index indicating the 
wide range of Gilhert's research. 
The book hegins with a short intro- 
duction to the history of European 
anti-Semitism. followed by an analy- 
sis of the birth and development of 
the Nazi movement. We read of the 
Nazi successes leading to the out- 
break of World War II, the first great 
massacres which were given a formal 
framework at the 1942 Wannsec 
Conference. Gilbert quotes simul- 
taneously from many sources, seem- 
ing to be in several different places at 
the same time. We jump from Sta- 
lingrad to the Pyrences, from the 
Warsaw to the Kovno Ghetto. 


THERE IS A WEALTH of new 
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examination of what laws are and are 
hot observed reveals that the deci- 
sions are aften based more on what 
others will think than on the reli- 
gious importance of the Jaws them- 
selves. 

In the general essay section, there 
is an interesting article by Calvin 
Goldscheider, which concludes thit 
one ofthe reasons for the high rate of 
self-employment among Jews is that 
it has pared an important role in 
strengthening the bonds that unite 
the Jewish community. 

Another article, by Yossi Gold- 
stein, challenges the common 
assumption that the Russian Zionists 
brake with Herzl over the latter's 
willingness to consider Uganda as a 
homeland. In reconstructing the 
facts, Goldstein demonstrates that 
this was only the climax of numerous 
tensions that had been building up 
for some time. The real problem was. 
Herzl’s adamant refusal to consider 
settlement of Palestine before 
obtaining legal Ἀρῃτονηὶ to do so. 

The last piece, by Gideon Shimo- 
ni, explores the contributions of 
Pualei Zion, the society that sought 
to advanee the cause of Zionism in 
England. It played an important role 
in shaping Englanil's policy towards 
Palestine, and encouraged, in many 
ways, support for Zionism within 
England. 


THE BOOK REVIEWS, whieh 
make up the last part of Studies in 
Contemporary Jewry, are very valu- 
able for neyony seeking a quick 
overview of the important works 
that have been published in recent 
yeas in the field of Jewish studies. 

hey cover an extremely broad 
range of topics, some of which in- 
clude: French anti-Semitism, Jews in 
Latin America, Jewish immigration 
to, the U.S., the Jewish role in com- 
mercial prostitution, the story of the 
Alliance [sraclite Universelle, the 
Holocaust, the political behaviour 
and attitudes of Russian and Amer- 
ican olim, and Zionism and Reform 
Judaism. 

One of the most ps gleich aspects 
of this collection of articles is that 
virtually all of them challenge com- 
mon sense notions and succeed in 

oing beyond standard research. 
he authors tell us something new 
about their chosen subjects. Ascer- 
taining the true facts invariably re- 
uires hard work in which the resear- 
cher must actually function as a 
detective. When this is done too 
quickly and superficially the results 
can remind one of a Charlie Chan 
movie. Happily the results in this 
buok, grounded as they are in both 
inductive and deductive reasoning, 
are far closer to the work of Sherlock 
Holmes. One awaits Volume ΠῚ, 
therefore, with eager anticipution. 0 


information: [ was particularly in- 
terested in Gilbert's description of 
developments tn genocide techni- 
ques and in the history of ihe last 
days of the Nazi empire. The most 
terrible period for manv survivors 
came when liberation was near, and 
yet mere chance could lead to life or 
death. Rescue came in a haphazard, 
disorganized manner, and real’ li- 
beration arrived far too fjate for 
many victims. The terrible death 
marches add an agonizing note to 
these chapters, and the heavy sha- 
dows of the early post-war period — 
in particular the infamous 1946 
Kielce pogrom best illustrates the 
disillusion and confusion. 

Gilbert pays greut attention to the 
Jewish Resistance, pointing out that 
under certain circumstances, even 
passivity was a form of courage in 
confronting the Nazis. The Jewish 
will to resist has always been strong, 
and the author pays tribute to the 
survivors, In Gilbert's opinion, the 
mere fact'of survival represented a 
victory of the human spirit. o 
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of invention, But I guess it is pretty 
remarkable, considering that it all 
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deseribes creates which many consider ΜῊΝ and disgusting while at 
the same time, dering Toad of Foad's Hall and Keonit. The huok 
examines these humble amphibians in seienee, literati, art, inusic and 
- unavoidably -- in cookery while not neglecting fulklore, myth and 


Poetry and Poe 


IN A PUBLISHED career that 
spans three decades, from The 


THE SHIPS PASTURE by Jon Sil- 
kin. London, Routledge and Kegan 


the translators here are poets in their 
own right (Robert Friend, Karen 
Alkalay-Gut) - there is still πα loss, 
for unyane who does read 


confessions 


started from a simple tool-and-die 

plant producing blunt instruments.” 
ΕΟ τ "Blunt instruments?” 
SHECKER: “That was Dad's lit- 


legencl. 1 was delighted te find that Princess Di has always collected Peaccable Kingdom, (WS4, te the Paul. 93 pp. No price stated. Heh δ “i pine ah famous THE FIFTH COLUMN Seat eaaraema et eee eum 
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The State’s 40th Anniversary 


Israel Prizes for 5748 will be awarded to citizens, in recognition of egregious life work, 
outstanding achievements, or new, original work of the highest importance, 
accomplished in recent years, in the following fields: 


* Jewish studies (excluding history and literary studies) 
* Life sciences 

* Verse and prose 

* Hebrew song — composition and performance 

* Lifetime service to the State and society 


To be eligible, candidates must be Israol citizens or permanent Israel residents 
who have not received an Israel Prize before. 


Every citizen is entitled to nominate one candidate. 

Nominations, which should be submitted in writing (in five copies) should include a 
curriculum vitae of the person nominated, reasons for the nomination (unsigned), works, 
research reports and documents or photographs of these (but without recommendations 
and the names of recommenders), and two photographs, and the name, ID number and 
address of the candidate. The name and address of the person making the nomination 


Il Duce’s 


LUIGI BARZINI'S posthumous 
collection - apparently largely a 
selection of pieces written for the 
Corriere della Sera — is a book for 
lovers, for those who have lost and 
will lose their hearts to ftaly and the 
Italians. 

From the very first essay, a crack- 
ling. part serious, part tongue-in- 
cheek account of the Italian aris- 


example 


MEMORIES OF MISTRESSES by 
Luigi Barzini, New York. Macmil- 
lan, 311 pp. $12.95 


Dvorah Getzler 


alongside The Min al the wall, there 
to stand in unmistakeable postures. 


does not rest an past works, but 
rather on his developing ve with 
its growing strength, interest: and 
subtiety. 

Silkin has a particularly 
Jewish alffinily towards sufter- 
ing. From his earliest poems, suchas 
»Death of a Son." there his been an 
exploration of growing through 
pain. The Ship's Pasture contains a 
long poem in six parts called “Foot- 
steps on the Downeast Path,” which 
Silkin himself desciibes as a. selec- 
tive history of the Jews, scanmnyg 
from the destruction of the Temple 
to the sewers uf the Warsaw Ghet- 
to... the protagonist isa Jew." Here, 
as elsewhere in much of Silkin’s 
work, there is a cancentration on 
what could be termed the surrealistic 
aspect of suffering, its petrified im- 
ages, which remain frozen in time 
and space: 


Such suffering, 
Such parleying in stone, that bat- 


Merrill Leftler, Washington, D.C), 
the Helen Dwight Reid Educational 
Foundation. 11 pp, $5.00 


LAUGHING DOWN LONELY CA- 
NYONS: Poems by James Kava- 
naugh. San Francisco, Harper ind 
Row. 118 pp. $6.95, Paperback. 


FROM LONELINESS TO LOVE: 
Poems by James Kayenaugh. Sin 
Francisco, | larper and Row.-150 pp. 
$11.95. Hardcover. 


Aloma_ Halter 


ness of these pocnis comes in a 
response fo the pressure Salome 
both applies and suffers when she is 
still a child, physically, spiritually 
and morally." 

Dancing for Herod, at the pivotal 
moment when Salome has not yet 
surrendered, not yet bartered her- 
self for the head of John the Baptist, 


for up to four shortish poems; others 
as few as one. Some emerge well 
from this, others indifferently, 

The freshest part is the section of 
Untranslated poems, written in En- 
glish by the Israeli English-language 
poets: Shirley Kaufman, Gabriel 
Levin, Marsha Pomerantz and Linda 
Zisquit. This is u good opportunity 
tosee more of their work, particular- 
ty Gabriel Levin's “Letter from Out- 
remer,” about the death of a friend, 


and Linda Zisquit’s very special, emo- | 16 


tive, controlled and savagely person- 
al poems such as “Correspend- 
ence.” 


READING KAVANAUGH af- 
ler Silkin, or any of the poems in 
Poct Lore, can only be compared fo 
muzak versus music. While music 
has to be listened ta, needs close 
attention, muzak, piped through cle- 
vators and hotel lobbys, claims ne 
effort of the hearer’s part and only 
marginally penetrates his conscious- 
ness. I'd like to make ἢ similar 


ALWAYS EAGER to sing of 
Israel's unsung herves, the Fifth Col- 
unin recently visited one of the coun- 


script that says, “The victim was 
apparently struck on the head by a 
blunt instrument’ it was ~ 
SHECKER: “Ha-ha, well, not ev- 
ery time. But 1 guess Dad's little 
workshop was the major supplicr. 
His Deluxe Domestic Blunt Instru- 
ment model in fact remains fairly 
popular. Still turns up in criminal 
cases, divorce heurings, that sort of 
thing. We also still carry my father’s 
patented Major Felony Blunt Instm- 
ment in our catalogue -- here it is, the 
MFBI-202. Bul we really don’t get 
many orders for jt these days.” 
F.C.: “Fascinating. But I'd like to 
move on ty the more advanced forms 
ot evidence that your firm is famous 
for fabrivating. Could you tell our 
readers What kinds of products are 
doing best these days?” 
SHECKER: “Well, of course, the 
bread-and-butter uf the evidence- 
manufacturing business is confes- 
sians. We produce both your stin- 
dard confession, and your custon- 
designed models. The standard con- 
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Prizes, Ministry of Education and Culture, 20 Rehov Mamilla, Jerusalem 91911. The 
nomination material will not be acknowledged or returned. 


share and revel in his world. At the 
end of the journey, many ἃ criticial 
lover's hunch is confirmed, others 
can and should be examined again, 
but love remains. 


held firmly aloof; but not, as Burzini 
believed, becuuse 19th-century 
middle-class prejudices still held 
sway in Soviet Russia. The far more 


with consideration, put at ease. 


Both fascinated and appalled by 
suffering, Silkin manages to main- 
tain a distance from his subject 


ble, Silkin gives us a glimpse into 
“Salome's Self": 


Limb and eyelid work, upon the 
tesselation 


ty. published by Harper and Row 
within a couple of months of each 
other, jostle for the more attractive 
cover photograph within what would 


almost single-handedly has created 
this nation's hotlest new branch of 
manufacturing. We called on Sheck- 
er in the office of his impressive 
high-tech plant, where he granted us 


cun tamper with himself." 
F.C.: “How docs that work?" 
SHECKER: “Weil, he simply fills 
in the details as he sees fit. Some 
of our clients, however. prefer not to 
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Problems with stairs? 
We have the solution: 


FOUNDED 1744 


Announcing 


JERUSALEM MAY SALES 


at the JERUSALEM HILTON, Sunday 24 May 1987 
IMPORTANT JUDAICA 


BOOKS, MANUSCRIPTS & WORKS OF ART 
Sunday,24.5.87 [lam - Session | .4pmi - Session II 


19TH & 20TH CENTURY ART 
PAINTINGS, DRAWINGS WATERCOLOURS & SCULPTURE 
Sunday 24.5.87- &pm . 


EXHIBITION 
On view at the Jerusalem Hilton Hotel'Tel: 02-53615! 
Tuesday 19 May - Thursday 21 May 10 a.m. - 8 p.m. 
Friday 22 May 10 a.m. - 3 p.m. 


Easles! and least 
expensive way td 
heat stairs. Just sit 
or stand and glide 
upand down 
in complete safety. 
Saves cost of 
moving honie 
or making 
alterations. 


Office: 6 Kfar Yona St. 
(P.0.B, 39222) Tel Aviv, 
Tel. 03-419050 
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‘This place is different, 
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strong, clear prejudices. Many 
isracli readers may well find his 
political essays, grouped under the 
general title “The Importance of 
Clothes,” the least altractive by far, 
and all too reminiscent of certain of 
our own snide media pundits who 
δε tu pass theinselves off as liber- 
als. 

But he also had an independent 
way of looking at the world, and it is 
this -- and his supreme skill as a 
journalist - that emerge most here. 

The chapters dealing with the per- 
sonal and national trigedy of his 
wildly left-wing step-son Gianpiaen- 
mo Feltrinelli; with Benito Mussoli- 
ni and with Curzio Malaparte, the 
writer who moved so slickly between 
the two dominant -isms of 20th cen- 
tury Italy; the essays on the Chinese 
exiles holed up in shadowy, severely 
attenuated Oriental splendour in 
Formosa; the old-world Sicily of 


Barzini’s love of a good story gives 
us the hilarious account of a motor- 
cade ride with Mussolini, during 
which #f Duce succumbed to the call 
of nature -- forcing the assembled 
representatives of the world’s pow- 
ers to follow suit. One by one, led of 
course by an intrepid Britisher, the 
envoys sheepishly descended from 
their cars and took up their positions 


the press imposed by Fascism, and 
the 3 
censoring edit 
‘Time and agin he veminds us that 
his assignments ay a journalist in 
those days of rampant Fascist “real- 
ism” were to ignore anything that 
might redound (the discredit of the 
regime: papers then “were filled 
with endle nd beautifully written 
descriptions uf sunsets aver the 
sea...even descriptions of the weath- 
erwere not entirely safe, since it was 
forbidden to mention - say το ΠΟ, Π 
Naples, if there was any, for fear of 
harming tourism = 

Sent to Sardinian in 1933 with in- 
structions to ignore “poverty, malar- 
i αἰ banditry, which the regime 
claimed to have put down long ago. 
what was he to do? Barzini, like the 
vast majority of his countrymen. 
didn't do tao much, though even 
tually he did get himself sent into ἃ 


He knew italy wasn't like that. 
hadn't been like that for centuries ~ 
probably never would, maybe never 
should be like that again. But t 
was his perspective. It is a measu a 
of his engaging personality and jou 
nalistic skill that we can neverthel 
accept and enjoy him as 8 cre οὶ 
and entertaining guide to argue hall 
follow, and sometimes, 35 Μὴ 
guides, take witha pinch of salt. 
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cipatory compliance of sell- * 


detachment from suffering (as one 
cannot but help notice in the work of 
‘Ted Hughes), rather « controlled 
and controlling device which enables 
him to skirt borders of the unmen- 
tionable and indescribable without 
being personally implicated. 
Although “Footsteps on the 
Downcast Path,” staged in Jeru- 
salem about the history of the Jews 
and concerned with distinctions of 
heroism, martyrdom and victimizn- 
tion, would seem to spenk most 
forthrightly to us here in Israel, yet 
More interesting and pertinent -- in 
an oblique way -- is the “Salome” 


.Boup of poems. Here, Silkin gives 


expression to the same events, from 
the differing perspectives af Salome, 
Herod and Herodius, thus providing, 
himself with a way of ὀχρίσείης the 
inscrutability of suffering in relution 
to experience. ‘These poems address 
the question that Israelis sometimes 


nberg: “It can go either way. 
ressure can either push on towards 
or away from sensitivity. In Rosen- 
Tg's unflinching case...the pres- 
Sure of both the war und his being a 
ew deepened his total vision.” And 


‘Now, in The Ship’s Pasture, (in the 


context of stating that many of the 


Poems share the preaccupation of * 


“Salome' “group), Silkin en- 
larges on the ere the harsh- 
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can't ouch, Pity 
and self-pity divide me up. 


As the images of ibex and fish, set 
in the mosaic floor of the palace, 
Salome too is caught, petrified in the 
mosaic of her actiuns and their im- 
plications. 


Writing to Silkin, Cynthia Ozick. 


has enthused: “You are an image- 
maker of breathtaking originality.” 
Which is true. One of the most 
interesting developments in Silkin's 
slyle over the years is ils increasing 
compactness, [is early work, empha- 
sizing surface simplicity, leaned 
heavily for effect on repetition. Plain 
and strong, those poems had a kind 
of rugged quality. Gradually, 
throughout the nine subsequent 
volumes of poetry, one sees morc 
condensation, an ever-growing 
sophistication of image and 
metaphor. 


from Israel: Vol. 81, no.2. Merrill 
Leffler (editor and publisher of the 
Drvad press) has chosen 24 poets. 
spanning two generations. Adress- 
ed to. a non-Hebrew speaking audi- 
ence, none of the original texts 
appear. but for the works of four 
English-speaking Israeli poets. 
Even though, as the introduction 
tells us, the “translations are attuned 
to the texture and rhythm of Hebrew 


make the distinction; for were one to 
rely on anything approaching “‘poe- 
tic development," there would be no 
way to tell these volumes apart. 
Moreover, within the individual 
volumes (without the aid of helpfully 
different typefaces), the situation is 
worse: the poems are hopelessly 
similar to one another. 

It's not a question of some being 
weaker or stronger: they sound and 
read alike. There is no variation in 
the poetic voice or treatment. It’s all 
the same compassionate, breast- 
beating, oh-so-sensitive approach of 
a man who may well be all that the 
book's jacket hypes him up as: 
former priest, marriage counsellor, li- 
censed clinica! psychologist, the 
author of some 20 books - even 
director of the James Kavanaugh 
Institute at Laguna Béach, CA. But 
one essential qualification is lacking: 
he is not a poet. He may have had 


The Ship's Pasture gives a gem 
of a summary of the function of 
poetry, as he understands it: “ΤῸ 
re-enact in a certain way the condi- 
tion of pain may imply the possibility 
of growth and happiness. and in 
doing this, in a poem, it may both 
contain and focus them in reciproci- 
ty.” The emphasis being, of course, 
on “acertain way.” o 
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on imported evidence. But with the 
political repercussions of the war, we 
saw that we couldn't rely on our 
traditional sources of supply. So we 
decided to manufacture evidence 
locally." 

F.C.: “A daring decision, if [ may 
SHECKER; “Well, evidence is a 
strategic material. The survival of 
the country could depend on a well- 
placed piece of fabricated evidence. 
I mean, you don't want to get caught 
short in an emergency situation. I 
don't think there's anything worse 
than renching for a piece of evidence 
and finding it isn't there." 

ΕΚ: “I see your point. But I'm 
still marvelling at the audacity of 
plunging into a new industry from 
scratch.” 

SHECKER: “Weil, | had a lot of 
inspiration from my dad. He used to 
forge documents for the under- 
ground back in pre-statchood days. 


driver's licence or ID booklet or 
credit card. Dad's nearly 80 you 
know.” 

F.C.: “May he reach 120. But let's 
get back to the curly days. How did 
you get into fabricating sophisticated 
forms of evidence without solid tech- 
nological base to start with?” 

SHECKER: “Well, ha-ha, all 1 
can say is that necessity is the mother 


a judge. That's rare, of course, but it 
has happened. And that's a shame, 
because ἃ quality piece of evidence 
should never create even the slight- 
est doubt in anyone's mind.” 

F.C.: “Which kind of confession is 
more popular?” 

SHECKER: “Well, our regular 
clients usually feel confident enough 
to work from our standard model. 
But if the confession is for a major 


case, Say, they'll avail themselves of ᾿ 


our consulting services and together 
We'll work out an iron-clad confes- 
sion thal they can feel totally com- 
fortable with.” 

F.C.: “I see. But presumably the 
custom-made version is more expen- 
sive?" 

SHECKER: “Generally, yes. But 
as with any kind of evidence, cost is 
more a function of form than of 
content. ] mean, content you can 
invent, hacha, out of thin air. But if 
you want your confession video- 


ly a growth industry. We're already 
fabricating evidence for export. But 
we see no limit to the domestic 
market.” 

ΕΣ “In ather words, another 
Israeli brain-power success story?” 

SHECKER: “Well, ha-ha, if 1 
were immodest enough to say that 
myself, folks might accuse me of 
making it up.” a 
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